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HE arrows went straight to the 
heart of the target. 
The remarkable new Ansco Color Film 
on which this picture was taken also 
went straight to the mark—captured 
the natural color of the subject! 


Ask for 


N50 


color tt film, / 


THERE'S A NATURAL LOVELINESS IN COLOR TRANSPARENCIES 
TAKEN ON ANSCO COLOR FILM-——THE TRUE COLOR FILM. 


True to the mark—True ro the Color/ 


For this glorious new color film repro- 
duces true colors—Ansco Color trans- 
parencies look alive and real! 

And of course you’ve heard that you 
can process your own Ansco Color Film. 
It takes only 90 minutes, of which only 


the first 20 need be spent in darkness. 
If you don’t do your own processing, 
you can have it done quickly and at 
small cost through your own Jocal! dealer. 


Ansco Color Film is available in 35mm 
cartridges, in 120 (B2) and 620 (PB20) 
rolls, in sheet sizes, and in 16mm movie 
film. Your dealer has it, so you can 
start a new kind of color photography— 
true-color photography—with Ansco 
Color Film today! Ansco, Bingham- 
ton, New York. A Division of 
General Aniline & Film Corporation. 
General Sales Offices, 11 West 42nd 
Street, New York 18, New York. 




















i a. \ 
Z uf *. ee. 
rein i ) 
= F 


i 





What will your next picture be? A girl and her shaggy dég? 
A land or seascape? Whatever the subject, it will require your 
best skill and experience . .. and film, chemicals and papers 
you can be sure of—made by ‘‘Defender."’ 

There’s a ‘‘Defender’’ film to meet every pictorial need... 
developers, fixers and replenishers . . . and Velour Black pro- 
jection paper for prints that interpret all the subtle qualities 
of your finest negative. 

In a word, ‘Safeguard your pictures with ‘Defender.’ "’ Ask 
your dealer for the blue and yellow packages. ‘‘Defender”’ 
Division, Photo Products Department, E. I. du Pont de Nemours 
& Co. (Inc.), Rochester 3, N.Y. 









afequard 
Cc 7 YOUR PICTURES WITH” DEFENDER” 








| PAPERS... 
CHEMICALS... 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 
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* Vol.1 Issue 10 Vacations almost over! 
JOw nes Back soon to the 
Alden Watch for future home grounds, more 
issues of PENN photogenic in the — 
p yn Notes! eorly cutumn. 
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|) NEW PRESS CAMERA AVAILABLE 
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oO 620 
r | 
n x } 
cl} ON HAND FOR IMMEDIATE DELIVERY | 
40 7 
4 | |} 
n os | 
44 
Ak The sheer beauty, ease of operation 
" Si and versatility of this perfectly en- 
e gineered instrument is bound to 
G 2 achieve for this camera a high and 
n 56 enviable position in the field of 
or (7 miniature press photography. Ex- 
a = pertly designed, with an eye to the 
74 needs of practical photography, the G 5 A L A e Tl M E Rg 
ae Busch Precision Pressman will meet a 
oy hot hi i t. 
 - ria a” ile eaialmaanl Offers Many Advantages 
) OY 
+ 9 Among the many features commend- A veritable must for every darkroom, 
, ing the Pressman to the photogra- this multi-purpose unit takes care of 
57 bb phers of America are the following: all time measurement requirements. 
= e Measures any interval of time between one 
sderin second and one hour. 
mniauas e Automatically shuts off enlarger or printer 
s work @ Drop bed—115° from close position for extreme wide angle. at the end of time interval allowed for ex- 
posure. 
14 @ Bifocal vernier footage scale for ease and accuracy. * Rings audible signal (if desired) at the end 
» Ho of any chosen time interval. | 
130 “fae . . . ”" : : . 
154 @ Tilting front for drop bed alignment and perspective and ¢ Has large dial (8° diameter) with bold legi- 
a distortion control. ate Ryerss. ; Are 
. ¢ Passage of time during chosen time interval 
183 @ Rising and lateral front movement with click stops for normal ont BO Suse eee Gy Weng Save aes 
186 +4: across face of dial. 
positions. 


9 , Operates on A. C. Current 
@ 10° lens extension for copy and small object photography. 

















“sa @ Retractable frame finder for quick and accurate viewing. 19 2) 5 
ew York . e 
Aanage @ Uses standard Graphic type cut film holders and film pack 
‘national adaptor. SCSCSCSSSE SSeS eeeeeseeseeeeeeseEES . 2 
. 

, ’ = PENN CAMERA : 
trations. = 126 West 32nd Street : 
asonable For press work, architectural shots, copying, sports, still life, portraiture, or just s New York 1, N. Y. . 
; subject . sos F = Gentlemen: . 
eat pictures, the Busch Precision Pressman fills the bill. = Please send without charge or obligation your & 
4 to the = free book list and informatio 9 your s 
id draw- With Wollensak Coated Velostigmat Il, $4.5, 101mm. in Rapax shutter and Kalart : NAME” book pla \y 4 

. oe SAME .. «ees a ee 7 
SYREWORINET TORQUE «<6 5.06 5555'545.6 00's ceNE bens sb oe secede $166.87 S ADDRESH atthe Us. - eee eee eee eee 
r 185 N. T EF ec sv tee vesces ZONE.... STATE..... Hy 
| Office, With Wollensak Coated Velostigmat Il, £4.5, 101mm. in Alphax shutter and Kalart , peat e 
+ Office SNEMER TORMENNDN in. 95. v6 0850s Saeee EWR e id a danas $157.32 
$3.00 for Write for choice of other lenses as available. 
2s, $4.00. 





Canada 
tions 


: Chica: 5 Used or new cameras, lenses, projectors 
and other photographic equipment. 


= Attractive prices paid. Send details. 














NOTE: Prices are quoted exclusive of shipping charges. 126 WEST 32nd st N 
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NEW LEICA LENSES AND ACCESSORIES 

50 mm Leica Lens f 3.5 

90 mm Leica Lens f 4.5.... 
127 mm Leica Lens f 4.5. 
Leica Filters. ie aint 
Leica Polarizing Filter. oe atid 
Leica Lens Shade for Elmar. 
Leica Lens Shade for Summar.. 
Leica Lens Shade for Summitar. 
Leica 
Leica Eveready Case 
Leica Focusing Sliding Attac 
Leica Extension Tubes... 
Leica 


hment. .. 


8 Model L8 f 3 
8 Model L8 f 2 
8 | 2 sae 
8 Model H8 no lens 

8 mm Model H8 f 1.9. 

6 Model 

6 Model H1 

& mm Model 

8 and 16 mm Projector.. 


NEW KODAK MOVIE CAMERAS 
Cine Kodak Eight Model 25, f 2.7 
Cine Kodak Eight Model 60, f 1.9...... 
Cine Kodak Model K f 1.9. 
Magazine Cine Kodak Eight ‘Model 90 
Magazine Cine Kodak, f 1.9. ‘ 
Cine Kodak Special f 1.9. 


1 
, 
' 
l 


Kodascope 
Kodascope 
Kodascope 16- 
Kodascope tee FS 


UNIVERSAL mec a ERFEX 


Perfex 55 f 2.8 coated 


CIROFLEX 


Standard Model 


Mercury 11 f 2 


Universal 8 mm 500 watt Projector... 


Universal 8 mm P C 12 Projector 


Filmo mm Companion f 3.5 

Filmo mm Sportster f 2.5. 

Filmo mm Aristocrat f 2.5 

Filmo 16 mm Auto Load f 2 5. , 
Filmo 16 mm Auto Load Speedster fl 
Filmo 16 mm Auto Master f 2.5. 
Filmo 16 mm Auto Master f 1.9... 
Filmo 16 mm 70 D f 2.5 

Filmo 16 mm 70 Df 1.9.. 

Filmo 16 mm 70 DA f 2.5. 

Filmo 16 mm 70 DA f 1.9.. 

Filmo Master 8 mm Projector... .. 
Filmo Diplomat 16 mm Projector 

Filmo Sound 16 mm Projector 


NEW KODAK CAMERAS 
Baby Brownie Special. . 
Target Brownie Six-20.. 
Target Brownie Six-16.... 
Six-16 Brownie Special 
Six-20 Flash Brownie 
Brownie Reflex Synchro Model. 
Jiffy Kodak Six-20, Series Il 
Kodak Vigilant Junior Six-20. 
Kodak Vigilant Junior Six-16. 
Kodak Bantam, Anastigmat Special f ‘4 . lens. 
Kodak 35 Anastigmat f 4.5 lens 
Kodak 35 Anastigmat Special f 3.5 lens 
Kodak Vigilant Six-20, Anastigmat Special f 4.5 lens..... 
Kodak Monitor Six-20, Anastigmat Special 4.5 lens. 
Kodak Monitor Six-16, Anastigmat Special f 4.5 lens 
Kodak 35, f 3.5 with Range Finder......... _ d 
Kodak Reflex, Anastigmat f 3.5 and field case........ 
Kodak Bantam Speq@l, Ektar f 2 lens and field case... 
Kodak Medalist Il, Ekfarg®'9.5 flash. synchronization 


A NEW AND COMPEBTE USTYOF PHOTO-BOOKS IS READY 
FOR YOU NOW. ASK US FOR PARTICULARS AND SAVE!! 


aor tea ~ 


ee 
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IN HEMPSTEAD, 


3 


TO THE 
PROFESSIONAL 
PHOTOGRAPHER 


Are you opening a studio? We 
have the studio cameras, the 
lenses, the enlorgers, the printers 
and dryers and all the equipment 
you need. Write us what you 
want. We have experts that will 
gladly help you to select the tools 
of the trade. Write to the profes- 
sional department today. 


HARD COATING OF 
LENSES, FILTERS, AND 
MOVIE PROJECTORS 


Will increase speed 4 to % of a 
stop. Improve crispness, contrasf, 
Increase shadow details. improve 
color brilliance and color fidelity. 
Reduce and eliminate Flare- 
Ghosts. Write us for details. 


VETERANS 


Our special Veterans Priority De- 
partment will help you get that 
hard to get camera and equip- 
ment you want. See us for de- 
tails, or write for particulars. 


HIGHEST PRICES PAID 


for the photographic equipment 
you no longer use. Describe the 
condition of your equipment, or 
ship via railway express for ap- 
praisal, or C.0.0., with privilege 
of inspection. If we do not pur- 
chase your property, it will be 
promptly returned to you — pre- 
paid and insured. 


WRITE US FOR PARTICULARS> PRICES SUBJECT TO CHANGE 
IT’S AREMAC, 


249 FULTON AVENUE; TEL. HEMPSTEAD 2020 


AREMAC CAMERA (0., 1 HAST 43 ST., NEW YORK 17, N.Y, 
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value! -°. J NEW! » COMPACT! - PRECISION-MADE! 


1500-watt synchronous- 
motor electric timer! 





@ Intervals from 1 second 
to 100 seconds! 


@ Pre-set stop... identical 
timing for any number of 
prints! 


@ Use on table or hang on 
wall! 


Ne 
he 
ers 


@ Efficient, compact... 
touch control! 


ou 
“itt 
ols ° 
es- @ Exceptionally heavy 

rubber-covered electrical 


cord! 


@ Manufactured by firm 
which has supplied syn- 
chronous timers for lead- 
ing U. S. industries for 

over 15 years! 


wr Gs 


INCLUDING 
FEDERAL 
EXCISE TAX 


fa 
ist, 
ve 


AVAILABLE AT ALL 
CAMERA STORES AND 
~ CAMERA DEPARTMENTS! 


4916 SHAW, ST.LOUIS 10, MO. 
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ee ITEMS for 
IMMEDIATE | 
DELIVERY. 


CAMERAS National Mail-Order Distributors 
WANTED! APAC 


PROJECTION PRINTERS 


A vertical Rapid Projection 
Printer—takes Memo-size to 
Highest cash prices paid for desirable used #116 strip or cut-film—for 
ret-apngeaney ce cameras, etc., particularly for foreign imported ete potyaatesc ett 

3 nents ( ac aper— 

a al < cameras!! No dickering—t hopping around ; °24EK Custom $325 
‘$15. 00 : 5x7 is es 22.5 no guesswork Ship l mera today. We'll 248 


mail you a check f the e full dollars 



































Sell Now Before the Market Drops! 








and-cents value eturn mail; or iip Rail 
way Express ollect insured, ». and 


tank, $28.18; P marked: 





$17.90; 2 





$6.00; Mark 11 
, $22.25; DW 
$19.50; Profs 











Simplex n azine-] - nm, f 
Adaptobac—Bantam lapter for Medal- New Amateur Presto 


ist . . e ° eee ‘6 ” 
Korona 4x5 View, $45.00; Comm Mose vs 
Cable-Release, metal-covered, tapered or A portable rapid pro- 

straight ats jection-printer—makes 
Excel 16mn tor-drive ec . 150 - 200 professional 
Falcon 27 camera with case : quality enlargements 
per hour on rapid 
contact paper..$166.05 








USED SPECIALS 
Graflex C, 3%x4%, BR.B., f4.5 
uto-Gratlex 4x5, SB, {15 B EXTRA SPECIALS!! 


with bulb ; Tele-Graflex 34x44, R.B., Griswold Jr. 16mm _Splicers, reg. $15.00. $ 9.95 OLEX MO 
Double-Duty......... . Cut-Film Film-Pack Cameras ey BM 2%4x1% Enlarger, £4.5 
1 Washer. . . : Voigtlander Avus 6x9, D.E., f4.5 Sko- 4x5 Press- View 
’ £4.5, $22.50; 5” par, Cor : ee Pre eee 9.5 6 Holders 
woes weeneeus Agfa Standar Cc 1 
9x12 ..... roatouesw esa aes aaa ‘omplete Outfit 
Bergheil 9x12, 5, Comp. D.E. 5 Extra Holde 
Ort’ Film-Pack Adapter 
Laack 9x12, f6.3, S.E . Case . 
ENLARGERS Goerz 6x9, f9 Goerz, es 4 Lenses Available 
" Laack %x12, D.E., I 
rn Tenax 9x12, D.E., ft 
167.50 Gollner 9x12, D.E., £6 Y 
163.82 ice Sirene 8 si. xD, £6 STUDIO TRIPODS & STANDS 
avic 6x9, S j -82 
125.00 Ihag e 6x9, % Jones-Wells Studio 
39.50 = Thalhammer BL Deluxe, 


Photo Handbook with ne ee ba — 
. jruneau Vneumatic Deluxe S 
a env of above, on re Sunray Stand +12, Studio head 
* quest. Quickset Sr. with head if 
LEICA EQUIPMENT Giles eves Wierescene, Commins. a Alco Deluxe prof. studio tripod with 
tz f4.5 $115.50; 127mm..$171. Zeiss Metallurgical Microscope, Complete 95.00 
$87.50: Cassettes ; Seibert Research Microscope, Complete.. 50.00 
sopying attach. 












































LAST MINUTE SPECIALS 
WITH SUITABLE TRADE-IN Kodak Timers, Min. & See. 
Kodak SxllU E 

SOUND PROJECTORS Plaubel Makina II-S, Complete Deluxe Outfit Film-Pack Adapters, 5 
Auto Rolleiflex £3.5 Tessar; Rolleicord II f3.5 Grafic Cut-Film Holders 8x10 
Kine-Exakta f2; re B f2.8 Tessar Enameled Steel Trays L1xl4, $1.95; 8x10 
Korrelle Reflex I, f2.8 C.Z. Tessar Ferrotype Plates 14x20, chrome... 
Contax Ll, f2; Contax ur f1.5 4” f14.5 coated Woll. focus. 16mm tele- 
Leica IIIb, f2; II, £3.5; I1Ie, Summitar MD ncces o« rrr 
Min. Graphic f4.5. Compur, Kal. r.f., gun B & L Projec 
Anniv. Graphic f4.5, Kal. r.f., gun, ete. sa os d . 
Medalist; Ektra opaques, s 
NOTE: All prices include tax but Trans- Retina I, f2; Retina T, 13.5) E.K. 8x10_prir 

portation is EXTRA ADDITION- Super Ikonta A Sp.; Super B; Super C Sp. Pako Jr. 5x7 
AL!! (Some of above prices subject to pos- 


sible slight OPA adjustment.) LIBERAL TRADE-IN ALLOWANCE! 


wancock GEO. LEVINE & SONS CO. ov. 


QUARTER 
$264 55 BROMFIELD STREET, BOSTON-8, MASS. CENTURY, 
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KERN-PAILLARD 
SWITAR 1” F/1.4 LENS 


Double- coated, producing bril- 
liont movies even if filmed 
ogainst the light, automatic 
depth of field scale, locking dia- 
phragm stops, excellent defini- 
tion, even at full aperture. These 
cre only some of the features 
thet make this lens the finest 
| yet produced for 16mm movies. 
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To understand what we mean by “smooth sailing” you should speak to any one of the tens of 
thousands of satisfied Bolex owners . . . or visit your friendly Bolex dealer and let him demonstrate 
the easy operation and other obvious superiorities of these world-famous motion picture cameras. 


After a few minutes with a Bolex you can safely predict to yourself that the precision mechanism, 
designed, developed and produced in the celebrated plants of E. Paillard, where precision instru- 


ments have been made for over 130 years, is an assurance of trouble-free performance and 
superior movie making. 


Except for the difference in film size, Bolex Models H-16 and H-8 are identical. Both provide auto- 
matic threading; parallax-correcting viewfinders; critical visual focusing; turret for three lenses; 
frame counters; back-winding mechanism, etc. The H-8 has provision for loading with 100 ft. spools 
of film . . . four times the capacity of any other 8mm. camera. For “smooth sailing”, your ultimate 
choice must be Bolex. Write for our new catalog. 


BOLEX Model L-8 is the cream of the small double- 
eight field. The most beautiful in appearance and 
the most precise in operation. It may be carried in 
a side-coat pocket or a lady's hand bag. This camera 
is equipped with a constant speed motor and an 
optical system with which it produces 8mm movies, 
in color or black-and-white, which rival the results 
obtained with BOLEX H-16, 


AMERICAN BOLEX COMPANY, INC. 
521 5TH AVE., NEW YORK 17, N. Y. 
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CORRECTLY MEASURED P 
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ORWO®O (D ‘lb 
THE FIRST EXPOSURE METER USING THREE-DIMENSIONAL MEASUREMENT OF INCIDENT LIGHT 
Distinctly new in concept and design, the Norwood 
Director will give you the answer to any exposure prob- 
lem. The Photosphere, an exclusive three-dimensional 
light collector, evaluates all light falling on the subject 


as the basis for exposure determination. Using this prov- 








pemnyeen en scientific principle, the instrument indicates highly 
OR OUTDOOR USE 


accurate exposures for either black-and-white or color. 





Developed for Hollywood’s Directors of Pho- 
tography... this meter is now offered as an im- 
portant tool for all serious photographers, 














Price $75 incl. tax—write for complete information booklet. Sold only direct from 









FOR MOTION PICTURE 
OR STILL PHOTOS 





PHOTO RESEARCH CORPORATION 


15024 DEVONSHIRE STREET 
SAN FERNANDO, CALIFORNIA 
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FOR SIMPLE, EASY-TO-DO f 


Falu. § 7 
DAYLIGHT PRINTING 


DEVOLITE is, with one exception, the same as any other high quality 
paper. The one exception, however, is important, for with DEVOLITE any 
amateur or professional can process and print successfully in any room of 
the house... during the day or at night under electric light. With ordinary 
care, DEVOLITE prints will have superior pictorial and tonal qualities and 
richer blacks. They process in the same manner as other papers, in the 
same chemicals and in the same length of time. 


TRY THIS EASY METHOD FOR SUCCESSFUL DAYLIGHT CONTACT PRINTING | 





Step 1. 


a 

















STEP 1. INSERT NEGATIVE AND PAPER IN DEVOFLEX” MASK. 


Place paper under the negative and put both flush up against 


the center fold of the mask. Fold cut-out side down and adjust 
negative and paper to rest within the limits of the cut-out. This 


will provide even, white borders. Work in any room, under 
lighting sufficient for comfortable reading, and out of glare 
or reflected light. 








STEP 2. INSERT MASK IN DEVOFLEX PRINTING FRAME. 


The DEVOFLEX Printing Frame is of the envelope type with a | 
transparent plastic front and flexible backing. Insert Mask in | 
Frame, being careful to prevent any shifting of the negative 
and paper which you already have placed in the Mask. 





STEP 3. EXPOSE TO ANY ELECTRIC LIGHT. 


Slightly curve the DEVOFLEX Printing Frame in the palm of 
your hand to conform to the curve of the bulb and to provide 
perfect contact between negative and paper. Expose for a 
period of 3 to 5 seconds, and at a distance of 3 to 4 inches from 
bulb. Exposure time can be determined by a few simple tests. 
Except for adding the Filtering Agent to any standard developer, 
normal processing now follows. 





Try DEVOLITE and convince yourself! It’s a lot easier, much 
more convenient and certain than old fashioned darkroom 
methods. On sale at all dealers. Test kits containing all necessary 
items and 24 sheets in any one of three contrasts in sizes up to 
4” x 5” are priced from $1.57 to $1.72. *U. S. Pat. No. 2182325 | 
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Because They Find What They Need 
at LOWEST PRICES 


































TOP QUALITY — RAPID SERVICE — WANTED ITEMS 


The FEDERAL stamp of approval carries with it a 10 day money-back guarantee.—Our pledge to you 
—"Complete satisfaction or your Money Refunded." 


STILL CAMERAS 


era—coated lens and 


GRAPHIC TYPE 
CUT FILM HOLDERS 


THIS MONTH’S PHOTO.TIP 





$3.55 aces wie ....- $28.45 

4 $4 3.65 ated lems and case ie 65.83 

} = , 3.75 vated lens and case..... 65.98 

F3.5—coated lens in 

EXPOSURE METERS SPEED UP YOUR DARKROOM po ee 

esto aster with case } 79.50 

a k Sead Dwss a. ¥ e ey TECHNIQUE CRMROPE . cc cc cvcceceesecee 31.60 
ag lh 235 «| with this Drum type 
DeJur Model 5B with case 15.15 Print Washer. Washes 





leudi Meter Extinetion Type 1.79 Prints thoroughly. Ac- 
commodates 50—8xI0 or 


PHOTO MOUNTS 30—i1x1!4 Prints at one 


Washing. Adjustable 


ATTENTION — STUDIOS 





We pack the face ight : : 
eceive y ! and find the pot circulation controlled by * 
. doen ques aes ant See eee water pressure. and Professional Photographers 
ogee egy Complete with  atteehing 
<7 on 8x1 25 for $1.50 ° 
nll x 14 5 ft 2.50 hose - + $14.95 SAVE 25 Yo 


x 1) o7 x 2 f 4.25 
he A Ae 3 tor 280 PRINT DRYERS on your 


Arkay A-l7 eS 6. hes So whee ce $21.12 
PORTRAIT FOLDERS in 1a. 33.95 WEDDING ALBUMS 
Hacked with t gg Phot a 3.95 Arkay lippet 2 Surfaces 13” x1514” .12.88 
For § x 10 ver ical r int 25 “3-40 40 “ee “ oan 2 Surfaces nellagt- 18.95 WRITE FOR 


Weaco Professional Roto 24”x28”...... 27.80 


COLOR FANS—ATTENTION! Wicite: Bnew BEANE un cucseiscsaces 17.90 SPECIAL PRICE LIST W. 


Ansco Color Film Paper and Chemicals Avail- 























able. 

ORDER NOW—ANSCO COLOR FILM POLAROID FILTERS BOOKS 

2% x 3% Package $3.86 

“ x ig Packaye ¢ heet 5.18 S ¢ \ $5.75 

m Cartridge, 20 exp 1.66 Serie a. i teeee . oi. Correct Exposure in WVhotography—Morgan «; 

series : . 1d al ina i : Leste! : <n Se ee 1.35 

ANSCO PRINTON PAPER G raph ic—Graflex Photography—Morgan & Lester 3.60 

4x 5 Package 12 she $ 2.73 Ihe Lab Index— Lester , .. 14.50 

7 Vackage 12 eeets r Phe hic Enlarging nd Print ¢ uality 

Ss 8 Felons if eee 3°! SLIDE PROJECTORS & VIEWERS Spe a ae ee ’ 3.25 
SVE Model AK 300 W—7 in. Lens... ... $66.00 re Pon ax BA beans ee he a 

ANSCO COLOR CHEMICALS we eat 28 2 VS iS Sieg0,—- Kodachrome and Kodacolo—Ton« + 6.00 

Film Developing Kit—% gal $2.15 Golde Nu-Manumati ) W, Air Cooled—Mo ee Annu Peay a seep cy — oe 

P on Developing Kit gal 415 ca a eae ° 58.00 Uni al Phot Almana Cae eressewecee 5 

P int n “toda ping Kit—1 gal 190 \ eccamiainne’ Wciseck 13.95 Pie ures with a Purpose—Ke ‘rane oR a OP 1.98 

" egg t — 775 The Chemical Fo rmular y—Bennett. TT. a 
COLOR COMPENSATING Adel” Drecision | Viewer. 19.75 ‘Roto Oil Coloring for Fun and Profit—Marshall 1.80 
LENS FILTERS Ix ic) Maste Views ieeeenee .» $8.75 


Bx 3 size—set of 11 tit $14.85 BOOKS BY MORTENSON 
PHOTO AIDS ae mee 
nt ants i @-rrreererevirrerererererrre ree 2.2 
CINE EQUIPMENT Speed Ezels 2% %x 5 $0.97 New I’ ojection “Contre on 2.50 
e \ amera—5 Speed * $0.87 $x ¢ 1.29 Com andl rere err oan 1.80 












“ : 5 in $ 67.85 4 x 99 8 x 10 ‘ 1.97 Out doc Portraiture ehia ess wi ares Relais & kee 2.50 
Re a th’ pe's a 1.47 
97.50 
W Time-0-Lite Mast : $19.50 Prices Subject to O.P.A. Changes 
n 95.50 rime-O-Lite Vrofe nal 24.50 
€ Ke y 1¢ K-8 Camera—Smm F2.7 47.25 ie Zipper Changing Bag 25 x 28” 2 7.22 
‘ 8 Project i W 92.00 Elkay Single Unit De m Ventilator 9.90 
tone : 8 vi jector ’ Ww 68.00 klka Double Unit Da k m Ventilator 14.40 PRICES INCLUDE 
K lt 1h Ww 92.00 
Rolex 1-8 Camera with Kern 14” F2.8 Lena (40:52 FEDERAL EXCISE TAX 
Bolex H-S or HI-l¢ Camera th Frame 
counter 217.59 ENLARGERS 
tolex 8-16 Project 331.00 
Cine-Extenar wide angle lens. fits all popu Sun Rav Model D Enlarger—2% x 3%4—witl ee" ee eS Ss eS eee 
i S-lt i amera ent er hen Sola 4 x ‘ th lens 76.67 
lering 27.50 ia. kemsons ‘ 6 th 344 F4.5 lens 163.82 Federal — Dept. P-9 
( t at 1%” §& i Telephoto Ler . 22.50 National 4 5 Cold Light Enlarger—with lens.. 203.50 


41 Maiden Lane, New York 7, N. Y. 


Gentlemen: 








| Want to save $$ $3 ? Write for our on Bargain list. 


FEDERAL Qe 


I ee Pee OME SERVICE 


41 MAIDEN LANE ee 
NEW YORK 7, N. Y. Means BReeAvE Bank 


[] Please send me your latest bargain list. 
[] Please send me the attached order. 
[] Check or M.O. Enclosed 


(J Send C.O.D. (U.S.A. only) 
“A 
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“’!VE MADE GOOD IN 
FOUR FIELDS OF 
PHOTOGRAPHY 


—THANKS to the THOROUGHNESS 
OF MY N.Y. 1. TRAINING” 








“When | decided to make photography my lifetime occupation, | 


realized that an intensive training course would be the quickest way 
to achieve success. Upon the recommendation of a friend who gradu- 
ated from the school into a lucrative photographic career, | enrolled 
in the New York Institute of Photography. 


“| found that my N.Y.I. training more than justified the claims my friend 
had made. In fact, thanks to the personal interest of the instructors, 


| actually managed to make money while learning. 


“Immediately” after graduation, | secured a position as industrial 
photographer in a large corporation. Thanks to the thoroughness of 
my N.Y.l. training, | am now able to handle not only my industrial 
assignments but commercial, publicity and portrait photography 
as well. In addition to this, | have a studio at home which is a source 
of extra income for me. | am truly grateful to N.Y.I. for making this 
successful photographic career possible.” 


Qualify for Photography—for Today’s and 
Tomorrow’s Biggest Opportunities 





N.Y.L.-trained graduates come from every walk of life. Many of them 





either knew nothing about photography or were strictly “amateurs” 
before enrolling. Yet today they have won success in every phase of 
photography—in industry, as news photographers, ‘on assignment” 
in Hollywood, in advertising agencies, in commercial and portrait 
studios. Still others have won independence and a substantial income 
“on their own.” 


You Train at Home in Spare Time—This Proven Way 


N.Y.l. offers you spare time training at home—training that has 
already qualified thousands of men and women for photographic 
success. Most important of all, they were able to learn expert pho- 





tography in leisure time—dat their convenience, without disturbing 





their jobs or home life. N.Y.I. courses include Commercial, Advertising, 
News, Fashion, Industrial, Portrait and COLOR Photography. Also, 
resident instruction in our N.Y. Studios. Write TODAY for full details. 
i ee ee re ——— 
NEW YORK INSTITUTE OF PHOTOGRAPHY | ccm so tcw. 3s st, new vere’ 
} | Dept. 99, 10 W. 33 St., New York 1, N, Y. 
! Dept. 99 10 West 33 Street New York 1, N.Y. | 
i | Please send me your FREE catalog. It is understood that no salesman will call. 
\ Training Men and Women for ; 
i Photographic Success Since 1910 eee TET) TEE TTT TTT OTTER LITT TEE ELL TT 
! Add as LAD an cost 
, — o@ teltes Guted eas 3rd, 1946. FOB ccc vcccceccsecges AY e Peptic . Lint 5 PIECE LeTeeee 
i All photographs by Harold J. Davies. J City. nc ecee een eccceerecceeceseees Sone ati... .sscseeeeeeene 
— | ( ) Check here if you are eligible under the G.l. Bill of Rights. 
nn o_O me cee ee ee oe oe 
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MODEL S-G 
SYNCHRONIZER 


For Speed Graphic, 
Linhoff, Watson Press, 
Recomar, Bee Bee 
cameras. Complete 
with 6-inch reflector, 
$34.00. With 7-inch 
““Queen-o-Lite,” 
$35.15 (Tax Inc.). 


TRIPLE PLUG 
EXTENSION 
UNIT 


For multiple flash 
work. Complete with 
cordandnewclamp. 
Reflector extra 
$11.25 (Tax Inc.). 





KING “SOL” 
SPECIALLY DESIGNED 
POCKET AMMETER 


Simple to operate. 

No wire attachments 
Can be inserted either 
way for exact reading. 


$6.00. 


KING 


Ree OE. ARCH 
FIFTH AVENUE, 


221 


ING SOL 4a 5d 


Here is one source of supply where photographic dealers find merchandise 


available. King “Sol” leadership and foresight are paying dividends now. 








MIDGET BULB 
REFLECTOR 


For greater efficiency 
and light control 
Allows fast shutter 
speeds up to 100 feet. 
$3.50 (Tax Inc.). 





UNIVERSAL BRACKET 


Made of Duraluminum 
Fits any make camera 
such as Duo 620, Kodak 
35, Super Ikonta B, Wel- 
tax and others, $3.75. 
Leica, Contax and Exacta, 
$6.30 (Tax Inc.). 





MIDGET BULB 
ADAPTER 
Fits any make battery 


case equipped with an 
ejector. $0.85 (Tax Inc.). 





1 OR 2 CELL 
EXTENSION 
TUBES 


Add length to 
battery case to 





accommodate i, 
more dry cells. te. 
$2.55 (Tax Inc.). 
— 


"SOL”’ 


CORP ORATION 
NEW YORK 17, N. Y. 


Popular PHOTOGRAPHY 







ek i 


nee 
mene 


| Pre ee Ft pe Oe tee 


el ee LE 


























**] WOULDN’T BE 
CAUGHT ON THE 
JOB WITHOUT ONE’’ 
says FRED BOND 


Author of the popular new book, 
*‘Kodachrome and Kodacolor from 
All Angles.”’ 





Dear Mr. Harrison: 

Your new Harrison Light Corrector 

is proving every day its efficiency | 

in helping produce more uniform color 

balance and proper saturation | 

under all usable light conditions. 

I wouldn't be caught on the job 

without one! 
Sincerely, 


Fred Bond 


maa a Lilt Correc{or 


MAKES TRUE NATURAL COLOR PICTURES AS SURE AS BLACK AND WHITE 








No longer do you have to guess about your color pictures. With 
the Harrison Light Corrector you have true control of the color 
content of light. You can load your camera with any type of 
natural color film and use it in any light—indoors or out— 
where you could use black and white film. 


You can do this with any standard still or movie camera. And 
you can be sure, when you do it, that your pictures will be true— 
the way you want them. It took ten years to perfect and simplify 
this Light Corrector for amateur use, but it’s ready for you now 
at your dealer’s. See it today. If he should be temporarily 

out of them, send for handsome illustrated circular. 
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By A. J. EZICKSON 


well, who dashes off quips and in- 

teresting newspaper columns with 
equal aplomb, has a pearl of wisdom to 
offer the news photographer. And the ad- 
vice she offers is good for anyone who 
totes a camera. Her subject of discus- 
sion and her object of attack is that 
worn-thin “Smile, please!” when the 
cameraman is ready to click his black 
box. She says that when she was first 
caught by the candid cameras, she was 
perfectly delighted. She’d smile like mad 
because it happened to be the way she 
felt. “Then came the day of reckoning,” 
she says. “I felt ghastly on this particular 
day. I hadn’t slept the night before and 
furthermore I was hungry. And on top of 
all that, this character with a camera had 
to pop up with the old rallying cry, 
‘Now, Miss Maxwell, a nice big smile, 
please!’ Well, I showed my teeth, if that 
can be called a smile, and the resultant 
picture was gruesome, to say the least. 
In the good old days, when I was doing a 
bit of world traveling, whenever I arrived 
at any port, or in any country, or when 
leaving, there would be the gentlemen of 
the lenses leering at me from behind their 
cameras and crying, ‘Smile, please, Miss 
Maxwell.’ I’d fall for their Lorelei song 
and grin like a silly ape. Soon, smiling 
for cameras became the most unfunny 
thing I knew and I yearned secretly and 
passionately for the tintype days when 
aman or woman could look like warmed- 
over death if they felt like it and to heck 
with the photographer . We've be- 
come so used to the ‘tittering technique’ 


JB wectt 20 worldly-wise Elsa Max- 








Press Association 
What's this? Model Eugenia Umana and 
Tony Camerano, famous cheesecake au- 
thority, are cutting cheesecake while Wil- 
liam V. Finn, president of the Press Pho- 
tographers Association of New York, and 
George C. Tilyou (second from right), 

| owner of New York's Steeplechase Park 

and host to press photographers group 
members who frolicked there, look on. 


that we expect it of everyone—our Presi- 
dent, our Senators, the high statesmen 
from every other nation in the world. 
‘Smile, darn you, smile,’ or we’ll mistrust 
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you. Personally, I often wonder at these 
cheerful photographs of our great. Do 
they know something we don’t know, and 
won't tell? Who’s laughing at whom? 
. . Heaven knows this sad old world 
needs laughter now as it never needed 
it before, providing it’s sincere and hon- 
est mirth. Insofar as news pictures are 
concerned, their first feature is smiles, the 
next feature is a lovely feminine torso— 
preferably 36. No doubt, this was a great 
morale builder to our boys in the war. 
Those kids needed something like that. 
But it’s getting a little old—or am I? 
Monotonous is the word. Stereotyped.” 
* 6 ok 

ERMAN SEID, Cleveland Press staff 
photographer, is mighty proud of 

his sister, Ruth. Using the pen name of 
Jo Sinclair, she won the Harper $10,000 


MISS MADISON PHOTOFLASH 





Acme 


Betty Rose, secretarial student of Madi- 
son, Wisc., has been chosen by members 
| of the Madison Press Photographers As- 
| sociation as "Miss Madison Photoflash of 
1946." Betty is taking the secretarial | 
course, she says, “to improve’ herself. 





Prize Novel Contest with her novel 
Wasteland. It’s now on the best seller 
list. 


* * & 

RESS photograph regulations at the 

Capitol in Washington probably will 
be streamlined because of a _ pushing- 
around given by Capitol Hill police to 
photographer Bob Woodsum of Acme 
Newspictures. Woodsum was taken into 
brief custody when he lined up a price 
control delegation of CIO Packinghouse 
Workers ‘near the senate office building 
for picture purposes. Police Lt. William 
Bellinger invoked an ancient rule re- 
quiring that the capitol architect must 
give specific and written permission for 
any news photographs involving “the ex- 
terior or interior of the capitol building.” 
Woodsum was quickly released and Bel- 
linger was reprimanded by Capt. Roy W. 
Brown for failing to use “proper tact and 
judgment.” But the White House Pho- 
tographers Association, pressing for a 
showdown on the incident, won an agree- 
ment with House Sergeant-at-Arms Ken- 
neth Romney that the regulations should 
be overhauled. “The capitol building 
belongs to the people of this country,” 

(Continued on page 166) 
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By Mary Ellen Slate 


Editor of the Bulletin of the Society 
of Magazine Photographers 


S Exiot ELisoron and Jerry CooKE 

A wistfully watched the Mardi Gras 

parade over other people’s shoul- 

ders, along swept a fancy big float bear- 

ing Bunk Johnson’s band plus Brap 

SMITH and Ewinc KRaININ, photograph- 
ing from the inside out. 
oS + * 





During the course of some utterly 
worthless research on SMP members in 
the attempt to find out how photog- 
raphers get to be photographers we 
pulled together a lot of uninteresting 
facts. 

If you know anyone who wants to be 
a professional photographer just show 
him this list and he’ll be right back where 
he started from. Before joining profes- 
sional rangs SMP members have been: 

The Logical Group 

1. Artists (including sculptors, art di- 

rectors, etc.)—14. 
Engineers and architects 
Journalists and editors—7. 
Darkroom assistants, ete.—7. 
Photographers from the start—6. 
The Business Group 
Exporter. 
Business men (various) —3. 
Managers (of all sorts of things) —4. 
Banker. 
Advertising and publicity—5. 
The Hard Way Group 
Office boy—2. 
Clerk—2. 


5. 





PONE Ye oh 


nN = 


THE PIXIES 
Physical education teacher. 
Weight lifter. 
Lumber inspector. 
Movie Extras (2). 
Vagabond. 
Forest Ranger. 
Band leader. 
. Vaudeville Straight Man. 

With these Sterling Facts at your finger 
tips and with the knowledge that one 
well-known photographer started because 
a mail order house sent a camera by mis- 
take when he had ordered a Sterno stove 
and another almost gave up the profes- 
sion on his first assignment when he fell 
into a vat of fermenting mash while set- 
ting a light at a beer factory—you’re on 
your own. 

P. S. The above is only a partial list- 
ing. 


PMP hp > 


ok * ok 


Letter from the Orient again: ARTHUR 
ROTHSTEIN writes: I am collecting Jap- 
anese cameras. Some of them are very 
interesting and clever imitations of Amer- 
ican and German models. The process of 
buying a camera here goes something 
like this: 

I look over the stock in the camera 
store and without appearing too interest- 
ed, ask to see the one I want. Then I say 
to the clerk, “You say how much?” He 

(Continued on page 154) 
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G-E projection lamp 
. Plenty of high-wattage types 
, <i) now available 
= Imagine this: your friends and family watching 
the screen... precious scenes, gorgeous colot 
whirring along ... and then BLACKNESS! 
Don’t let a burnout spoil your show. Keep a 
spare G-E projection lamp on hand. Your 
dealer now has plenty of these popular size 
# G-E Lamps for movie projectors: 
Be sure it’s G-E...to be sure of: = Sens 240 ee 
1. Greater screen brightness, clearer pictures... G-E 300-watt T-10 1000-watt T-12 
Lamps are designed to give you full advantage 500-watt T-10 
from the optical system of your equipment. : 

: ; See him today and get a SPARE... so you'll 
ger 2. More uniform screen brightness . . . thanks to be ready for emergencies. However, for some 
one differentially coiled filaments on most popular 4 “in d ai ae 
1use sizes, to fill the film aperture smoothly. slide projectors and projectors requiring 
nis- lower wattage lamps, the supply of lamps 
ove 3. Uniformly dependable performance on every replace- —_— ey 
fes- ment ... thanks to precision manufacture, rigid 
fell inspection. ne a 
set- . F b tt “A h” - tu ‘a ne _ = 
on 4. Constant improvement, as developed by G-E Lamp or better fash pictures i 4 

research, for better, clearer projection. See your keep asking for we 
list- G-E dealer today. wo 
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NEW-VUE CAMERA 


4x5 Commercial View 


A flexible camera for precision photog 
raphy in color and black and white. 
All-metal construction yet light in 
weight. 20” bellows extension, front and 
back have all swings and tilts; rising 
and falling lensboard with lateral shift. 


Rapid front focus and micro 


focus at rear. Revolving 
back, shielded ground 
@eeeeeeaeeseeac ee eee ee eeeeeee 


glass focusing.... 





Save $22.99 When You Buy 
This Complete 


DARKROOM OUTFIT 
Including ‘‘Versatile’’ | Enlarger 


Here’s a Complete Darkroom—for 
the discriminating amateur and 
the professional photographer. All 
equipment is brand new and top 
quality too! The Dejur Enlarger has 
double condensers, distortion con- 
trol and countless other features 


Outfit consists of: DeJur Versatile I 
Enlarger, 3 42” f4.5 Ilex Enlarging Lens, 
Mark Time Electric Second Timer, 
11x14 Albert Viceroy Easel, 10x12 
Professional Safelight Lamp, 3——-8x10 
Hard Rubber Trays, set of Print Tongs 
10” Trimming Board, Weaco Electric 


Print Dryer and 8x10 Photrix Print 
Washer. 
Value of Complete Outfit..$195.44 


Sean llee 
You Save $22.99 


CAMERAS 
ARGUS C-3, 35mm, f3.5 coated lens, coupled 
— finder, synchro flashgun, Eveready 
OR OP ae $65.98 


PERFEX 55, 35mm, f2.8 coated Wollensak 
ye ——— rangefinder, shutter speeds to 
We) a eee $88.42 
FALCON, 127, candid type camera, 16 ex- 
posures per roll, Eveready case....... 3.95 
GRAFLEX FINGERPRINT CAMERA, 
2 4x3 %4, f6.3 K.A. lens in shutter, batteries, 
lamps, focusing panel, 1 film holder. Besides 
its use in law enforcement, this camera is 
excellent for photographing small objects 
such as coins and jewelry........ - $71.50 
ROLLEI STEREO CAMERA, decid Bciaeocop. 
twin matched f4.5 Carl Zeiss Tessar lenses, 
compur shutter, film pack adapter, i2 
septum cut film magazine, genuine leather 
$452.73 
CAMERA ACCESSORIES 
HARRISON Light Corrector Meter for color 
photography. Complete with set of 22 cor- 
rection filters. Series V............- $74.13 
Series VI...$83.13-—Series VII... $88.13 
GRAFLEX SYNCHRONIZER’- TESTER. 
Keep your flashgun in perfect synch.. $38.25 
HEILAND Triple Flash Head........ 1 
KALART MASTER Passive Flashgun for 
cameras with self cocking shutters...$15 
PEAK Synchro Flashgun for Compur, scorn 
matic and Kodamatic shutters...... $22.50 
MENDELSOHN Speedgun, Special model for 
ES SLE EI ie a $26.50 
ABBEY VIMO Flashgun for Compur or Kodak 


NN 8c cc cakes ccneeeecacee awn $25.00 
HUNTER SPOT-FLASH adapter-reflector, 
(specify type gun you now have)..... $7.99 


MOVIE CAMERAS 
KEYSTONE K-8, 8mm, f2.5 coated Wollensak 


lens, genuine leather case........... $49.95 
KEYSTONE K-8, 8mm, f1.9 Wollensak lens, 

genuine leather case...........0-0: $76.95 
BOLEX L-8, 8mm, f2.8 coated Kern lens, 

genuine leather case............- $139.00 

MOVIE PROJECTORS 

UNIVERSAL PC-500, 8mm, 500 wa ° 

a. tae se kane ew ee eae Ceeeees $63.5 
UNIVERSAL PC-12, 8mm, 

60 watt high intensity lamp....... $35.00 


KEYSTONE R-8, 8mm, 500 watt lamp, 400- 
oe rrr 
KEYSTONE A-8, 8mm, 750 watt lamp, still, 
reverse, automatic rewind......... - $92. 
MOVIE ACCESSORIES 
BAIA Automatic Splicer, 8mm & 16mm.$5.95 
GRISWOLD JR. Splicer, 8mm & 16mm$13.50 
CRAIG SR. Rewinds, 8mm & 16mm, 400- 
foot capacity $8.95 
CRAIG MASTER Rewinds, 8mm [& 16mm, 
2000-foot capacity $10. 95 
16MM SOUND paosactTORS 
AMPRO PREMIER 10, 750 watt lamp, 2” f1. 


— lens, 12" speaker, 1600-foot capacity, 
ery ere Te ee eee $465. 75 

V ICTOR Model 40-B, 750 watt lamp, 2” f1.6 
lens, 12” speaker, 1600-foot capacity, 
ETT PTT Eee TTT eT $425.00 
BELL & HOWELL 179, 1000 watt lamp, 2” 
f1.6 coated lens, 12” speaker, 2000-foot 
capacity, case, Cordomatic reel. ...$515.65 


KODASCOPE FS-10N, 750 watt lamp, 2” f1.6, 
lens, 1600-foot capacity, Cordomatic reel 
CET eT ee oe OE $332.95 
FREE Ask for your copy of ‘AN EYE FOR 
PICTURES” by LOOTENS, a booklet 
on composition plus other valuable infor- 
mation for all photographers. Also free 
Latest Catalogs of Peerless Values, Lighting 
Equipment and Books 





EXPOSURE METERS 
> My Rob Un WHEN COBB. . cc cccsecccese $ 1.59 


EE COR. 4.6.50 6:8 66.0 1 6 Vas 6.08 wee 12.87 


Es WHEE COBB icc ccccc tc vesevececsic 26.75 
DEJUR AUTOCRITIC with case....... 20.50 
GE MODEL DW 58 with case.......... 26.95 
WESTON MASTER II with case........ 31.00 


spt ahd ACCESSORIES 

— = —_ 5x7 Contact Printer, all 
ae eee $1 5.00 

PEERLESS "PRINT DRYER, two 11x14 drying 
surfaces. Dries double weight prints in about 
ON 5 ya nmanteG Moke «246 Bee $9.95 
GE INTERVAL TIMER, (minutes) up to 2 


i: CRs. os oe-din ba din dweee oes $ 5.40 
TIME-O-LITE second time switch. 

Model M-49—750 watts..........ee00: 18.95 

Model P-49—1500 watts. ...........66. 23.95 


F-R DEVELOPING TANK for cut film and film 
pack. Adjustable for all sizes up to 4x5....$8.95 
MORSE DEVELOPING TANK for 8mm, 16mm 
and 35mm film. Capacity 100 feet, excellent for 
reversal and Ansco Color developing....$24.50 
MORSE DEVELOPING SYSTEM for cut film up 


io a Load in darkroom, process in day- 
SS OE ere er $49.50 
FOSTSWITCH. heavy duty model, for all en- 
NS Soe 6-0 ie <:c. ses wb ce bea el eae en $7.95 


ENLARGERS & ACCESSORIES 


OMEGA, 4x5, new model with Color 
head, double condensers. ...$187.95 

OMEGA D-2 LENSCUP ADAPTER 
for 4x4 Speed Graphic lens- 





DG ccc mide catadewees $17.65 
ELWOOD SP-2, 5x7, deluxe model...... $99.00 
ELWOOD S-2, 5x7, Professioual model. . 61.00 
SOLAR AUTOFOCUS, 21%4x3%, 31%” £4.5 lens, 


Ce Ss 0.64. 0:s. 0:0 00 ne seeeees $149.50 
FEDERAL a 214x314, 314” £4.5 lens, double 


CI oa noo b0 640 62 bes tha beenk ows 5.95 
SUNRAY “ARNOLD, 2%4x3%4, double con- 
Re ee ee ee $65.00 
FEDERAL 219, 214x314, 31%" f6.3 lens.. 32.50 
ALBERT VICEROY T1xi4 enlarging 
ET eT PETE Eee -- $8.00 
PREMIER 11x14 all metal easel........ 10.00 


TRIPODS for MOVIE and STILL CAMERAS 
PROFESSIONAL JR with pan tilt head.. $150.00 


AMBOL TRU-PAN with pan tilt head.. 39.00 
SUNRAY No. 6 with pan tilt head..... 24.50 
SUNRAY No. 10 with tilt head........ - 37.25 
SUNRAY No. 12 with tilt head......... 44.50 
QUICKSET Highboy with pan tilt head. 41.00 
QUICKSET Senior with pan tilt head... 34.50 
QUICKSET Junior with pan tilt head... 23.35 
ALBERT ROYAL with pan tilt head. 19.00 


Y 2X2 SLIDE PROJECTORS 

FOR 35mm and BANTAM SLIDES, 

COLOR OR BLACK AND WHITE. 

You've recorded those precious memorable 

moments all during the summer Now 

spend your evenings enjoying them again. 

Buy one of these excellent projectors for end- 
less pleasure. 


VOKAR, 100 watts, all metal..... meaaeas $14.85 


KODASLIDE I, 100 watts.............. 20.25 
ARGUS, 100 watts, rotary slide carrier.... 27.75 
SPENCER MK-100, 100 watts, case...... 30.35 
BS. V ee Beek BOO WECES, CBE... cc cccccccs 34.50 
BAUSCH & LOMB, 150 watts........... 33.50 
KODASLIDE 2-A, 150 watts............ 37.45 
S.V.B. DD, 150 watts, case. ..cccccccccce 65.70 
SPENCER MK-200, 200 watts, case...... 46.60 
GOLDE NU-MANUMATIC, 300 watts, blower 

cooling system, semi-automatic slide 

I he sian Sara tekrpeatoukals-s icin eee sa Pare 52.70 
S.V.E. AK, 300 watts, case......cccccccs 60.35 





NOTICE 
Some items advertised 
are subject to small 
O.P.A approved in- EE 
creases. All orders will one F for usabl 
be filled at advertised cash prices n 
prices until our present lens, movie camera 5 
large stock is exhausted what you have and w' 





GET GASH FOR USED EQUIPMENT ! 7 


RLESS FIRST! We are paying 


photographers highest 
most for your camera, 


he 
e equipment. Get ; etc. It’s easy! Tell us | 


d projector or enlarger, 
h our bid to you 





e’ ll rus 


PEERLESS CAMERA STORES 


138 EAST 44th STREET ° 


NEW YORK, N. Y. 
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OR IMMEDIATE DELIVERY! 




























more desirable features. 


59 e 
37 REVERE 838MM e 
io MOVIE EQUIPMENT 
-50 
95 e 
-00 s 
= REVERE MODEL 87 CAMERA with [2.5 coated $997q50 @ 
00 Wollensak lens; genuine leather carrying case....... eg 
ring 
out REVERE MODEL 99 CAM- . 3 
95 ERA, 3 lens turret with f2.8§ 50 e 
40 coated Bausch & Lomb 
BNE bisa eked ite ctcamere a 
95 - 
95 All Revere Cameras are precision o 
mn built and have 5 variable shutter 
ot speeds for slow, normal and high . 
cs speed mation pictures they are a § UNIVERSAL MERCURY II 
-50 furnished with optical eye-level cs 
| up . ° 
lay- telescopic viewfinders. The turret e 
-50 model has an additional viewfinder e SUPER-SPEED, SUPER-PRECISION 
en- for 1" and 1%" telephoto Ienses. So 
-95 ° i é 2 
“ slugs to epavuin, aaios phat «Gs 35mm CANDID CAMERA ESPECIALLY 
' raphers Set professional quality a. DESIGNED FOR COLOR 
95 movies. 
ER a , ‘. 
REVERE MODEL 85 DE- e Mercury II is FAST! Coated f2.7 lens, shutter speeds 
ond as cut ee as 100" to 1/1000 sec. Extreme depth of focus gives sharp 
A . ’ : e aia . ' 
-00 lens, and carrying case..... e detail in background and foreground. Automatic Film 
50 ; ds , : * Transport makes double exposures impossible. Built-in 
° This precision built projector has a ; ; : 
95 capacity of 300 feet but will also e Phoioflash Synchronizer. Lightweight, leath- 
on- efficiently handle 200-foot reels. s er-covered aluminum case. Economical, 950 
- Simple threading, excellent optical e too!—65 negatives from 36 exposure roll. 
a system, double blower cooling sys- 
.00 tem, fast rewind, rheostat speed a ae Z ae Ps 
.00 control, geared tilting device and my MERCURY II PHOTOFLASH UNIT—Simply plug it into os 
AS beam threading light are some of its e 0 EP Pe ee re yer ey eee ne An $6.8 
= many fine features. EVEREADY LEATHER CARRYING CASE......... 6.75 
.50 * 
25 POOHOSHSHHOHSHHHHHHHHHOHHHHSH , ©0880 HHHHHHHHHHHHHHOEE®E 
.50 an 
.00 = e The New Postwar 
5 / / 
3 NATCO ? 28, Camera 
.00 
ES. SOUND z BUSCH 
ES, 
TE * 
ible 
= PROJECTOR ° PRESSMAN 
ain. © 
nd- So versatile! Suitable for Press, Commer- 
8s wy cial, Portrait, Night Club and all other 
% types of photography. This handsome 
x. 16mm— DeLuxe a miniature press camera combines all of 
. ~ he features of the tradional cameras with 
@ a t al € e a a 
30 for Professional Type 6 the newest scientific achievements. Double extension bellows for close- 
}.50 Performance e ups and copying. Rising and sliding front for corrections in 
45 extreme perspectives. Removable lensboard for interchange- $ 77 
}.70 * able lenses and many other fine features. Camera Less lens 
».60 . . P q Ce DS so 6 i. CANS CAR EMNAOIS RAE ES4SD EE DOOTER® 
. Enjoy unexcelled, true-to-life sound projection at home ® 
wer ’ . ° 
lide or auditorium. The Natco DeLuxe Sound Projector is a * CHOOSE YOUR ACCESSORIES : 
1.70 . neering 123 )lmm 5 Wollensak coated Velostigma 
38 product of advanced engineering now available te lens in Rapax shutter with speeds 1 sec- PEERLESS 
projectionists who demand professional-type _per- * See Se UNE oe cc eecwuacaens $54.10 SPECIAL 
formance and attractive appearance. € Hugo Meyer coupled rangefinder. 32.75 
750 watts. 2 inch, [1.6 projection lens coated for brilliant Heiland Synchro Flashgun COMPLETE 
a Capacity up to 7 te . of sound ve oy & with 5” reflector. ccccccccccce 31.85 *“PROFESSIONAL 
6mm film. 18 watt output amplifier; frequency range, o ; : ¢ ” 
7000 cycles. Individual Bass and Treble Tone Control. e& 6 Cut Film Holders @ $4.08..... 24.48 PRESSMAN 
Microphone and turntable jack. 12-in. a Carrying Case for Camera and OUTFIT 
, permanent magnet Speaker 50-ft. ACCESSOTIES « ccccccccccesccecs 13.50 
Speaker Cable. Compact, built-in con- 00 ee Installation charges..........+-- 6.00 $ 00 
struction. Quick rewind. Rapid tilting. ae a 
Forced draft cooling. Simple film thread- t CAMERA AND ALL ACCESSORIES $233 45 
ing. Micrometer focusing and many LISTED—TOTAL VALUE........... . 
* 


Generous trade-in allowance for your present camera. 


PEERLESS CAMERA STORES 


138 EAST 44th STREET ° NEW YORK, N. Y. 
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PIX-QUIZ 





g 
r= 


ed 


Sal 


Grab your pencil and get set for another session with the Pix-Quiz, 
because Popko’s ready with his puzzlers. Read the question carefully, 


and put a check in the box before the number of the correct answer. If 


you get only one right, your darkroom par is not too good. Two right 


A leaves room for improvement. But you ought to feel pretty smart, if 
you know all the answers. Check your photographic IQ on page 172. 


| 


Let us make clear for all time that 

“infrared” is not a third-party move- 

ment to stabilize camera prices, but 

_] |. is a non-smearable lipstick. 

2. is invisible radiations of a 
wavelength slightly longer 
than visible red light. 


3. is a type of film sensitive to 


the red region of the spec- 
trum. 


[| 4. is an invisible wavelength, 
100 millimicrons shorter than 
ultraviolet. 


[) 5. is the condition of your 
eyes on the morning after. 








ie "A" may be one type of “'restrainer,"’ 
but darkroom addicts can identify an- 
other type as 


eos 


1. a policeman who holds back 
photographers at a fire. 


] 2. potassium bromide. 


3. a haze filter that excludes 
ultraviolet light. 


|] 4. a formula used to purify 
aged developer. 


|] 5. one who abstains from liquor 
on Sundays. 


Submitted by Harold M. Reavis, Los Angeles, 
Ca 








In the 


illustration, if "A" is 


a motion picture camera, 
and ''B" is a projector, then 


G ¢€ 


Jp 
} 2. 


an be referred to as 


a dead end. 
a beaded efflores- 


cent screen. 

a half-tone screen. 
a@ process screen, 
that %(*)% (*) 
thing! 





Headache 
Department 


“Under separate cover, I am sending the 
pictures to illustrate this manuscript...” 
“Under separate cover, I am sending five 
pictures for consideration in the Forecast 
for- Tomorrow...” 


Hundreds of pieces of mail come to 
POPULAR PHOTOGRAPHY’S offices every day. 
Many contributors seem to believe it is 
all handled by one person. Each let- 
ter, picture, or manuscript is directed to 
a certain file or to a certain editor’s desk 
for handling. When a contributor sends 
material “under separate cover,” it may 
mean many more hours of work for vari- 
ous members of the staff. 

For instance, manuscripts are sent to 
the Managing Editor to be read, while 
pictures go to the Picture Editor’s desk 
for consideration. Getting these two 
pieces of mail together may take con- 
siderable time. First, the editorial as- 
sistant who opens and distributes the 
mail has to watch for the pictures. If 
she does not find them, the Picture Editor 
has to be on the lookout. And it is quite 
possible that in rejecting and accepting 
several hundred pictures, he may over- 
look them. Then the contributor may 
receive his pictures with a rejection note, 
while the Managing Editor is holding the 
very acceptable manuscript on his desk. 

Please, for your own sake in getting 
more prompt replies and for Popurar 
PHOTOGRAPHY’S convenience, send your 
contributions complete .. . letter, manu- 
script, and pictures—all packaged to- 
gether. 


“Please return these pictures to me...” 
“Send the pictures to me c/o Postmaster, 
New York.” 


One complete file drawer here is filled 
with material returned to these offices, 
because contributors have been careless. 
Illegible handwriting, failure to include 
a return address, servicemen returning to 
the States who leave no forwarding ad- 
dress ... all these things make it dif- 
ficult for us to get your contributions 
safely back to you, if they are not 
accepted. 

This material is held for one year, and 
every inquiry for missing contributions 
is carefully handled, a search being made 
through this drawer. But so often, it can- 
not be found, or it has already been de- 
stroyed. 

And please, contributors, won’t you see 
that your name and address are clearly 
printed on the back of every print that 
you submit. Often, one or two pictures 
are extracted from a selection to be con- 
sidered in relation to a miscellaneous pic- 
ture layout or a story by another con- 
tributor. It is difficult to remember who 
submitted what, unless your name is se- 
curely attached to each single item. 

PoputarR PHOTOGRAPHY does everything 
possible to see that your pictures are re- 
turned to you in good condition. Your 
help will be appreciated, and it will in- 
sure the best handling of your contr!- 
butions.— 


Popular PHOTOGRAPHY 
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COM ee BE MERCURY II's 
GREATER COLOR ECONOMY 


BEFORE CHOOSING YOUR NEW CAMERA 







32 EXPOSURES on any standard 18-exposure 
35mm. film, 35 exposures on 20-exposure 
film, 65 exposures on 36-exposure film. . . 
color OR BLACK AND WHITE! 


ye oe . 
SYZAin' 


Mercury Il’s special size frame, which gives you this big camera, regardless of price, comes near MERCURY II for 
film economy, makes possible even bigger advantages: shutter speed accuracy. The special frame size makes room 
“Foreground sharpness” in every background. Film for surer rotary-focal-plane shutter. Typical of the extra pre- 
is 15mm. closer to lens—a uniquely short focal length which cision you get throughout MERCURY II. 


means greater depth of focus at every setting. . 
ee ae Pee eee ere Many other features of tomorrow in Mercury Il— 


Unmatched shutter accuracy. Tests by Harvard Obser- TODAY! Check it over carefully before choosing —you owe 


vatory and other unbiased laboratories show no candid it to your photo future. 


UNIVERSAL CAMERA CORPORATION + NEW YORK + CHICAGO + HOLLYWOOD 


MERCURY IL ..../t5 0 [viversat 


World's first super-speed, super-precision minicamera DESIGNED ESPECIALLY FOR COLOR 
September, 1946 21 











WE HAVE IT... 
and now 


YOU 


can have it! 


Precise 
ENLARGING 
METER 


No Tricks, No Magic— 
Just Scientific Principle 


The First Post-War Model of 


THE CHAMPIUN PRINTER 


All-Metal Size 5 x 7 


Here is a precision enlarging 
meter which indicates printing 
lime and serves to correct pa- 
per grade to save time and pa- 
per. Simply place the Precise 
Meter on the easel where the 
thinnest part of the negative is 
projected. Turn the calibrated 
pointer knob until a light spot 
disappears on a white field. 
The pointer reading multiplied 
by the paper speed gives the 
correct time. Comes in a bake- 


This is wonderful news! Now you can have the first streamlined 
post-war model of the CHAMPION PRINTER you've been waiting 
for. And it was worth waiting for—believe us—for it has all these 





valuable advantages: 





22 


1. Hinged masking frame with pres- 
sure bar to keep negative in position. 
Carries four masking blades in spring 
loaded, smooth operating, sliding 
brackets adjustable from zero opening 
to 5x7 inches. 


2. Paper guide for even placement of 
paper. 


3. Dual spool take-up for roll printing. 
Takes all sizes and all types of spools 
with provision for accurate line-up 
with masks. 


4. Push-button release to keep entire 
masking frame away from negative 
when transporting film. 


5. Full floating split platen with six 
pressure points, for printing from 
plates or film. First downward motion 
of handle holds paper in position; 
second motion applies pressure, locks 
platen and operates switch. 


6. Spring loaded handle for auto- 
matic return to open position. 


7. Transparent rulers for easy reading 
of print size. 


8. Two point light source plus ground 
glass for perfect diffusion of light. Socket 
for pilot safe-light. (Not shown on illus- 
tration.) 


9. Door in front with sliding ground 
glass for easy dodging. 


Plus: Ventilation * Non-scratching rub- 


ber feet © Six-foot cord and plug 
Beautitul finish. 


a 


lite case. Eliminates test strips 
and wasted paper. Reads di- 
rectly in seconds. 


V Scientific shutter and filter adjust 
meter light without changing its 
color. 


Simple and easy to operate. Re- 
quires no pre-setting of the dial. 


Has “ON" and “OFF” switch to 
save current. 


Determines contrast of any nega- 
tive. Merely divide the meter read- 
ing through the densest part of the 
negative by the reading through 
the thinnest part. 


,- = 


Where every Employee is an OWNER interested in serving You. 


110 WEST 32nd STREET, NEW YORK 1, N. Y. 
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TO DO A SLIDE JUSTICE.. 


























show it with an 








t. 
PRICE @O t 
$22.75 includin otar Pp r t 
os ro log A | Cc qh r 
5.00 Jens coating charge 
$27.75 total 
EXTRA ADVANTAGES OF THE Color or black and white, your 35 mm slides deserve projection 
ARGUS STREAMLINED PROJECTOR worthy of your photography. Use the streamlined Argus 
1. Tempered heat absorbing glass to guard Projector and you’ll get clarity, brilliance and even illumination 
the life of your film. 2. Large air space be- to the edge of your image. Today’s Argus Projector has all 
tween lamphouse and slide carrier gives elements of the projection lens coated. That cuts light reflec- 
: : : tion losses, lets 16% more light through. 
extra protection to transparencies. 3. Die 


cast body for beauty and durability. 4. Easy a rgu S$ Brings your pictures to life. 


lamp replacement. 5. Rotary Slide Carrier phen sama 
for easy operation. 








Your favorite camera store now has the 
Argus Projector ready for you to try. Look 
it over now! 
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‘AFTER HUNTING HIGH ¢ LOW... I'VE FOUND 
COMPLETE ‘ae LINE OF oa and P 





















\- 
Hard to get new cameras and photo supplies are now continually flowing 


into our stockroom more and more each day! This is what you and we 
have long been waiting for. Our merchandise is selling very rapidly and we 


supplies at our expense with our 10 day free trial offer! You must be 100%, 
convinced after a 10 day free trial that we give you BETTER TRADE-IN 
ALLOWANCES, BETTER MERCHANDISE, LOWER PRICES ...OR YOUR 




























































advise you to send your orders in immediately. Test our cameras and photo MONEY BACK GUARANTEED! 
DARKROOM ACCESSORIES 
STILL CAMERAS GE Interval Timer 15 sec. to 2 Drs...ccccccccccee 5.95 MOVIE CAMERAS 
Argus 35MM, ¢ yan AE Ri Lexcicovevvomtaleree 19.50 LN. 10MM _B & H Model 
I > Coated L 4 ROMBS cccceveceerose Ceccereess . 73 . ‘ a 75 00 
$65.98 Wened Mote Diver SGC. ....... ccvcsvctcscctacees $22.50 70, F3.5 THC & case $ 
aa eo ea 5x7 All Metal Cykon Printer... vacesdhess<de LN. 16MM B & H Model : 
ard MM, F3.5 Albert Viceroy Printer 4x5 all metal...... oeeseed $ 8.90 70D, Turret, F3.5 THC, ec. $149.50 
" : .$106.00 Albert DeLuxe 4x5 Printer.........c00. seccescous 14.74 L.N. 16MM B & H_ Model 
EN. leica D. F3.5 “pla. ei ge Ss. SS eee eee 70DA Turret, F3.5 THC, 
hade, filters, 1 .... $175.00 11x14 Albert Automatic Basel... ....ccccscccccce: CO, BCOESS, .cccccccccccess $195.00 
ae Skee a 1e, F2 Summar lens, ce, EDWAL complete chemical dev. Kit.........20... LN. 16MM B & H Model 
! 7MM F4 Leitz coated Tel lens, 5x7 Trays .. 69¢ 57 Prof. & CAS0..ccccccess $100.00 
& ne . finde i .... -$489.00 Mark Timer (second. OF MENG) cnccescecéavaveces B.N. 8MM Keystone Cam- 
I. N. Leica III, F3.5 Elmar, access. case... .$205.50 Haynes Photometer—Densitometer era, Model K8, F2.5 lens.§$ 47.25 
L.N. Robot F2.8 Tessar, cas¢ Pe Marktimer Electric ............ >N ail itedshomn Pro 
New Me Ur < II, F2.7 coated. ...$ 79.50 Electronic Interval Timer . B 8M neystone rOJ-, 
LN. Cor sonnar F2 lens & ce access. .$219.00 Talco Duplex Dryer 12x18... Model RS, 500 wait reeberetsewowsne pawiee $ 68.00 
[.N. Contax I, Sonnar F1.5, case, access. . . .$299.00 5x7 U.S. Cold Light Printer......... 16MM Keystone Proj., Model AS2, 750 watt..$ 92.00 
LN. Contax III. F1.5. Sonnar, ec. & access. $389.00 New Bolex H 16, F1.5 yen Frame Counter, 
B.N., 4 N n, a etal camera. $ 69.00 CBSE cocccese ° ° cvccccccceces $297.00 
L.N. Supe konta A Special, access : $139.00 EXPOSURE METERS New Bolex L8 F 23° Ke rm Yvar "lens. c—nnenend $140.00 
L.N. Kodak M t F3.5 Ektar, case, access.$225.45 k 16MM Simolex Pockette mag. load. F3, bets 
L.N. Sur 1k 1 B Tessar F2.8, flash, a "$018.00 Westen Meet er II Meter....... mite 00 By TOM cccivcccvesesedeccssevsscccese 69.95 
MM, Coecindio twat Widaenaeaeaied a Ye Jur 5 & Case.... 5 ri ., vere 882. F295 ane ase 74.4 
New | W nsak, coated, case.$ 89.50 DeJi ~y Auto ( af tic, 50A & Ca 82 “ Revere 88, F2.5, SMM camera, Case........- $ 74 85 
General Electric DW 58, ASA. & am . Revere 8MM DeLuxe Proj. 500 watt...++++.- $ 95.50 
Hickox and Case pli Se LA RO 23. 16MM Cine Kodak Mag. F1.9, case.......-- $165.95 
ROLL FILM AND 35 MM Leudi Exti nection Meter & Case....ccccccsess x Victor 16MM, 49B Sound — _beccces ecccee $460.00 | 
Skan Me Oe CORRO: want onkesndencetuens 3. 16MM Ampro Pre r 55.75 
Minimum Order 3 Rolls ee eee eee eee $ 15 
ee 27¢ ] > ee 33e =. 6 16 -116........ $ .38 
M " s ANSOO 5H s cccccccccccccsccces $ .71 BOOKS 
| Se ee eee $1.49 U.S. Ca 2 Annual 194 
& $2.77 Little Tech. Libr... Vols. 1-30, ¢ KODAK ANSCO 8MM & 16 MM FILMS 
| l NII LM I { (y P b ‘ « “s*eee e 
lion, oad ries Pompine cain DGES Siukic Udo Pichi as Kodak SMM Panchromatic Dbl. 8....sssseesse0+-$2.22 
Ar . Ult ed.. ...Each, $ .65 Leica Manual Kodak 8MM Super X Dbl. 8.........6 eae coo SR 
iy 0 BE oscecads $1 0 oY ae $3.50 - 1, Contax, Rollei, Guid Kodak 8MM Kodachrome Dbl 8 Reg -& Ty ype A. Ged 
ew Photography of the Nude Kodak 16MM Super X 100 ft. $6.60, Super XX. ...$7.42 
‘ . “MM Bu SeECIAL br a : Boro PI - os = eg — + adh mn Kodak 16MM Kodachrome Reg. & type A, 100 ft.. $8.34 
5MM Davlicht Loa aes r 10 = Ay car ity... rans. $8.50 Vhotogt ap! v3 r Career. ‘ah Kodak 16MM Kodachrome 50 ft. mag...ccccsceses: $5.17 
: Kodak Reference Handbook Ansco 8MM Hypan dbl. 25 ft..e cccccccvcccccese +Sas48 











7 RRM Sates, Ansco 16MM Color 100 ft......ee. MGR AE 
: ‘ Ansco 8MM Triple S Pan db. £5 ft.coccccceseces $2019 
. . & FLASH GUNS 
¢ _ ; . : . se <a ceeenen 1 “a New Jeitz Leica Flash gun....... «--$48.00 
pod ct $ 4.07 } Abbey Autoset for Contax............ $25.45 
i i Duty Movie or Still Camera \| Kalart Master Autor tle @ “gto $23.60 Baas ENLARGERS 


} Kalart Compak Pa ive Speed Fl -$ 8.95 

















a ++ al Cold Light Enlarger.$175.00 

‘ TK te - ) Fan Ne . 57 8h Mendelsohn Speed Gun, Model E, (Standard, MS Wiitcenees oe-$ 36.79 

Albert 1] nt Tripod ei ‘ad. . $195.00 hee Wick, DMG)... i cvccscaowaskasdadeus $28.25 Enl. 214x3%..00e-$ 59.50 

Prot I « Pan Hea “s Mendelsohn Speed Gun (Leica & Contax)....$37.85 satile 214x3%%..ce0. $110.25 
Ki nk Sol Model SG (for Gr raphics ceecceoeess 34.00 Solar Aut FE 18 eid Aity $16 
Heiland Model for Rollei. .....cccccccccccece $39.34 grange a opis eek abs: ee ee : 














All Metal 11x14. A ay iilicsmsnecie ee eee 
DEVELOPING MISCELLANEOUS Solar 57 5x7 Enlarger..... Sere rrr rere ST i 








Omega D 11 4x5 ~ ace gaaapeettsateetes 50 | 

TANKS 30x40 Beaded Tripod Screen......ssccscceeses «+ $10.50 ama 
Nik ‘ 1 Midget Pan head eneteeneunweae Ceoedes rf 
Nikor Stainless Stee All Metal Swing tilt Pan Head...cecccccccsesees 7.9 
Roll Film Tank $ 7.00 200 ft. SMM reel & can COMD. .cccocceccecce coop 039 


Fedco Roll Film Tank 


STEM to. Lit $ 2.69 400 ft. 16MM reel & cam comb.........00 PS tii $ .69 STILL 
Fagg Nee Pe aes PT TO FIT ANY CAMERA! PROJECTORS 
5 $ 














fo HaSeneeseectoce SE | Sashete & 3 Pinecs Gtion, sroen, rol) come, 4 | Grnse tte Manumatio 
MM & 35MM Neg. 35: rt Slides pie Srcaraseasenoerss = 343's0 SVE RE . Si GO ee 
,Dro ene hee. bk essa r a i = S inlpaaticarpmhasAacuaicioeni SVE Al s00W, CO. seeeeeee tetecewecenens oe $6035 
nh t@ © Tell Glu 1000S. eccccesece- ~enecesan de ; mapas DIDI $3095 VOKAR 100W .......000 on onhedenandeanpeatl 
7 All Metal Cable Release (« ompr. or Kod.) Seeuees $ .95 








HIGHEST TRADE-IN ALLOWANCES FOR YOUR CAMERA TOWARDS: 


Leica 111 B, F2 Summitor, Contax II, F2 Sonnar, Rolleicord, Rolleifiex, Super Ikonta B, Retina Il, Argus C2 & C3, Speed Graphics, ete. 











Orders for All New 
Cameras Taken. 
Send Only $5 Deposit 
for Preferred 
Delivery. 


& 
NOTE: On C.O.D.'s 


Kindly Include 10° 
MAIL ORDERS 


é A MV be } Deposit with order, 
| f. E x Cc H A N G E balance C.O.D. 
PROMPTLY FILLED— 


POSTPAID OR C.0.D. [ieee A 1 Ee] ti ley Sn, Eh a de) ol ko e 
“ Popular PHOTOGRAPHY 























2 NEW Charcoal Black BROCHURES 


Prepared by two distinguished photographers, Dr. 

John P. Benus and Mr. Michael J. Roll, whose pictures 

have been hung in Salons throughout the United 

States, these unusual brochures contain a fund of in- 

formation which can serve as a guide to the improve- 

7 : , ox ' ment of your prints and enlargements. Photography 
= re 4 a 4 is a series of trials and experiments. You can benefit 


by the experience of these two men! A hint... a sug, 
gestion... may make all the difference between an 
ordinary print and an outstanding one. Write for your 


copies of the Benus and Roll Brochures today. 


DASSONVILL 


Chatcoal Black 


the world’s most distinguished 
projection paper since 1924... 
Charcoal Black is now available in several 
surfaces at better dealers everywhere. Me- 


dium contrast only. Work with if... and note 
the difference. Your pictures deserve the best 


\al 


ek QASSONVILLE 0, LTD 


“Y 3 205 EAST 42ND STREET + * NEW YORK 17,N.Y 


September, 1946 





ER DEVELOPING TANKS 


the largest selling in the world 


ady ntoges: } 
finest in the w 


chemical 


FR tanks now. 





FR ADJUSTABLE ROLL FILM FR “SPECIAL” ADJUSTABLE ROLL FR 35MM. ROLL FILM 
DEVELOPING TANK FILM DEVELOPING TANK DEVELOPING TANK 
(Model C) 


Accommodates roll films of all sizes 

from a full roll of 36-exp. 35mm. up Accommodates roll film for Leica, Con- 
to and including No. 116. Special inside tax, Kodak 35 and all other standard 
to and including No. 116. Genuine and outside loading features. Genuine 35mm. cameras. Genuine bakelite, no 
bakelite, contains no metal parts, Im- bakelite, impervious to chemicals. Ex- metal parts. Impervious to chemicals, 
pervious to chemicals; economical with tremely economical with solutions. economical with solutions. 

solutions, Price $3.75 plus tax Price $2.65 plus tax Price $2.25 plus tax 


CORPORATION (formerly Fink-Roselieve Co., Inc.) 
951 BROOK AVENUE, NEW YORK 56. N. Y. 


Accommodates roll films of all sizes 
from a full roll of 36-exp. 35mm. up 
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SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 


N 


nd 


you may do so. Monocular Sets comprise % 
quantities of the same optics required for the 
Binocular. The full Binocular Set comprises the 
following :—2 Cemented Achromatic Eye Piece 
Lenses, 17.5 mms. diam.; 2 Eye Field Lenses; 
Porro Prisms; 2 Cemented Achromatic Objective 
View Lenses, diam. 52 mms. All Lenses have the new 
f low reflection coating. Complete assembly direc- 
° tions included, 
7X, 50 
Binocular Stock #5102-P—Binocular Set of 
Lenses and Prisms.........cece $25.00 Postpaid 
Sorry! No more machined sets of 7X, 50 Binoc- 
: ; 2 # -P- onoe r Set of 
lar Metal Parts. We do have unmachined left Stock 5103-P -M ocular Set of > 7 
right body and cover plate castings .. . but senses One FIGS. oes sss dae $12.50 Postpaid 
no other parts. Stock #820-P..... $2.50 Postpaid - 





Ow! 


Complete Set of LENSES and PRISMS from Navy's 7X, 50 Model 
Save Up To $150.00! 


wide 


of Binoculars . 


acclaim during the war. 
wish to construct a Monocular 


If, 


however, 
(% a Binocular) 


MAKE YOUR OWN BINOCULARS! 


Here’s an unusual opportunity to secure a fine set 
at a tremendous saving of 


money. Build them yourself with all of the very 
optics contained in the Navy’s 7 Power 
Glasses . . . the Binoculars which received such 


you 








MISCELLANEOUS ITEMS 


Set #1-P—‘“‘Our Advertising Special’’—15 lenses 
for $1.60 Postpaid, p!us 10-page idea booklet. For Stock No. item Price 
pying, ULTRA CLOSE-UP SHOTS, macropho- 3006-P—Porro Abbe Prism. Each....... . $0.25 
graphy, experimental optics, magnifying and for 2024-P—10 Pieces Circular A-1l Plate Glass 
aking a two power f/16 Telephot to Lens, (Diam. 31 mm—for making Filter) .25 
Dummy Camera,’’ Kodachrome Viewer, DE- 3021-P—Amici Roof Prism (3rd Grade). Each .25 
ACHABLE REFLEX VIEWFINDER for 35 mm 523-P—Six Threaded Metal Reticle Cells. .25 
meras, stereoscopic viewer, ground glass and 624-P—Neutral Ray Filter size 44%" x2\% a 
larging focusing aids, TELESCOPES, low power 3022-P found Wedge 65 mm. Diam E cael . 5.00 
Microscopes and for many other uses 16-P—Level Vial, 48 mm. long. Each.. 20 
NEW 50-PAGE IDEA BOOK ‘‘FUN WITH 1040-P—6 Power Magnitier—Diam. 25 mm. . 
CHIPPED EDGE LENSES” — ~— aise ett eees ene e ees von as -25 
Contains wide variety of projects and fully cov- 2043- — ae teticle—Diam. 2: 50 
the fascinating uses of all Lenses in sets _P_R, : ee —- ie Mee : 
ted above . . . only $1.00 Postpaid. pt ey to eee 
8MM. PROJECTOR CONDENSING LENSES 3003-P—Amici Roof Prism with Corrected 
nsists of two Condensing Lenses with combined ao aellinaai Pipnownst 
L. of % inch. 633-P—Combination Polarizing and Infra- 
SUG Os 9645: 546 e<aeeues $1.00 Postpaid Red Filters, diam. 20 mm........... -50 


b 


nsists of two Condensing Lenses with combined 


MM. PROJECTOR CONDENSING LENSES 


(Minimum Order on Above—$!.00) 


RAW OPTICAL GLASS... 


An exceptional oppor- 


: tunity to secure a large variety of Optical Pieces 
L. of one inch . wn . : a> 
: both Crown and Flint glass (seconds) in varying 
SUNN DON ko iveweeseasineeass $!.00 Postpaid stages of processing. Many prism blanks 


35 MM KODACHROME PROJECTING LENS SET 
Lenses for pri »jecting 
and piece of 
ections. 


Consists of 
» 


is 2 Conden 


rbing Glass 


Stock #4029-P 


Condensing 

lass with di 
Stock 
POLARIZING 

ndition 
Stock 


#4025-P. 


#637-P 


2 Achromatic 
sing Lenses 


with dir 


Lens and 


ections 


FILTER 


piece 


- Diam. 


Lens for projecting 
Absorbing 


of Heat 


73 mm. 


Heat 


$3.10 Postpaid 
35 MM. KODACHROME PROJECTING LENS SET 


Consists of Achromatic 


$1.95 Postpaid 


$3.00 Postpaid 


Stock *703-P—S Ibs. (min. weight) 
Stock +702-P—1% lbs 
SPECTROSCOPE SETS. 
Lenses and Prisms you need to make a 
scope plus FREE 15-page Instruction Booklet 
Stock +1500-P 


Hand Type Spectroscope.......... $3.45 Postpaid 


Stock #1501-P 
Laboratory Type Spectroscope..... 
TANK PRISMS—PLAIN OR SILVERED 

90-45-45 deg. 5%” long, 2%” wide, finely 

polished 

Stock #3004-P—Silvered Prism 

Stock #3005-P—Plain Prism 

Silvered Prism 


(Perfect) 
(Perfect) 
(Second) 


.$5.00 Postpaid 
cae emaree totes $1.00 Postpaid 
» sets contain all 
Spectro- 


6.50 Postpaid 


ground and 


$2.00 Postpaid 
2.00 Postpaid 
1.00 Postpaid 





ALL ITEMS Finely Ground and Polished, 
but Some Have Slightly Chipped Edges 
Which We Guarantee Will Not Interfere 
with their Use. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic 
Gadgets and Hundreds of Experiments 
with these Low Cost Lenses. 


To Translate Millimeter measurements: 
25.4 mm. equals one inch. 





MOUNTED PROJECTION LENS 
A mounted f 2.1; 3.5 inch F.L. Projection Lens 
mfd. on a Navy contract to be used on a 35 
mm. Projector Low reflection coated. Perfect 
condition Black finish threaded at rear end. 
Outside diam. approx. 2 inches. 


a ee eee $12.00 Postpaid 
GIANT = RED AND AMBER FILTERS 


Filter material is cemented between glass. All 


3%” thick 

Stock No. Color Diam. Price 
706-P Red 7%” $4.00 
707-P Red 57” 3.00 
708-P Amber 7%” 3.09 
709-P Amber 5%” 2.00 


ALL THE LENSES YOU NEED TO MAKE 
YOUR OWN TELESCOPE! 
ALL ARE ACHROMATIC LENSES 


GALILEAN TYPE—Simplest to make 
Field of View 


but has narrow 





Stock #5018-P—4 Power Telescope....$1.25 Postpaid 
Stork #5004-P 

Small 2 Power Potket Scope . $1.00 Postpaid 
PRISM TELESCOPES v Prieme instead of Lenses 

ag I wide ‘ld of view 
ag # aan 20 pa wer Telescope....$7.25 Postpaid 
ACHROMATIC LENSES 
Dia. Ft. 

Stock No. in mms. in mms. Price 
6158-P* 18 80 $1.00 
6162-P 25 122 1.25 
6164-P* 26 104 -80 
6166-P 29 54 1.25 
6168-P 29 76 4.25 
6171-P 32 171 1.00 
6173-P* 34 65 1.00 
6176-P* 38 131 * 1.00 
6177-P* 39 63 1.10 
6178-P* 45 189 1.50 
6179-P* 45 78 1.25 
6182-P 27 51 1.25 
6183-P 44 189 2.50 
* ASTERISK ED ITEMS are uncemented, but 





FREE 


cement and Directions included with uncemented s 
USES:—Use these Lenses for making Projecting Lenses, 
yw low Microscope Objectives, corrected Magni- 

, substitute enlarging Lenses, Eye-Viece Lenses, 
Mac ‘eas wraphy, Gadgets, Optical Instruments, etc 
et 


CARRYING CASE WITH tenet FOR 7X, 50 












~ ee 5 Stock #3101-P—Plain Prism (Second) 1.00 Postpaid BINOCULARS All leatl mstruction—brand new— 
MAGNIFIER SET . , Magnifying Lenses (Illustrated Book on Prisms included FREE) 00 value wits 
egy gy BA vo 10 PP ocatngene “gee for WE HAVE LITERALLY MILLIONS OF WAR SUR- Stock 244-P (Price includes tax)...... $4.80 Postpaid 
es e pt on Home-made magnifier PLUS LENSES AND PRISMS FOR SALE AT 
+ ge _, BARGAIN PRICES. WRITE FOR CATALOG “P” BATTERY gonmauonys, TELEserS, Gon 
ORO I niet Vapeuawledex $2.00 Postpaid —SENT FREE! in perfect operating condition. "A’ Binocular type in- 
tr ent love 2 ) 300.00 
RIGHT ANGLE PRISM—Flint Optical Glass. jens at. Government cost approx. $l 
1 mm. by 91 mm, by 64 mm Use in + oN0- 2 5 i 
nt of camera lens to take pictures to right PRISMS FOR SNM ovens en0s ee nenes OE.S Puripate 
left while inting camera straight ahead. SECONDS IN PLANO - CONVEX CONDENS- 
» used in of camera lens to reverse ase Base ING LENSES. 
ge in direct | ive work. Two of these Stock No, Type Wie ath, Lengt h Price Stock #1068-P—Diam. 47),.” ~L 
ms will make an erecting system for a 3040-P Right Angle > mms. $1.2 ; pcea keen 500 ms ‘ Pesipald 
scope 3053-P Right Angle 70 mms 168 mms 3.00 
Stock '¢ 307 PE ve keae ness nuedee $3.00 Postpaid 3001-P Lens Surface 20 mms. 14 mms, 2.00 NEW PROJECT r BOOK — “> ee ged pao 
, 3006-P Porro- Abbe 9 mms. 9 mms. -25 SCOPES . . . 30c Postpai ist of available 
DLARIZING | RING SIGHT (Something New 3009-P amie 52 mane 25 mms. 1.00 ltiflescope Lenses sent FREE with book. 
Ont ics ie interference pattern : -P Yove 6 S. 65 1S. 1.25 
ited by a bas on of calcite or sodium susp _ oo os aan 4.00 ACHROMATIC TELESCOPE OBJECTIVE 
e crystal een crossed polarizers. Diam 3038-P Roof Prism 18 mms. 34 mms, 2.50 LENSES—4 ernente Diam. 52 mm., F.L : 
3.—Th ck ss 7 mms inches. Slight pn ay : 
S ock pA Sa a erence $2.00 Postpaid Stock #GEISB-P......cccccccccess $3.50 Postpaid 











ree Set or Stock No. 


® Satisfaction Guaranteed ® 


Immediate Delivery 


EDMUND SALVAGE COMPANY. P.O. AUDUBON, NEW JERSEY 


September, 1946 
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YOU WANT A CAMERA 
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BINOCULARS 
10-Day Trial— 
Money Back Guarantee 
Add 20% Excise Tax to Price of Each Glass 
NEW (pric 
50 Air Guide 
0 Wollensal 


30 Bause 


ALL PRICES TAX INCLUDED 


except if otherwise indicated. 

All shipments FOB New York. 

Please include approximate postage with or- 
der. Prices subject to manufacturer’s estab- 
lished price at time of delivery. 


t r 
aut’ ret vont 


Reng cane me 


It’s no secret that merchandise isn’t 
being received in sufficient quantities 
to satisfy the demand. This means that 
the quicker you place your order, the sooner you can 
expect delivery. 


To guide your selection, we are listing the equipment 
that has been most consistently available. If you order 
any of the items offered in this advertisement, you 
stand an excellent chance of receiving delivery, either 
at once or in the very near future. 


If the equipment you want is not listed here, we 

will be pleased ‘to quote the price and tell you when 

to expect it. Write for our reservation blank and 
put yourself next in line. 


GRAFLEX ACCESSORIES Image Erecting Universal View Finder. . $87.50 


Kodachrome Haze, Flood, or Type A 
$ 4.50 
yraflex Film Holders 5.20 Filters ° 7.12 


w 
Cc entury Film Holders 4.50| Leica Polarizing filter for all lenses ex- 


Century Film Holders.... 5.80] cept Summitar or Xenon . 30.80 
x3) 4, Graflex Film Pack 


dapter Model Leica Polarizing filter for Summitar or 
Graflex Film Pack Ade ware Xenon . 32.73 
x3'%4 Focusing Panel 
x4% Focusing P anel 

> Focusing Panel 

No. 1 Crown Tripod 
4 Crown Tripod 

‘Graphic pore he hotog- | Everready Case, cowhide with neckstrap 11.80 
apn re < 


Lester .... 4.00) Sliding Focusing Copy Attachment 44.27 

| Sliding Arm 15.40 

NEW LEICA Extension tubes from 3.07 

ACCESSORIES | Leica Baseboard and 32” upright 35.00 

$77.00 | Leica Manual 4.00 
; = .-++-415.50 | Enteco combination filter holder and 

“i 171.50 | sunshade ; 3.70 


Orange Filter for Omag Optical glass filters with case for 
range finder....... 3.08] above , : . 3.25 


x3% Graflex Film Holders 


| Sunshade for Elmar, Chrome --- See 
Sunshade for Summar ose Ce 
| Spare roll film magazines 6.94 


50mm. F3.5 lens 
90mm. F4.! 
127mm. | 


oo %, 
5 


20-1 “ 
3.00 


\) 


2 


* es Sau 
ar one ore RO R 
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‘ Tt M20 


214 x 3% SPEED GRAPHIC 
4” Ektar F4.5 coated lens in 
Supermatic Synchro shutter, 
fitted with Kalart Range Finder 


$215” 


No trades necessary but will 
be glad to accept your old camera 


ABE COHEN'S EXCHANGE... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET + NEW YORK 7, N.Y. 
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Why take GOOD | 
pictures... 
when you can take 


GREAT ones? 


Even highly skilled photographers have 

























been amazed at the superior quality of shots 
taken with the new De Mornay-Budd Flash 
Synchronizer —with its revolutionary reflec- 
tor design. 


By a simple control, the contour of this 
unique reflector can be precisely ad- 
justed to take full advantage of the con- 
ditions under which you are shooting. 


This insures maximum efficiency, at any dis- 
tance, of any size or type of flash bulb you 


may use. 


Your dealer will have this new De Mornay- 
Budd Flash Synchronizer. Watch for it—or 


ask him now to reserve one for you. 


UNIVERSAL MODEL (illustrated at left) fits all cameras with between- 
the-fens shutters. 





PRESS MODEL hos solenoid shutter release for lens board mounting, 
plus all features desired by press photographers. 


Other advantages of this advanced De Mornay-Budd Flash Syn- 
chronizer — 


@ Electronically synchronized at the fusion screen and color shield which 





factory, no other adjustment is 
necessary. 


Universal mounting bracket for all 
cameras. 


Trigger action bulb ejector. 


Five to six times longer battery life. 
Safety shield. Also available, dif- 





permits daylight flash photography 
in color without special bulbs. 
Automatic contact switch. 
Exclusive shutter release design and 
remote control features. 


Complete (less batteries)—no extras 
to buy. 





A 








DE MORNAY-BUDD, INC., 475 GRAND CONCOURSE, NEW YORK 51, N. Y. 


i CABLE ADDRESS “DEMBUD’”, N. Y. 


tk 


September, 1946 
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WITH OMAG Fitters ~ 


As vibrantly clear—as true-to-life as the reflections your own 
eye catches—such photographs can be yours when you “filter 
paint” with Omag filters. The recommended Omag filter will 
enable your camera to take full advantage of the light and 
shadow values that make your subject so beautiful in reality. 


The Omag name is your guarantee of the finest in filters! Each 
Omag filter is produced from an individual precision-cali- 
brated optical blank with the color right in the glass—not 
“sandwiched” in-between. Omag filters are optically flat, 


plan-parallel and will not fade or deteriorate under adverse 


conditions. Universal Series Black and White Filter Kits: 





Series V Kits... $10.50 Series VI Kits..$12.50 Series Vil Kits.. $25.50 
Those of you who own or want to use SERIES adapters can No Excise Tax 
—_ — a genuine — —_— _ the — to ag _ Universal Series Color Kits: 
individual requirements. ustratec ere is the new eluxe : P i its.. $30.63 
: € 7 ’ . . S V Kits... .$12.44 Series VI Kits... $14.88 Series Vil Kits.. .63 
Omag Filter Kit made to fit Series V, VI and VII SERIES oes : 


Prices Include Excise Tax 





mounts. Individual Omag Deluxe Filter Discs in these Series 
sizes are also sold separately. Ask your photographic dealer 
about them, or you may write directly to us. 


Individual DeLuxe Filter Discs 
in Standard Colors: 





Gell Mi cccscs vives onsen $2.75 
Sorlas. Vi. cccccoscsdccevees 3.25 
DetNA iiweasncarasaaeseu 6.50 
Elaborately illustrated, full color booklet on Series 


No Excise Tax 
Omag filters, and how to use them, now off the 


press—write for your copy today. 


CHESS-UNITED COMPANY, Inc. sll 


Dept. 11, Emmet Building :, — » Seepehaased aetig. 93 
29th St. and Madison Avenue, New York 16, N. Y. fe ce 


Sovtes WE. «son. tbamene-res 
No Excise Tax 





Deluxe Filter Discs Chrom A 


Filters: 
Dee Wook ccc we ses dedoces $4.69 
SOS Wis ccctcccccensetars 5 63 
eh Se ere 10.63 


Prices Include Excise Tax 
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GENNERT 


Oe, 


1. You'll be more than delighted with the beautiful " 
highly-professional results you yourself achieve with 
Gennert’s amazingly easy-to-use COLORTONE. No ex- 
perience necessary. Complete simple-to-follow instruc- 
tions furnished with each set. These are gorgeous 
transparent oil colors that add permanent new beauty 
and brilliance—that make every photo more prized 
by you: Raw Sienna, Viridian, Flesh, Carmine, Chinese 
Blue, White (Flake), Cadmium Yellow, Verona Brown. 





Set No. 1, 8 generous tubes .......0........0c.0ccccsescesees $1.00 ‘ 
Set No. 3, 8 extra large tubes .00.000..0.00.0.0000000000000+. $1.50 1 poe lea 
Medium tube, 34x 4”..40¢ Large, 1x6” .0..0000.0..... 75¢ . O! 


transparent photo oil colors 
2. You take better pictures than you dreamed possible 


when your subjects are properly high-lighted with 
these superb polished aluminum reflectors. Everyone 
has a sturdy solid brass insert that sockets can’t strip 
—adds years of use. Don’t confuse them with the 
ordinary aluminum kind in which the threads are not 
strong enough to hold the brass socket. These reflec- 
tors come boxed complete with tested cords, sockets, 
and ball and joint clamp-on holders for easy set-up 
in any position. 


#1 spot reflector.....$4.25 #10 parabolic reflector$4.50 
#2 spot reflector....$4.65 #9 parabolic reflector$4.00 
#12 parabolic #11 goose neck 
reflector ...... $5.75 reflector ............ $5.00 
#10 hand reflector with snap switch and extra 
heavy 250 volt, 600 watt porcelain socket$5.75 
Extra clamps,$1.00; Extra cord, plugs and socket$2.35 
See and order these fine products at your dealer 
now. Or order direct from G, Gennert—accompanying 
your order with name and address of your local dealer. 


G. GENNERT 





20 West 22nd Street © New York 10, N. Y¥, superb quality — hard to get 
Serving the Photographic Field Since 1854 2. REFLECTORS 
G. Gennert of California ¢ Los Angeles instant delivery — all sizes and shapes 


September, 1946 31 











HIS is being written the day after 

the atom bomb test at Bikini Atoll, 

and there are many things to re- 
mind us that it is the ending of one era 
and the beginning of something new. A 
few weeks ago Stuyvesant Peabody died, 
and some of the last few strains of an an- 
cient music died with him. There was the 
combination of the old-fashioned gentle- 
man, the honestly conservative photog- 


rapher, and the good friend of good 
works. 
Jack Peabody, FPSA, FRPS, was a 


prominent salon exhibitor, pictorialist, 
and judge; head of PSA’s Pictorial divi- 
sion and the Chicago International Salon; 
a member of numerous camera groups. 

Elsewhere in this (page 114) 
Howard Vincent O’Brien has something 
to say about Jack Peabody, the wealthy 
man who loved his hobby like a little 
boy. The Journal of the Photographic 
Society of America and The Camera and 
many individuals will mark the passing 
of Jack Peabody in their own way. 

I'd like to say: “I knew Jack Peabody. 
I knew his pictures, his work on all kinds 
of committees, his complete modesty. Best 


issue 


of all these, I liked his never-failing en- 
thusiasm. That never died; it’s still reach 
ing to all kinds of photographers.” 


T'S SUPPOSED TO BE against the edi 

torial rules to speak so much of death, 
but another great photographer, a working 
photographer, has symbolized by his pass- 
ing the end of another old tradition—the 
dashing war correspondent, and I like to 
think my readers are deep enough so that 
they can look at a man’s whole life. The 
man is Jimmy Hare, who is known most- 
ly by reputation to the younger people. 
But he is the photographer who made 
something tremendous out of war photog- 
raphy. 

Let’s look at the history for a moment. 
A couple of ensigns and Roger Fenton 
photographed the Crimean war. But they 
made no stir. Mathew Brady and eigh- 
photographed the Civil 
War, but few saw their pictures until 


teen assistants 
1911, when they were finally put into a 
ten-volume book. Jimmy Hare covered 
the Spanish-American War, in 1898, and 
he did it in the tradition of his contem- 
Richard Harding Davis, Fred- 
Remington, Stephen Crane, and 
Jack London. That was the real era of 
dash, color, and fire. 

Jimmy Hare, I’m told by W.A.S. Douglas 
of the Chicago Sun, 


32 


poraries 


erick 


had a great wit, de- 


THE EOIlTOorR 


spite his five-foot altitude, Van Dyke 
beard, and Cockney accent. Once Field 
Marshal Haig, during World War I, ad- 
vised Jimmy (it was in the fiery second 
battle of the Somme): 

“Hug the ground, Jimmy, or they'll get 
you.” 

The small but great photographer re- 
plied: “Not me, sir. I’m as close to the 
bloody dirt standing up as you are lying 
down.” 

Hare’s photographs made Collier’s mag- 
azine—literally—and they also made the 
public interest in photographs great 
enough so that later men, like Robert 
Capa in Spain during the Franco con- 
quest of the republic, and Gene Smith, 
Damien Parer, and Bernard Hoffman, in 
World War II, would have their chance 
at great photo-reporting. They made a 
new kind of war photography—but Jimmy 
was first. 


Eien ATOM BOMB TEST, as we told 
our readers several months ago, was 
Of course, it 
was a radio show, and an aviation show, 
and a navy show .. .and a science show. 
But the permanent 
photographically, the visual evidence was 
television, and 
(forms of cameras), and the trans- 
back to the 
world’s still-stable continents was a major 


quite a photographic show. 


records were made 
recorded by cameras, 
radar 
mission of photographs 
undertaking. A lot of words have been 
written about the 
it seems to me that a special note 
could be taken by photographers, who are 


meaning of atomic 


energy 


the recorders, custodians, and often the 
interpreters of the world’s visual facts. 
Atom bomb tests, I think, prove the rela- 
tionships between all the sciences and 
thing as 
chemistry that is separate from physics, 


technics. There is no such 
or mathematics that is separate from op- 
tics, or music that is separate from the 
world we live in. A photograph does not 
exist without being related to the words 
that accompany it (the caption, we edi- 
tors say). In the field of knowledge, ideas, 
religion, and 
there is only one world. 
Photographers do not exist separately 
from writers, painters, schoolteachers, or 


facts . .. and emotions, 


ldeais too 


scientists. 

Nor does photography divide itself into 
airtight compartments. Next month this 
magazine will be devoted to darkroom 
Well, the emphasis will be on 
negatives, enlarging processes, mounting 
prints, and other darkroom technicalities. 


work. 


But our readers, like all other workers in 
any art forms, must realize that there is 
no such thing as a good negative of noth- 
ing, or a beautifully toned print of a zero 
subject. 

The more important your subject mat- 
ter is, the more important it becomes to 
interpret it forcefully, correctly. That is 
the reason technique is important... you 
use it to underline a meaning. Your tech- 
nique makes your photographic state- 
ment intelligible. It is the specific way of 
expressing an idea. 


HERE ARE TIMES when your editor 

likes to feel like a critic, not to say 
a teacher. One random idea that hks 
been buzzing in my head is about the 
ways that photographers get new ideas 
for pictures. Last night I went to a 
movie, and I happened to sit behind two 
amateur photographers, who were dis- 
cussing the photography in “The Lost 
Weekend.” They were frankly getting 
ideas for their own pictures (non-alco- 
holic ideas, of course!). That set me won- 
dering. 

When you women photographers read 
Seventeen, or Junior Bazaar, or Mademoi- 
selle, is the striking photography part of 
the fun? Are there good photographs be- 
ing published, with ideas for all persons 
with thinking eyes, in The Saturday Eve- 
ning Post, and Look (whose editors and 
art directors experiment, at least)? And 
what have you thought about the pictures 
in Holiday, which labors to be different? 
Sometimes we think we'll set up a de- 
partment of magazine criticism in our 
university of photography. We review 
books, don’t we? Why not Coronet, or 
Pageant? 

Of course, PopuLaR PHOTOGRAPHY’S 
readers can be their own critics. In its 
pages they see all kinds of examples from 
salons, from advertising exhibits, from 
amateur contests, from press photog- 
raphers’ exhibits. They see the work oi 
the best fashion photographers, the pic- 
torialists, the color workers, the photo- 
journalists. And they get the story be- 
hind the pictures, the technical know- 
how, the inside angle. Photographers let 
down their hair and talk to each other. 
Sometimes this magazine reminds us of an 
all-night talk-fest, with pictures spread 
around a giant table, the editors, the read- 
ers, and all kinds of photographers just 
having a great time. 

I guess that’s enough of philosophizing. 

—John R. Whiting 
Popular PHOTOGRAPHY 
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BEACON SPECIALS 


illeiflex, Automatic and E.R. case 
yflex II, 4.5 Novar 80cm, Zeiss shutter, case 62.50 
vigtlander Brilliant, f4.5, Skopar 1/500 comp, case.. 32.50 


itest Model Exakta 8 f2, 80mm Biotar and case 372.50 
NEW Argoflex £4.5, coated lens, case .. 65.83 
NEW Ciroflex £3.5, coated lens, Alphax.. . 72.00 
srilliant £4.5 Skopar, compur, case... ... ....- 37.50 
‘xakta Jr., £4.5, ae Anastigmat.. . i 
‘olleicord II with Bantam adapter, E.R. case ... 87.50 
eier-Flex {3.5 Victar and case... . 5 ae. . 72.50 
f5.5 18cm Tela-Xenar for Beier-Flex. . 112.50 
Super Filot, 2.9 Pilotar, E.R. case.. 52.50 
ine Exakta, f2 Biotar plus 5” Xenar, telephoto, filters, 
A ee eee 612.50 
NEW Ciroflex, £.35 coated lens Rapax.... 82.00 
National Graflex II and acc....... , 82.50 
Telephoto for Natl. Graflex....... 37.50 
B. Graflex Ser. B, £4.5 714 K.A., acc. and case 152.50 
R.B. Tele Graflex, f4.5 18cm Zeiss Tessar . 112.50 
»steard Graflex, box only, condition excellent. . 22.50 
e Graflex 5x7, box only, holder... 37.50 
’re-Anniversary Graphic 314x414, Graflex back, £4.5 
Tessar, compur, flash gun.... 142.50 
re-Anniversary Graphic 4x5, f4.5, 13.5em in press 
ompur with R.F. and gun, hoiders 187.50 
2 V.P. Zeiss Film Pack, f4.5 Tessar, comp. 56.00 
«10 View, with bacx to 5x7, no lens. . 62.50 
{<5 Brand View Camera, exireme movements 94.00 
We can couple Range Finder and fit your lens 
12 Avus, f4.5, 13.5em, Skopar, 0.8. Compur 74.00 
12 Zeiss, f4.5, 13.5cm Tessar, O.S. C@mpur 87.50 
12 Double Ext., £5.4, Meyer D.A., Ibsor, holders. 67.50 
12 Single Ext., f6.3 Enold Anastigmat, 6 holders 34.50 
} Voigtlander Avus, f4.5, Skopar in R.S. Comp $7.50 
) Thagee Duplex, f4.5, Tessar, R.S. Comp 82.50 
} Voigtlander Bergheil, 4.5 Heliac, O.S. Comp 82.50 


) Kawee, {4.5 Steinheil, Unofocal, O.S. Comp... .. 62.50 
Leather cases for both sizes, $2.50 to $16.00 


a II] Elmar 3.5, E.R. case..... : 182.50 

a D Elmar 3.5, E.R. case...... : 147.50 

ica I[Ia Elmar 3.5, E.R. case......... 212.50 
f4.0 90mm Elmar, with case...... $120.00 
f1.9 73mm Hektor............. 162.50 
f4.5 135mm... ae 162.50 
Reflex housing, less release... .. 72.50 

tax II, f2.8 Tessar, case : 182.50 

lina III, £2 Xenar, 1/500 Comp., case....... . 152.50 

\:fa Karat, f4.5 55em Oppar, focusing......... 37.50 

santam, f4.5 and E.R. case............... ee 22.50 

Mercury I and case Pact 30.00 

bot I, {2.8 Tessar and case, filter............... 122.50 

Super Ikomat B, Flash, R.F., case, ete............ 182.50 

Nettar A, £4.5 Novar, Klio shutter, D.A. case..... 42.50 

ssar 66, £3.5 Skopar, R.S. Compur 1/300...... 52.50 


ymat B, {3.5 Tessar, 1/500 comp, case Bah 82.50 
Lerochrome One Shot Color Camera, £4.5 61” Pri- 
iotar, O.S. Compur, holders..................-- , 
(12 Mirroflex, £4.5 Tessar, Holders............... 142.50 
fel B 16mm Cine Kodak, f3.5.................. 
W Keystone K8, f2.5 Wollensak................ 47.25 
ot Turret G, 13.52" Cinor. .......0scccccscescs . 102.50 


W RROPONINO TE, SOUS oa ne vecscueesccwciews 36.15 

DW meovere 06, 12:8 cnated.......... 0c. scecesocces. 67.85 
no Companion, f2.5. .. phe aciichicn einen euaN 63.61 
no 70A 16mm f3.5 THC and case...... 152.50 
10 7ODA 16mm, f3.5 20mm T.H., f1.8 T.H.C. 1’; 
oe REE Pe ry Sees hee men ee 

Oe BE, Te BR inn a clncakctscaneensscee 42.50 
} OG Gy SEE BO TEDicccmnccceccccccccuses 52.50 


BEACON 


G BEACON STREET,BOSTON 8 





Bell & Howell Aristocrat Turret 8, f2.5............. $140.50 
Bolex L8; H8; H16; Projectors; Tripods > ESE 

Bell & Howell 57 rheostat contro! 16mm proj.andcase. 92.50 
NEW Keystone A8 projector 15 och 2 ae deeae 92.00 








All Agfa and Ansco Color Film Developed 


13. Swing Melodies 
. All Girl Melody 14. Melody Lane 
Makers 15. Dance Melodies 
8. Songs of Romance 16. Songs of the South 
17. Musical Varieties 


. Jazz and Jitters 


NEW Revere 85 projector. . .. (ev st coon see 
Eastman EE 16mm projector..... Neebea aaaan 122.50 
NEW Keystone R8 projector... . S anys eg ne 
Agfa 16mm Monitor projector ... 95.00 
NEW Keystone A82 16mm projector... .. 92.00 
Keystone A72 16mm projector... .. ee 
Keystone A81 16mm projector..... 72.50 
£4.5, 10.5cm Tessar in R.S. compur..... . 64.50 
£4.5, 16.5cm Tessar in Helical sunk mount 62.00 
f4.5, 514” K.A. in O.S. compur . 67.50 
FOR SOUND PROJECTOR OWNERS — 13.5 em Tessar in Press Compur..... ok Le 
4.5, 18cm Tessar in sunk Helical mount.. j 4 
THE MUSIC ALBUM f4.5, 13.5em Eurynar D.A. in 0.S Compur - 60.00 
£4.5, 10.5em Tessar in 0.8. compur . $4.00 
£4.5, 15cm Tessar in O.S. compur - 72.50 
6.3, Ser. IIb B.& L. Tessar 6” in compound 52.50 
4.5, Ser. Ic B.& L. Tessar 71” in Acme.. 172.50 
f5.4, Voigtlander Collinear II 14cm in sunk Helical 
mount.... ; : nabs 52.50 
£6.8, Goerz Berlin Dagor 0.8. compur 68.50 
£6.8, Goerz Dagor 40mm W.A. for 2!4x314 42.50 
f16, Eagle Anastigmat W.A. for 8x10 80° .- 60.00 
£16, Wide Angle for 5x7 in Victo shutter . 42.00 
£4.5, 10” Hexar in Barrell. .. é3 162.50 
£6.3, 20” Krauss Tessar in Brass Bbl 182.50 
f4, 83," and 14” Convertible Verito in No. 5 Betax 112.50 
f7.2, 20” E. Suter, Basel, anastigmat in bbl. 152.50 
£5.5, 20” Tele Megor in compound ; 157.50 
Cine Extenor for 8mm.... . ‘ 27.50 
T.H.C. 1” Modifier lens for 8mm : 12.50 
f2.5, 3” Incre-lite Bell & Howell Projector. .. 21.50 
Argus; 8.V.E.; Vokar; Tri Dimension; projectors 
“Cold Light” 5x7 contact printer........ . 42.50 
BEACON 5x7 contact printer 12.22 
ONLY $17.50 PER REEL Leitz Focomat autofocus with £3.5 Varob . 135.00 
Leitz Valoy with £3.5 Varob... 87.50 
Omega D-II, color head, less lens ... 187.95 
35mm Solar with lens : . 82.50 
1. Great Symphonies 9. Sweet Syncopation “preg = che lens Sines’ pes 
. : . eit Ci der, newest a 
2. Songs of the Irish 10. Gay Nineties Songs cits Vidom finder, Linck model 62.50 
3. Songs to Remember 11. Songs of the West Leitz 28mm wide angle optical finder ‘ 22.50 
. . . Leitz copy bracket for Valoy, etc 12.50 
4. Continental Melodies 12. College and Carnival Leitz copy lenses for {3.5 Elmar 9.50 
5. Hillbilly Hits Rhythm leita Rapid Winder base plate 22.50 
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OUR POLICY! 
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Trade-ins required on our complete stock of 
Contax, Leicas, Rolleifiex, Rolleicords, Graph- 
ics, Grafiexes, etc. Quantities are limited and 
we reserve the right to choose trades. 
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NEW 


ILE 


IcAh P 
At jis Beat! 


FREE...36-Page Booklet »—> 


Send for this interesting booklet showing how Illex Acme 
Synchro Shutters and New Paragon Lenses provide 


‘Flash Photography at Its Best 


The “pay-off” ih flash photography is in the nega- 
tive. llex Acme Synchro Shutters are engineered for 
exacting performance under all conditions.. the 
tougher the problem the more Ilex dependability and 
versalitity become apparent. Ilex Acme Synchro 
Shutters and Ilex new Paragon Lenses for “Flash 
Photography at Its Best.” 


The demand for Illex Synchro Shutters and Lenses 
has swamped us with orders. We have increased 
our production facilities to speed up deliveries. So 


ACME SYNCHRO SHUTTERS 
PARAGON LENSES... 


2nd Revised Edition 


please be patient. llex precision optical products 
are worth waiting for. 


In the near future we expect to announce other 
shutters which will set new highs in performance. 


llex New Paragon Lenses in various focal lengths, 
enlarging lenses, projection lenses for 8 and 16 mm, 
cine lenses for 8, 16 and 35 mm cameras, and tele- 
photo lenses for cine and still cameras are also in 
production. 


Write us about your photographic needs. 


ILEX OPTICAL CO. 


— 


SHUTTERS AND LENSES 


ROCHESTER 5, N. Y. 


OPTICAL INSTRUMENTS 
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Synchronized PRISM RANGE FINDER 


nLonVaroh Zell lol e)(-wielmnial-cmrelaalolel: 





AMERICAN MADE 
PRESS CAMERAS 


With a KALART Prism Range Finder installed on your 
camera you are assured of automatic accurate focusing in- 
stantly and without guesswork. A ground and polished 
optical PRISM (exclusive with KALART) reflects a brighter, 
non-fading image, resulting in needle-sharp negatives which 
can be “blown up” to great magnification. And yet the 
KALART focusing operation is so simple any beginner can 
get perfect results. 


See your dealer today about having a KALART Range Finder 
installed; or if you are ordering one of the cameras shown on 
this page, order it complete with KALART Range Finder and 
Focuspot factory installed. 





SPEED GRAPHI 
Anniversary re @ : For complete description of the Kalart Range Finder and its 
Miniature war-born accessory, the Focuspot, for focusing in darkness, 
address KALART, Dept. A-9, Stamford, Conn. 





; . 2%x3% 
B & J PRESS - f WATSON PRESS 


Focus and Flash with KAL AKT 


September, 1946 











How to Use a 
BOX CAMERA 


You, too, can take fine pictures 
with a simple, inexpensive outfit, 
says John J. Loughlin, master of 
the meniseus. He tells how to 


make the most of its limitations 


Pictorial illustrations by the author 
Descriptive photographs by Walter Steinhard 


tography but have hesitated to do so because you could 

afford nothing better than a box camera? Or has 
someone told you that you can’t take those wonderful exhibi- 
tion pictures without an expensive camera? If so, get rid of 
such foolish notions. 

I have been taking pictures with an old 2A Brownie for 
which I paid one dollar twenty-three years ago—pictures that 
have won many prizes and that have been accepted for publi- 
cation in national magazines. And I propose to show you what 
can be done with a simple camera and how you, too, can make 
fine pictures with it. 

There is no doubt in my mind that the best way to start out 
in photography is with a simple camera. No matter how much 
the ordinary box camera is scorned by the so-called advanced 
photographer, the fact remains that first-rate pictures can be 
made with it. Its very simplicity makes it ideal for the novice 
who would try out his wings on the fascinating business of 
making pictures. 

Although I use exclusively my old, battered Brownie, which 
has been repaired many times and which I keep together with 
Scotch tape, what I have to say in this article applies to all sim- 
ple cameras, such as folding Kodaks, the various types of boxes 
on the market, and also the inexpensive miniatures. Cameras 
which fall into this class are distinguished by the fact that they 
are bedrock cameras, which is to say that their lenses are of 
universal (fixed) focus, having a shutter with one speed (1/25 
second). They are cameras, in a word, which require no ad- 
justments for shutter speed, and no focusing. 

I do not wish my enthusiasm for simple equipment to give 
you the impression that I am opposed to more expensive cam- 
eras. However, the box camera serves my own personal pur- 
pose. I have no desire to have a camera with mechanical refine- 
ments. For me the picture itself and the idea behind it are 
more important than the needle-sharpness of an expensive lens 
and motion-stopping ability of a precision shutter. It is alto- 
gether reasonable that when you get into photography you will 
want these extra technical advantages, and you will then be 
perfectly justified in graduating to something better. But I still 
feel that if you start with a simple camera, a box or inexpen- 
sive folding camera—such as you probably already have—and 
really try to make good pictures with it, you will learn more 
about photography than would be the case if you started right 
off with a highly complicated and often discouraging instru- 
ment. 

If you will keep in mind—and this, has been said many, many 


| i AVE you ever thought you might like to take up pho- 
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Loughlin’s complete outfit. Aside from the battered, 
taped-up box camera that cost him one dollar 23 years 
ago, a watchmaker's magnifier, red and yellow filters, 
lens tissues, and a tripod, he uses no other gadgets. 


Watchmaker's magnifier, one of Loughlin's few cam- 
era accessories, is used to enlarge the image in his 
small viewfinder. This visual aid, he says, enables him to 
compose his pictures with a little more assurance. 








Sharp pictures are insured with a steady camera and 
clean lens. Use a fence or solid support whenever possi- 
ble if you do not have a tripod; always keep a supply of 
lens tissues on hand for cleaning lens and viewfinder. 








A Happy Family, one of John Loughlin's favorite pictures which he took 
with his 23-year-old 2A Brownie box camera. The shot was made on a 
windy day; he set his camera on a tripod and waited for half an hour 
until the horses had moved into a pleasing group between the two trees 


Dawa, a box camera silhouette taken early in the morning at 
Gettysburg with a red filter on Super-XX film. The filter 
served to accentuate the brilliance of the clouds and under- 
expose the statue of General Mead to create desired effect. 


® 
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that frame the composition. Exposure: an ordinary box camera 
snapshot on Plus-X film with yellow filter. Loughlin says the 
use of simple equipment forces one to work under ideal con- 
ditions, which leads to a higher average of good pictures. 


Life on the Farm, rural scene taken with medium yellow filter 
on Plus-X film. Loughlin made the shot on a cloudy day, and in- 
troduced human interest by including figures of farmer and cows. 
He recommends a simple camera like his as ideal for beginners. 
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Pictorial studies are not beyond the scope of the lowly 
box camera if you are able to "see" good pictures. Loughlin 
saw and photographed the Empire State Buildina reflected in 
a puddle of water, also a field of bright yellow daffodils. 


Action, too, can be recorded within certain limitations. His 
camera loaded with Verichrome, Loughlin had gone to St. 
Patrick's Cathedral to get a Flag Day picture, saw a Wave 
about to salute an officer, and caught the event at its peak. 





times—that it is not the camera that makes the picture but the 
person who uses the camera, you will be in a better state of 
mind in starting on the road to photographic success and satis- 
faction. The box camera can be used for making pictures just 
as effectively, within its limitations, as a high-priced instru- 
ment. If you can see pictures the Brownie will record them for 
you and will be a simpler and more obedient servant than the 
camera with more complicated adjustments. 

True, the box camera as well as the inexpensive folding cam- 
eras has some limitations, but that has not prevented me from 
making the kind of pictures that interest me. Naturally, the 
lens and shutter are slow and, you can’t take high-speed action 
pictures such as running horses and basketball games without 
getting a good deal of blur from unstopped motion. But you 
can take people in action that is not too violent. The picture of 
the Wave saluting the officers, for instance, was made with the 
box camera in hand. Stopping the motion perfectly was not the 
important thing, anyway. I was interested in the action in re- 
lation to the flag in the upper area of the picture. I was after a 
picture with an idea, some unposed action, and good com- 
position. 

To me the limitations of the box camera add to its fascination. 
You discover that pictures which seemed difficult or impossible 
can be made if you are willing to exercise a little ingenuity and 
a lot of patience. You learn to limit your photographic activi- 
ties to times of day when the light is best for good photography. 
With a camera capable of taking pictures under poor light you 
waste a lot of film until you discover that no matter how good 
your lens happens to be, really first-rate pictures cannot be 
made under adverse lighting conditions. The box camera forces 
you to work under ideal conditions, and this very limitation 
leads you to a higher average of good pictures. 

With a box camera you develop patience, a quality of great 
value to any photographer. I waited half an hour before mak- 
ing the exposure for the picture of the group of horses, which 
is one of my favorites. It was a windy day, and I set my cam- 
era on a tripod and waited until the horses were standing in an 
effective group between two trees that framed the picture I in- 
tended to get. But before I could release the shutter I had to 
wait until their tails were relatively motionless so they would 
not be blurred as the result of a slow shutter speed. 

The same sort of patience was necessary to get the picture of 
the daffodils. That’s one of the limitations of the inexpensive 
camera. The shutter opens and closes in 1/25 second, which is 
not quick enough to stop any but the most moderate motion. So 
I had to wait for an instant when the wind subsided sufficiently 
for that slow shutter speed to stop the movement of the flowers. 
If I had not waited they would have been blurred in the picture. 

} cannot emphasize too strongly that any camera will record 
only that which the person using it sees and wants to record. 
This means that before you can get a good picture you have to 
have a good picture idea. Then you have to see the picture and 
arrange it by having the camera “see” it the way you want it. 
All this, which is about 90 per cent of the job, has nothing to do 
with the camera. The inexpensive, fixed-focus camera will 
carry out the recording job of 90 out of 100 picture ideas that 
you present to it. 

True, you can’t get closer to your subject than 6 feet, but if, 
because you have had to stand so far from your subject, the 
image is too small to satisfy you, you can still have the negative 
enlarged. And don’t let anyone tell you that a Brownie nega- 
tive can’t be enlarged effectively. I have exhibited some of my 
pictures, and these have all been enlarged to 11x14. About a 
year ago I made a picture of Cardinal Spellman, when he was 
Archbishop, which I had enlarged to 20x24. The picture was 
exhibited in a Fifth Avenue shop window. Although I have 
never owned one, you can use a portrait attachment which, be- 
ing placed over the lens, allows you to get closer to your sub- 
ject and so get a bigger image on the film. 

Because it is inexpensive, the box camera is often handled 
carelessly. People are apt to approach it with the attitude, “Oh 
well, it’s a cheap camera, and it can’t take good pictures any- 

way, so what’s the difference.” Actually, if you want to make 
good pictures with a Brownie, or a folding Kodak or any kind 
of fixed-focus camera, you should use it with as much respect 
as you would accord an expensive camera. It is capable of 
making fine pictures. But there are a few basic principles that 
should not be overlooked. 

For instance, when I go out to make (Continued on page 158) 
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Television antenna is sixty-one feet 
above building. Wolff was assigned by Life 


to photograph installation of new antenna. 





Thirty feet above highest tower of the 
Empire State Building, photographer Wer- 
rer Wolff looks down on New York City. 








Photograph by Sy Friedman 
Seated in bosun's chair and strapped to 
framework with safety belt, Wolff holds 
Speed Graphic at arm's length for shots. 


Dizzy view from this height shows workmen, top platform of Empire State (only ten feet 
in diameter}, and city below. Strong winds made it hard for Wolff to keep camera steady. 


Daredevil at Work 


The height of camera assignments is this 


one 30 feet above the Empire State tower 


By WERNER WOLFF 


ERE’S how I covered my recent as- 
signment for Life to shoot from 
above, the workers on a new tele- 

vision antenna installed on the Empire 
State Building tower. 

From the uppermost platform of the 
Empire State Building, which measures 
about ten feet in diameter, I was hoisted 
approximately thirty feet above the 
building. The antenna reaches some 
sixty-one feet above the tower, but, thank 
goodness, it was not necessary to go that 
high to get the pictures I wanted. I 
was seated in a bosun’s chair, and as 
extra precaution, I strapped a safety belt 
around my body. The hoist ropes were 
attached to the seat, and a pulley arrange- 
ment was. used for the hoisting process. 
My Speed Graphic was slung around my 
neck with a rope, since I needed the use 
of my hands to help steady myself against 
the antenna as I was pulled upward. 

When I reached the desired height, I 


attached the safety belt to the antenna, 
inasmuch as there was a strong wind 
blowing and I wanted as much steadiness 
as possible when I took the pictures. I 
then held my Speed Graphic at arm’s 
length and pointed the camera down. 
This was necessary because if I had held 
the camera closer to my body, I would 
have included my feet in the picture. 
My 4x5 Graphic was equipped with a 
31-inch wide angle lens so that I could 
cover as large an area as possible. 

I shot one complete filmpack because 
I expected quite a few pictures to be 
blurry. (The position still wasn’t too 
steady, even with the safety belt.) Then 
I had my Rolleiflex hoisted up, taking 
more pictures with that. The one finally 
used, however, was made with the first 


camera. ; 

It all sounds like great fun now, but 
I'll trade my next assignment up there 
to any other daredevil. 
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Gray-O’Reilly Studio, typical member of the 








Society of Photographie Illustrators, shows .. . 


< Fi ; fj 


Divers views of the 


-NASSAU PALMS 
by 


_ STETSON 
































Finished advertisement (above) 
was made by Gray-O'Reilly studio 
for Stetson Hats. Problem of low 
studio ceiling was surmounted by 
using diagonal mirror (see dia- 
gram at left) under shallow, glass- 
bottomed trough of water, and 
shooting into reflected image in 
mirror. Fish were cut out of paper 
and pasted to bottom of glass. 
When the girl dropped the pen- 
ny, the exposure was made with 
synchronized flash on a one-shot 
color camera. For a step-by-step 
description of how the picture was 
made, see series, opposite page. 


HAT there is considerably more to 

photography than meets the eye 

was brought vividly to the atten- 
tion of the public when the Society of 
Photographic Illustrators held its first 
annual exhibition at Rockefeller Center’s 
International Galleries in New York last 
June. Here for the first time was a show 
presented by some of the country’s lead- 
ing studio photographers—the men whose 
work illustrates the big-time advertising 
campaigns, billboards, posters, car cards, 
magazine covers, and fiction. 

The fifteen members of the Society are 
representative of the big business of 
photography. Each studio represents a 
sizable investment in space and equip- 
ment, and each employs staffs ranging 
from eight to 87 people. These studios 
produce a great variety of work for 
which they sometimes get as high as (in 
the case of color) three to four thousand 
dollars a picture. Photography in this 
category is not just a matter of setting 
up lights and snapping a shutter. Impor- 
tant pictures assume the proportions of 
full-scale productions with large staffs of 
technicians pressed into service. Whole 
sets have to be constructed in the studio 
and the actual shooting time is infinitesi- 
mal compared to the time consumed in 
preparation. It is not unusual for a 
studio’s staff to devote two weeks to a 
single picture. 

One section of the Society’s June ex- 
hibition was devoted to a series of panels 
made up of picture sequences, called 
How We Make Pictures, designed to give 
the public a glimpse of the elaborate 
preparations involved in the making of 
a single photograph. In his panel, Jack 
O'Reilly of the Gray-O’Reilly Studio, 
shows the complications he ran into in 
making what appears to be a simple color 
illustration for a hat advertisement. 

When the Gray-O’Reilly Studio was 
given the idea and layout for the Stetson 
Hat advertisement John F. O’Reilly was 
handed a challenging problem. The pic- 
ture had to show a fish’s eye view of a 
girl dropping a penny into the water 
with her four admirers wearing Stetson 
hats grouped around her. 

The shot could have been faked by ar- 
ranging the models on the floor and rely- 
ing on the skill of the retouching artist 
to simulate the ripples created by the 
penny. But such retouching on a color 
print (carbro) is difficult to do without 
betraying the artifice. So O’Reilly went 
at it the hard way. He built a platform 
by means of which he was able actually 
to shoot up through real water. The ac- 
companying diagram and pictures show 
how it was done. 

An architect was engaged to design the 
platform to insure its being sturdy 
enough to support the five models with- 
out possible accident. The ceiling being 
only fourteen feet high the camera could 
not be placed under the platform. This 

(Continued on page 80) 
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Perfected shooting plan is worked out at a conference such Studio assistants then get busy. They place palm leaves 
as this in John O'Reilly's office. Advertising agency and over platform. Glass bottom of water trough can be seen at 
client's representatives and studio staffmen participate. top of structure. Background panel above palms is sky blue. 
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Light reflectors and camera are set in place near plat- Models are now in place, and O'Reilly mounts ladder to 
form. Angle mirror is enclosed in black cloth at bottom make last-minute adjustment of high bank of lights. One 
with opening just large. enough to accommodate camera. model (back to camera) stands on box to increase height. 








Composition and focus are checked on | pes of Na- Assistant polishes mirror. This was done before each shot 
tional One-Shot camera. The shot was made on 5x7 film to en- to assure clean, transparent surface. Mirror was made of 
sure accurate registration of the three separation negatives. 1/32-inch glass, as thicker glass would cause double images. 
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By EARL THEISEN /°°°* 


s differe 
OOD technical craftsmanship, cor- Baits, bt 
ts rect exposure, and perfect compo- fine poin 


sition mean little if the camera- Bion is n 
ae man can’t get his subjects to “give.” bject. 
*. Knowledge of optics and the mechanics Jyorks th 

> bed of taking pictures is not enough for the freats ea 


modern photographer. He must also know Jhis req 
psychology and be able to handle people. Both psy: 

The most successful pictures these days § A pers 
are about people and their doings, and it Braphed. 
remains for the photographer to get his Bitangibl 
subjects to unbend before the camera fhe bein 
and give a good performance. Everyone 


HANDLING PE 








Suggest action in which the subject has confidence. Ginger Rogers, for instance, is an Have your subject do something. Here 
excellent tennis player, so it is natural for her to feel confident when photographed Janet Blair was asked to step forward to questi 
playing that game. Pictures on these pages show basic methods which can be used to suggest action. Get your subject to think 
essen camera consciousness. They were made by Earl Theisen for Look magazine. too, to eliminate vacuous expressions. Light 
Contr 
Give him a problem, or some- Show activity that is in character with Include characteristic features or per- Striv 
thing to do that is fun. Note your subject. Bandmaster Duke Elling- sonal “trade mark" identifications. Ac- seem 
Ginger Rogers’ expression as ton is noted for his music. Here he tress Veronica Lake is famous for her dignif 
she gets help putting on chaps. is shown working on an arrangement. tresses. Here she is shown brushing them. 















43 


IN ood character studies virtually record what your subject is thinking 



























different with variations in personality may be raised to the surface and photo- self and to discuss his own interests, 
 COr- Braits, but it is difficult to capture these graphed. which brings about a feeling of pleasur- 
ompo- Fine points. of character if due considera- The fine points of character and the able importance and directs his attention 
mera- Bion is not given the individuality of the things one senses about an individual away from the camera. 

y bject. The able photographer never may be included in the picture likeness Everything must be done to lessen the 














1anics fyorks the same with all his people, but so that anyone looking at the result later obviousness of the camera or its opera- 
or the Breats each subject as a separate problem. _ will say “why that is just like him.” tion. Fumbling or fiddling in an uncon- 
know [his requires a working knowledge of First, of course, the inherent camera- ident manner with the camera is felt by 
eople. Both psychology and salesmanship. consciousness possessed by most persons the subject. 

> days § A person’s personality may be photo- must be lessened. The subject cannot The question and answer technique in 
and it fraphed. Ordinarily the personality is an _ give if he is timid or self-conscious. The which leading questions are asked may 
et his 


tangible quality deeply seated within most obvious way of overcoming this draw the subject out. Discuss a man’s 
amera fhe being and behavior pattern but it stiffness is to get him to talk about him- (Continued on page 132) 
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' HOPLE ee before the camera 








Get him to talk about himself or about 
things that interest him. Ask leading 
to questions. This is Animator Walt Disney. 


—> 
Lighting technique must be in keeping. 
Contrast was avoided with Linda Darneli. 


er- Strive for informality to make persons 
Ac- seem more real. Cecil B. De Mille is very 
dignified so this informal shot is novel. 
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Betsy starts her project by posing Tony on a low hassock and 
first checking the effect of a single No. 2 floodlamp. The light 
is placed so that she can shoot into the shadow side of his face. 


Portrait of Tony made with No. 2 flood at a 45-degree angle 
and No. | fill-in near the camera. Light produces objectionable 
wall shadow despite distance between subject and background. 


ce ECOND LESSON in portraiture” was marked on Betsy 
Venti’s bulletin board. She had her No. 2 floodlamp 
and her Ikonta B ready when her husband walked 
in loaded down with his pet tripod, another flood, and a tall 
contraption Betsy had never seen before. She was startled. 

“Is all that for me?” she asked, taking the equipment from 
Tony before he could say, “No.” 

“You did so well with one light,” said the noted commercial 
photographer, “that I bought you some equipment. This is 
a Giraffe,” he continued, pointing up at the tall piece. 

“And how are things at the Zoo?” Betsy asked the light 
politely. Then she turned to her husband. “You’ve had your 
joke, dear,” she said, “now what is it?” 

“It’s a boom light,” Tony explained, “and this,” showing 
her a clamp-on floodlight apparently identical with the one 
she had, “is your fill-in light. I'll explain as we go along.” 

While Tony was changing into the open-throated white shirt 


A4 


Second light, 2 No. | floodlamp, is used to lighten the 
shadows and is called a “balance” or "fill-in" light. Betsy's 
sunglasses make good viewing filters as she studies lighting. 


Portraiture 
with 
TWO LIGHTS 


Tony Venti buys Betsy more 
lights and gives her another 


lesson in making portraits 


she had requested, Betsy reviewed her last lesson. “Backless 
chair, plain background, subject a few feet from background, 
one shoulder toward the camera, make better side of face 
shadow side and shoot into it. Oh—and a forty-five degree 
angle for the main light, with a reflector.” 

When Tony was ready, she sat him down on a_hassock. 
When he asked, “Hadn’t you better read your notes to refresh 
your memory?” Betsy told him she was way ahead of him. 

“But I'm going to take just one picture with a single light to 
get my hand back in, then you can tell me if I do anything 
wrong,” she concluded graciously. It didn’t take Betsy more 
than five minutes to place her light and reflector, to get Tony 
posed as she wanted, and to shoot the picture. She even 
remembered to secure her light with two pencils through the 
clamp. 

For this picture, Betsy rested her camera against’ the back 
of the chair as she’d done the last time; but when the picture 
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was exposed, Tony got up and began to show her how to 
use the small tripod he’d brought up from his studio. At 
first Betsy argued that a tripod was just a bother, and she’d 
had no movement in her other pictures because she’d used a 
chair to rest the camera on. Tony agreed, and continued 
clamping her camera on the tripod. When Betsy saw how 
easily the tripod worked and how readily it could be tilted 
to any angle, she gave it a try. 

“Not bad,” she commented after she’d adjusted it every 
possible way and a few ways Tony hadn’t thought were pos- 
sible. 

“Actually,” Tony said, “the main advantage of a tripod in 
portraiture is that you have your camera in a fixed place. 
You can show a subject how to pose, or adjust a light without 
troubling to find the exact spot you were standing in before 
you left the camera. You see, Betsy,” he looked solemn, 
“from now on you have more than one light to adjust. Even 
a difference of an inch in your camera position requires a 
change in lighting and pose.” 

“Sold,” Betsy announced. “Once I get all those lights fixed, 
I don’t want to have to start over again. Do you know,” she 
asked, “I’m not sure I ought to use more than one light 
anyway. Those first pictures weren’t bad at all.” 

“They were good,” Tony agreed. “But you really decide 
on your lighting schemes through preference, not ignorance. 
You wouldn’t say, ‘I don’t like artichokes’ if you’d never 
eaten one.” 

“Wouldn’t I though,” Betsy murmured. 

“Well, tonight you’re going to use a normal number of lights 
for portraiture. If you still like one light better, at least 
you'll know what you're talking about.” 

Betsy nodded a resigned nod and picked up the extra 
floodlamp Tony had brought up. “This is the same as my 
flood, so I guess I'll just put it on the opposite side of you,” 
she said. 

“You guess wrong,” Tony answered. “This is not the same. 
It’s only half as strong as your other light. This one is used 
to lighten the shadow side in place of the pillowslip-reflector 
you used before.” 

“Well,” Betsy said, “then where shall I put it?” 

“I could tell you to put it wherever it looks best,” her 
husband answered, “but right near the camera is a good 
starting point.” 

Betsy put the clamp-on light on a light side and secured it 
with pencils so it wouldn’t slip down. “I need it for the 
shadow side,” she announced, “so I'll put it next to the camera 
on that side.” She did, then scowled at the effect. “I don’t 
like it, it ruins my nice shadows.” 

“Then it’s too close,” Tony said. “Try putting it on the other 
side of the camera and farther back.” 

“That’s better,’ Betsy conceded, after moving the light to 
the same side of her camera as the main light. “But what’s the 
rule about fill-in lights anyway?” 

“There is no rule,” Tony told her, “but the usual proportion 
of strength between your main light and the fill-in light is 
four to one. Lots of portrait photographers use 2-1 or 3-1 
ratio, and some use 5-1 or 6-1, depending on the kind of 
lighting they prefer; 4-1 is a medium type—dramatic, but not 
too dramatic. It’s the safest for a beginner.” 

“Now that you’ve got those figures off your mind, dear,” 
Betsy said, “what’s a ratio and how do I know when I’ve 
got one?” 

“Now listen,” Tony said patiently. “Your fill-in light is half 
as strong as your main light. To get a 4-1 ratio, just put your 
fill-in light the same distance from the subject as your main 
light. If, instead of a No. 2 main light and a No. 1 fill-in, both 
your lights were No. 1 floods, they’d be equally strong. Then 
you’d move your fill-in light twice, not four times as-far away 
from the subject as your main light in order to get a 4-1 ratio. 
It follows geometric, not arithmetical, progression.” 

Betsy was ignoring the explanation as hard as she could. 
“All I want to know,” she said, “is this. Have I got the right 
ratio between my lights?” 

“There is no right ratio,” her husband repeated. “When the 
lighting looks good to you and when the shadow side has some 
luminosity, the lighting is right.” 

“I managed to digest ratio, dear,” Betsy said, “but I’m going 
to choke on luminosity. What, pray tell, has luminosity got 
to do with my taking pictures?” 

Tony grinned at his wife. “I guess (Continued on page 104) 
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Between shots Betsy exercises her prerogative as boss behind 
the camera and gives Tony a few of her own ideas on posing a 
portrait subject, to which he enthusiastically (7?) responds. 


~ 
Tae 


Boom light or “gi-affe" which Tony bought for Betsy gets a 
tryout on the wall, where she can see the effects it will give 
her. It's wise to study new equipment before putting it to use. 


Boom light suggests a means of getting rid of shadow on 
wall; Betsy adds it to the setup po makes another exposure, 
showing better separation between subject and background. 
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Methods and controls that enable you to make better pictures 


are listed by the author in his second chat on projection printing 


HOTOGRAPHIC enlarging is im- 
portant. We may call it a craft, an 
art, or a hobby; it all amounts to 
the same thing: it is important! It is 
important because it is always the print 
which will be presented, judged, or sold. 
The print is the result of the photographic 


process. 

And being as overwhelmingly import- 
ant as it is, it is surprising and sadden- 
ing how little attention is paid to the 


enlarging technique by the average ama- 
teur or professional photographer. 

Just what do we mean by enlarging 
technique? For instance, a certain nega- 
tive may need 20 seconds projection time 
to produce a print on a certain enlarging 
paper. It will need that 20-second ex- 
posure for a good or a bad print. What 
we are doing during those 20 seconds will 
make it a good or a bad print. In other 
words, the technique used will decide the 
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quality of our print. Choice of the right 
paper and developing control are also 
part of the enlarging technique. 

Let us see what means at the command 
of the darkroom technician will enable 
him to get the results he wants in his 
prints: 

1. First of all, absolute cleanliness in 
the darkroom is essential, and suit- 
able equipment must be used and 
kept in good working order. 
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Straight print from the full negative of the statue, shown above, 


unnecessary detail that detracts from the figure 
itself. Hidden beauty of the stone texture and overhead light- 
ing is revealed in the enlargement, left, printed on very con- 
trasty (No. 4) paper yet having full scale of tones. Cropping of 
distracting areas simplified and thereby enhanced the picture. 
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Original tones of the subject looked more like the straight 
print above than the enlargement, right. Here is another case 
where drastic cropping has simplified the picture and at the 
same time brought to light the interesting textures of wood 
and wrought iron. Added contrast was obtained by the use of 
a medium-hard paper and proper development—two of a num- 
ber of methods and controls that make up the technique of 
projection printing. These methods for obtaining top print 
quality can easily be mastered by the serious worker who wants 
to make the very best pictures possible from his negatives. 


Composition often can be improved in the course of enlarg- 
ing, and users of larger negative sizes need not be too critical 
in making the shot as long as sufficient area is included around 
the principal subject. A straight print from the full negative, 
below, shows the subject centored on the film. Composition was 
improved in the enlargement, right, by cropping unnecessary 
detail and burning in the surrounding area. During the print- 
ing the dark portions were given added exposure, this being 
controlled by allowing light to pass through a small hole cut 
ina sheet of cardboard and held in the projected light beam. 
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Burning in and cropping were employed in making 
the enlargement, left, from this negative. The straight 
print above shows distracting shingles in the back- 
ground and bright patch below. The enlargement, left, 
shows definite improvement as the result of local con- 
trol. Both the background area and sunlit box top were 
given more exposure by burning in, thus the interest is 
now centered on the bright-eyed, inquisitive kitten. 











Elimination of unwanted picture area usually will im- 
prove your pictures. The average amateur fails to 
crop his photographs tight enough, sc that the main 
subject is not emphasized and the result is lack of 
interest on the part of the viewer. Here cropping 
(left) helps an otherwise mediocre picture (above). 
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Enlarging a portion of the full negative above has 
produced an entirely different print—different in style, 
mood, and pictorial effect. It was achieved by crop- 
ping, tilting, and bringing out the features more by 
somewhat deeper printing. A pair of L-shaped finders 
cut from white paper and placed on top of a print 
from the full negative will help you in determining what 
areas to crop when you make an enlarged final print. 


. Choice of the right kind of paper for 


the subject, and choice of the proper 
grade of contrast. The correct use 
of the developer. Controlled results 
by changing the developer or devel- 
oping time. 


. Local control of the amount of light 


reaching the paper, usually called 
“dodging,” “burning in,” and “hold- 
ing back.” Knowing and mastering 





Background which printed too dark in the test print, 
above, was “dodged” or held back in making the larger 
print, right. This is done by holding an opaque disk in 
the path of light from the enlarger. Methods and con- 
trols listed and illustrated here will be discussed fully 
by the author in the articles which are to follow. 


the different tools used in this proc- 
pone 


" Flashing. This is the use of the raw 


light of the enlarger to obtain cer- 
tain effects, or to cover or remove 
certain defects of the negative. 


. Vignetting is the method used when 


we print only a part or parts of the 
negative through a hole in a card- 
board (or vignetter sold for this 
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purpose). Vignetting, when used 
properly, gives a great variety of 
controls. 


. Multiple printing. This is when we 


use parts or all of two or more 
negatives to print on the same paper. 
It can be carried out either to make 
a print that is recognized as a mon- 
tage, or one that appears to be a 
(Continued on page 130) 


FROM 
HIGH SCHOOL 
CAMERAS 


Thought. good workmanship, and techni- 
Evan Richards, of Schenectady, N. Y., won a $100 first prize : 


and the grand prize of $500 for best picture in National High 
School Awards with this shot of a snow-beaten horse and wagon. eal ability are displayed by winners of the 


National High School Photographic Awards 
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Bill Marder of Brooklyn, N. Y., took a first prize of $100 in the Norman H. Lehrer of New York City went into the chemistry 
“people at work" classification with this picture. Thousands of lab of his school, took this interesting shot, and came out with 
students from every state submitted entries in the contest. a $100 first prize in the competition. Judges selected 318 winners. 


V. Keith Simms of Roanoke, Va., earned a $50 second prize with Henry G. Roscoe of Harmon, N. Y., was awarded a $50 second 
this shot of a patient-looking duckling expressing a mild interest prize for this picture. Contest judges were radio's Kate Smith, 
in cameras. e contest is open only to high school students. comic strip artist Milton Caniff, Kodak's Kenneth W. Williams. 
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Nott Terrace High School, Schenectady, N. Y., was 

named grand prize winner of the $5,000 National High 
School Photographic Awards. Richards’ snapshot, a picture of 
a snow-beaten horse and wagon titled “He Brings Our Bread,” 
(see top of opposite page) took first prize of $100 in the scenic 
class in addition to the grand prize of $500 as the best photo- 
graph in the competition. Snapped in the midst of a heavy 
snowstorm, the picture was made during Richards’ Christmas 
vacation while he was looking for picture subjects in the 
streets near his home. He plans to use his $600 in cash to- 
ward his college education. 

Judges for the Awards included Kate Smith, celebrated radio 
star; Milton Caniff, creator of the comic strip, “Térry and the 
Pirates”; and Kenneth W. Williams, director of the Eastman 
Kodak photographic studios. Einar Eriksen, formerly director 
of the Stuyvesant High School Camera Club in New York City, 
served as honorary chairman of the board of judges. 

Three other first prizes of $100 each were awarded in addi- 
tional classes as the judges selected a total of 318 prize win- 
ners. The class first prize winners were: Wallace Cosby, 
Portland, Ore.; Norman H. Lehrer, New York City; and Bill 
Marder, Brooklyn, N. Y. Second prizes of $50 each were 
awarded to Wayne K. Saiget, Los Angeles, Calif.; Jeanine 
Stiles, Los Angeles, Calif.; V. Keith Simms, Roanoke, Va.; and 
Henry G. Roscoe, Harmon, N. Y. Third prizes of $30 each 
were given to Jacqueline Cook, Akron, Ohio; Gerard Piacento, 
The Bronx, N. Y.; Wes Cameron, Spokane, Wash.; and Clarice 
Davis, Schenectady, N. Y. In addition, fifty $10 merit awards 
and 256 special awards of $5 each were designated. Only one 
prize was awarded to any one student. 

Entries in the National High School Photographic Awards, 
an annual contest open only to students attending daily high 
school grades from the ninth to the twelfth inclusive in a 
public, parochial, or preparatory school, closed May 15. 

Four classes for entries gave students the opportunity to 


Jy vee RICHARDS, seventeen-year-old student at the 


submit scenic and still life studies; pictures of adults, children, - 


and babies; pictures of all spare-time activities, sports, animals. 
and pets; and pictures of people at work. 

Thousands of snapshots were received from every state. 
Pictures ranged from snapshots of “the kid sister” to 
dramatic action shots snapped on public works projects; from 
a close-up telescopic view of the moon to equally dazzling 
close-ups of the girl friend; kittens outnumbered puppies as 
popular subjects for youngsters’ cameras; track and feotball 
stars outpulled classroom scenes; flash illumination proved 
a far more widespread method of indoor picture taking than 
flood lamps; cameras used by the youthful photographers 
ranged from box and simple folding cameras to the latest and 
best in precision camera equipment.—f® 


Wayne K. Saiget of Los Angeles, Calif., entered this pleasing 
photograph of gulls on the wing. Judges gave it a second award 
of $50. Prints were shown in New York's Museum of Modern Art. 


on 


Wes Cameron of Spokane, Wash., caught a close play at first 
base in a baseball game and tagged the judges for a $50 second 
award. No more than one prize was awarded to any one student. 


Clarice Davis of Schenectady, N. Y., braved wintry blasts with 
her camera to make this photograph of firemen in action, and the 
judges thought enough of it to award her a third prize of $30. 


Gerard Piacento of The Bronx, N. Y., snapped these twin 
strollers to win a $30 third prize. Had the judges leaned toward 
human interest appeal, this could well have been a top winner. 
























piercing keenness for more than eight decades, had seen brownstone 

New York metamorphosed into a city of soaring skyscrapers, had 
seen Europe torn by two world wars, had ‘Seen the easy going ways of 
the Victorian era transformed into the roar and bustle of an over- 
mechanized world. A vital face with penetrating dark eyes that looked 
honestly and trenchantly not only at you but at life. A face that could be 
grim and sad with the sorrows of the universe, a face that could ‘flame to | 
challenge or rouse to anger at injustice, a face that could smile at you 
with all the sweetness and directness of a child, that could twinkle with 
fun and humour as well. For all its eighty-two years it was a young face 
with smooth skin, rich with life and an inner fire. It was a face of univer- 
sal moods, mirroring all of existence—the face of the Great God Pan, 
the face of the Grand Old Man of Photography, Alfred Stieglitz. 

It was the face of a great photographer, but it was also more than that: 
it was the face of an historical figure, an American institution. Although 
born in Hoboken in 1864, Stieglitz was made of the same stuff as the men 
of Plymouth Rock or of the pioneers who trudged westward with their 
oxcarts, mile after mile, year after year, across wild and hostile country, 
their eyes fixed on a goal in far places. A pioneer, in the true sense of 
the word, Stieglitz had never been content to rest, had always striven to 
go higher and higher in his work, to make each phase of it a step for- 
ward, had never allowed himself to rust in the rut of success. He himself 
said: “My teachers have been life; work, and,.constant experiment.” 

Life was a challenge to him; photography had (Continued on next page) 


[ WAS INDEED a remarkable face, a face that looked at life with 


Alfred Stieglitz 


Double-printing was the technical 
means Stieglitz used for this famous ex- 
perimental portrait of Dorothy True in 
1919, but the real difference between 
it and present-day imitations in style 
can be found in (1) the fact that Stieg- 
litz did it first, and (2) the fresh, strong, 
yet perfect composition of the print. 














1864 - 1946 
A TRIBUTE 








Look into the eyes that saw great pictures, and made them, 




















in this picture-article on a great man, by Georgia Engelhard 
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Stieglitz's growth as a photographer 
(plus adherence to precise arrange- 
ment) can be seen in “Hand and Ford 
Car," at left, and “Maria—Lake Como 
—1884" below. More than four decades 
mark the difference; Stieglitz would say 
that it is up to the observer ‘to find the 
similarities and real picture meanings. 








































One blizzardy day, in 1892, a 
group of photographers sat around 
the fire, lamenting the impossibili- 
y of making storm pictures. As 
they headed for home a policeman 
said: “Say, some crazy fellow was 
out here making pictures with a 
cameral" Cried the photographers: 
“Stieglitz!" He was always ahead. 


—- 


You can turn these tumbling 
clouds upside down, or stand them 
on edge, and they will still have 
the power to grow in feeling. 
Stieglitz called this picture “Equiv- 
alents, No. 207." It is one of the 
series he made in 1924. How many 
photographers talk about clouds, 
but don't work at making pictures? 


54 


always been a challenge to him from his 
earliest student days when he questioned 
the dictum of his teacher who said: “You 
can’t photograph white on white although 
you can paint it.” “Why not?” queried 
Alfred, and went out and proved that he 
could in one of his early prize-winning 
pictures, “The Letter.” He was told that 
you can only photograph in daylight, so 
he shut himself in a dark cellar and 
photographed an old dynamo. The ex- 
posure lasted twenty-four hours, but the 
result was a perfect negative of the ma- 
chine. In later years, when photograph- 
ing varied aspects of New York, he heard 
someone say that you could not take pic- 
tures from a moving train. He promptly 
met this challenge with “The Hand of 
Man,” a subject still popular with con- 
temporary photographers. He was not 
only able and willing to meet challenges, 
but he derived enormous and elemental 
joy and satisfaction from accepting them. 
It was through this ability and willing- 
ness, through his desire to experiment, 
to try with all his heart for what he 
wanted to achieve that he succeeded, 
many years ago, in lifting photography 
from the status of a purely documentary 
craft to the level of creative art, to a 
means of interpreting the essence of life 
through the camera. 

Photography was not only his career, 
but the love of his life, which he pur- 
sued with intense singleness of purpose. 
He demanded this singleness of purpose, 
this integrity from others too. Sloppy 
work and sloppy living were intolerable 
to him. He didn’t care what you did or 
how you did it, provided you did it with 
conviction and 100% sincerity. When you 
met him, this intense sincerity, expressed 
not only in his eyes, but in all of his 
features, was one of the things that you 
first noted. His was not just an interest- 
ing face—it was an enormously real face, 
the face of a man who had lived his life 
according to his own lights, regardless of 
convention and the world’s opinion. 

Always a perfectionist, he was his own 
sternest critic. Time after time I have 





























seen him ruthlessly tear up prints of ex- 
cellent quality because they were not ex- 
actly what he wanted. Time after time 
I have seen him discard negatives be- 
cause they did not fully express what he 
was after. He had always believed 
primarily in artistic and personal integ- 
rity rather than in worldly success and 
self promotion. And from himself he had 
always demanded the utmost. I visited 
him (just before he died) in his gallery 
at 509 Madison Avenue. He told me one 
of his whimsically profound stories which 
reveals much of his essential attitude to- 
ward himself and his work. Smiling, he 
said: “You know, some years ago, a man 
said to me, ‘Mr. Stieglitz, look at all that 
you have done in your life,’ to which I 
replied: ‘My God, I have done nothing, 
the quintessence of nothing—but at least 
it was the quintessence.’” His message to 
you, the photographer: “Don’t be satis- 
fied with something that you think will 
get by—be only content with it when you 
know that it is good—and then don’t just 
sit back and gloat over it—go out again 
with your camera and try to create some- 
thing better.” 

His lens has been pointed at every de- 
tail of life around him. He did not have 
to go to exotic, far off places to find sub- 
ject matter. He did not need glamorous 
models to pose for him. He made pictures 
of what he saw around him, and his 
photographs glow with trenchant feel- 
ing and humanity that make them works 
of art. Steaming horsecar nags shiver- 
ing in the wintry dusk, crowded ferry 
boats, the dignity of country lanes, swirl- 
ing mists of a blizzard in New York, a 
tree, dew laden grass, hands, the placidity 
of an old Victorian lady, clouds—he had 
seen pictures in all of them, and instinc- 
tively he transfigured these everyday 
scenes and subjects into masterpieces. He 

(Continued on page 120) 
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Stieglitz's New York changed 
its shape and tempo. Compare 
this midtown pattern with "Win- 
ter—Fifth Avenue” scene on oppo- 
site page. Then ask yourself: “Does 
my ability to make new kinds of 
pictures grow, or did | freeze my 
thinking on one kind of subject, 
one way of using a camera?” 


ren 


Georgia O'Keeffe, Stieglitz's wife, 
is a vital, sensitive painter, a warm 
person into whose eyes you can 
look directly. The photographer, in 
this and hundreds of portraits, 
used the simple method of natural 
light and a direct approach. Would 
tricks, spots, or shadows help? 











= 


ee = 






















| : . i ‘ 
ssh 1 ‘ vy \ i ) 


| 
= 
a 


“9 


ae . > 
at ~~ oo, > a 


First church for Spanish 
settlers in New Mexico as 
pictured by Andre de Dienes 
has good selling qualities. 


™~ EVERAL MONTHS AGO, a government survey was made 
S to determine what occupations men in military service 


wished to enter after their return to civilian life. A 


rather astounding result of the survey was that ten per cent 
of those interviewed wished to become photographers! Ob- 
viously, only a sma!l percentage of those individuals will ever 
become professionals, due either to lack of opportunity, suf- 
ficient determination to succeed, or for other reasons. 

But why should photography hold such an important place 
in the occupationa! aspirations of so many people? Perhaps 
the first, but not obvious, reason is that snapping pictures 
caters to that instinctive human craving of taking a chance. 
When a beginner finishes clicking the last exposure on a roll 
of film, doesn’t he trust to luck and say: “Gee, I only hope 
they come out weli!”? He surely does! As a professional 
photographer, the writer hardly ever leaves a job without 
having the client or someone at the location make the parting 
remark: “Good luck, Mr. Lincoln, I'll be waiting anxiously to 
see the finished pictures!” 

The second reason for the great inroad of photography in 
our lives today is the almost universal desire for a visual rec- 
ord of our own appearances and personal doings and of those 
around us. Photography does the trick in pronto fashion. The 
demand for snap camera photo finishing is so great that “leave 
‘em on your way to work and pick ’em up on the way home” 
ig the accepted procedure in many a corner drug store in the 
land. 

Beyond satisfying a purely personal craving for visual rec- 
ords, photography has become “big business” itself. Most of 
the newspapers and magazines today simply couldn't exist 
without photographs for illustration. Many periodicals such as 
Esquire and Pencil Points, which started out to use only draw- 
ings in the editorial section, had to resort to photography, so 
great was the popular appeal. When it comes to portraying 
vivid daily events, we want to visualize and feel the emotions 
of action and drama. Only photography fills the bill. For in- 
stance, what other recording medium than photography could 
possibly stir us as did those photographs of Pearl Harbor or the 
Iwo Jima flag-raising? 

For editorial and advertising illustration, photography has 
come to the fore in a phenomenal way. Confucius is reported 
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to have said, “a picture is worth a thousand words,” but a 
photograph that has emotional appeal is worth many millions of 
words when distributed through the medium of the press. Dur- 
ing World War II, who for instance, could possibly fail to 
realize the need of blood plasma after seeing that photograph 
taken in Italy of the wounded American soldier lying on the 
ground, in front of the-peasant’s doorway, receiving a trans- 
fusion while the little Italian girl and her mother looked on 
in such awe and compassion! Just think of the part moving 
pictures have played in this past war to train our military 
forces and record their efforts in all branches of the service. 
We simply couldn’t have made such phenomenal military 
progress without photography. 

Now to get down to the serious business of becoming a pro- 
fessional photographer. What amateur doesn’t aspire some day 
to see one (oh! just one!) of his pictures published in a maga- 
zine or newspaper? Sometimes, whether he gets any pay for 
it or not, no matter! What a thrill! Then the trend of thought 
goes forward. One tries again, until the opinion: “Maybe I 
can sell some pictures” is the beginning of turning an amateur 
into a professional photographer. In fact, a great number of 
the best photographers in the world started just that way. 

Take yourself for instance. Are you one of those with 
aspirations of going “pro” because you’d like to see your “pics” 
reproduced on a printed page? If you are, this article is an 
endeavor to help you to make your decision. Or maybe you 
have been enthusiastic over results obtained by a friend or 
relative who has made and sold photographs for profit, and 
you cherish the thought of getting in on this fascinating busi- 
ness. Have you hopes of making photography pay your liveli- 
hood for the rest of your days on earth? If you could make 
your hobby your vocation, maybe life would become one 
eternal round of play—or would it? 

There are three important ways to break into this game. 
The first is the hardest way, but it usually makes the best 
photographer in the end. You start out with photography as 
your hobby. The bug has got you! Simply can’t live without 
taking pictures! Rather stay in your hot, stuffy darkroom 
and finish that enlarging than to stop and go to eat. If you are 
that type of person, and your feelings in the matter have stood 
the test of time, you have the (Continued on page 58) 


--- and you want to be a photographer. It’s a long climb to 
the top, but the opportunities are there for those whe will work 
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hard. A noted professional lists ways to break into the game 
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Swirling water is good background 
for a portrait of a seal. (Quality Is 
important in professional work, and 
recognizing it as Warden:La Roe 
does ‘is a technique to be cultivated. 





Lowkey shot is highlighted orly by sunbeams that filter through lower decks of Chicago’s Michigan Avenue 
bridge in shot by A. E. Haug. Lighting methods, use of equipment must be second nature to professionals. 


makings of a professional photographer. Go to it! Show 
your “pics” around. Get your friends’ comments. Join 
a camera club and show your ‘product. Have your best 
results criticized. You may be disappointed when people 
don’t rave at your latest creation as you'd like to have 
them do, but keep going. Study composition, it has greater 
significance than technical quality, but strive to use your 
camera, emulsions and chemicals as you do your knife 
and fork—merely as a means to an end. Your goal in photog- 
raphy is what you yourself choose to make it. 

A second way‘to become a photographer is to attend courses 
at a photographic school. There are many throughout the 
country, but you can count the few best ones on the fingers 
of one hand. They are the ones able to turn out some grad- 
uates who go directly into the professional field: They are ex- 
pensive, as is anything connected with photography. Day 
school courses take anywhere from a few weeks to six months 
or more, depending upon the number of subjects desired, such 
as commercial, portrait, advertising, fashion, news, movies, or 
color photography. One of the greatest difficulties that even 
the best schools have is to maintain a staff of instructors quali- 
fied to turn out professional type photography. Many photog- 
raphers qualified to teach can make more money running their 
own studios than by working on salary in a school. Another 
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difficulty that schools have is to present to students the atmos- 
phere of a “going” photographic establishment. Making good 
photographs is one thing. Making the type of photographs that 
will sell is another thing. Again, as in any other line of 
endeavor, you have to be a good business man to make money 
in photography. If you are not sales minded yourself, per- 
haps you can team up with another person to handle that end 
for you. Being a successful photographer is much more than 
simply making good photographs. First of all, you must have 
an appreciation for the things you are going to photograph, 
whether those things are persons, ships, machines, or what not. 
Secondly, you have to have a vivid imagination to show off 
any object to its best advantage, and “chuck” out the window, 
so to speak, any element t@at detracts. Photography is not one 
business, but a smattering of many businesses in one, and 
whatever knowledge you may have outside the actual picture 
taking procedure will stand you in good stead every day in 
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Reflection in a hub cap of an automobile pictures 
the main street of Tomball, Texas. Unusual approach 
to subject characterizes Esther Bubley’s. fine work. 


(For technical data on Picture Section see page 78) 














Action pictures require fast, yet careful, work 
to assure good composition and technique as 
Standard Oil photographer Parks shows here. 


Angle of composition from slightly higher 
point gives quality to James Keen’s shot by 
including tree as frame and water reflections. 


Portrait technique of Edward Burks makes 
fine study for the aspirant. Here his lovely 
wife poses among Washington cherry blossoms. 


the week. A school can only teach you what is in your 
capacity to learn. 

A third way to become a photographer is to get a job in a 
photographic studio. Be willing to do anything just to get in, 
if the studio is an outstanding one, but make sure to back 
yourself up with performance. The first things the boss may 
have you do are the menial duties such as trimming, number- 
ing, sorting and filing prints. Studios can get dirty and clut- 
tered up easily. They don’t clean themselves, so the beginner 
usually has the cleaning chore. Then there are errands to be 
run, chemicals to be mixed, prints to be shifted from hypo to 
the washer, and later to the blotters or dryer. As time goes 
on, you work into the developing of films and the making of 
prints and enlargements. If you are smart, you'll not wait to 
be ‘told, you'll grab every opportunity, whether on your own 
time, or the employer's, to rush into that darkroom and gain 
experience. 

Most beginners make the mistake of wanting to stick around 
the boss while he’s making pictures with his camera and lights. 
It’s much smarter to learn the darkroom technique first be- 
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ause every outstanding photographer, when he is making his 
composition on the ground glass of the camera, or in the sight, 
thinks in definite terms of what he is going to do with the 
negative later.on in the darkroom to obtain the effect that 
he visualizes in his mind while actually working at the camera. 
A person without proper darkroom experience is often very 
greatly handicapped in picture making because he lacks first 
hand knowledge of what can or cannot be done to produce the 
effect desired in his imagination. Then there is the retouch- 
ing of negatives and the spotting of prints. The best workers 
spend much time (which is money) on these two items. 
Outside of creating the picture composition itself, perhaps 
one of the hardest things for a person to learn in becoming 
a photographer is the shading and dodging in the making of 


61 


prints and enlargements. These terms apply to the balancing of 
the light and shade of a photograph during the paper ex- 
posure. A person unable to judge a good composition would 
be unable to know what portions of the photo to make lighter 
or darker in order to produce the best composition balance 
from any negative. Many a person knows a good composition 
when he sees one, but the trick is to actually produce one of 
those eye-appealing photographs that people will rave about. 

A few people work up to be photographers without ever 
having, at the start, any idea of becoming such, perhaps by 
just getting a secretarial or miscellaneous job in a studio. For 
instance, the best employee I ever had came in to do general 
office work. The young lady knew some typing and book- 
keeping, had an enterprising look, was neat about her per- 


Human interest gives a scene good appeal, and when combined with fine technique, it has the. mark of 
professional work. Esther Bubley uses backlighting to bring out textures and details of the barnyard. 
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Unusual texture 
and detail caught 
in shot plus note 
of action through 
blurry marble and 
finger give inter- 
est to this scene 
by James N. Keen. 
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Natural lighting gives dark background to outline the figures sharply, framing of the open doorway 
makes for good composition, while the action in itself provides plenty of human interest in this shot. 


son, and talked pleasantly and intelligently without any boast- 
ing. During the first interview, she expressed the lack of real- 
ization that photographs could be made so fine as to give such 
a thrill to the eyes. There was a person who really appreciated 
good compositions! A new employee was needed and she got 
the job because it was obvious that she had the ability to be- 
come an excellent photographer. It wasn’t long before she was 
in the darkroom learning how.to make prints. Later came 
enlarging, developing films, and finally, the actual taking of 


photographs that were sold to clients. She had arrived. 

Getting into a good photographer’s establishment to work 
up as an apprentice involves the element of luck, as well as 
perseverance. For instance, if you go the rounds of the studios 
looking for a job without any experience, you may be doomed 
to disappointment unless you happen to strike things just 
right. You somehow make an impression by your bearing and 
personality, which after all, is a highly important factor in 
getting any type of position in the world. It is equally im- 
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Skeleton structure becomes a pattern silhouette for 


Breaking across line of Parisian buildings, 


these stubby tree trunks and branches are 
nicely photographed by Alexander Hammid. 


Hammid. Good photographers must be prepared 
to keep variety and freshness in their techniques. 
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soft, haze-like effect to this photograph by Mary MacLennan of sheep grazing in the high mountain pasture. 
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portant in keeping your position. This condition is especially 
true in a photographic establishment, which often has only a 
few employees. Then, mutual personal admiration and co- 
operation go far towards making the place of business a 
financially successful and remunerative one to the employees. 
You, as a budding professional, should give great considera- 
tion to the personal element. 

Now let’s take a few examples of actual experiences of 
people who got into this game of photography and see how they 
made out. It will aid the reader to judge himself and his 
own possibilities of success by observing the experiences of 
others. One such experience has just been touched upon. 
Let’s call her Miss Bee. After that enterprising young lady 
had worked for a few weeks, her artistic ability began to 
show. Her workmanship plus the desire for constant im- 
provement made her an efficient employee. One of her hob- 
bies was flower arranging, an accomplishment which was of 
great assistance “on location” ‘when photographing architec- 
tural interiors, particularly homes. 

Properly arranged and suitably placed bouquets give a 
human interest touch to many a room that would otherwise 
be lacking in warmth and contentment. Photographing in- 
teriors calls for special talent in placing the camera, use of a 
wideangle lens, and arrangement of the objects in the room 


65 


to make an interesting composition. This Miss Bee had ex- 
cellent taste in grouping pieces of furniture, placing vases and 
knickknacks, and fixing folds of draperies. Generally speak- 
ing, any drastic rearrangement of furniture is not necessary, 
but very often the placing of objects has to be changed in front 
of the camera so that they may appear in the proper positions 
when shown in the finished photograph. For instance, in 
photographing a fireplace grouping from an angle, the chairs, 
andirons, and mantel ornaments have to be moved off-center 
in order to look actually in center. Miss Bee soon learned 
how important it is to scan every single object in a picture to 
consider its position in the composition as a whole, with every- 
thing in harmony. Photography is indeed an interesting oc- 
cupation with every new job presenting a different problem 
to be solved. 

Next, let us consider another young lady who came to the 
studio to work. We'll call her Miss Kay. She was reared on 
a farm in the middle west, came to New York after going to 
college, and became a private secretary with an excellent 
salary. Somehow, she decided to be a photographer and at- 
tended a photographic school for two years, three evenings a 
week after her-daily toil. At the finish of her photographic 
course, she answered an advertisement by the author for a 
male apprentice. Her letter, most interesting, full of en- 
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Hairdos and hair ornaments is a fashion photograph with a novel approach .by Philippe Halsman. 
Here he includes a soft sidelighting, textures, and details, varying the head poses and facial expressions. 
Photogreph 


eourtesy Life Magasine 











Diffused sunbeams spray through the barred 
window of a railroad station to form a scene 
of light and shadow for Vincerit James Lopez. 


High angle plus strong backlighting catch 
play of light from sheets of galvanized iron 
for a good camera approach by Fred G. Korth. 


thusiasm, offering to do secretarial work at a reduced salary 
until qualified in the photographic end of the business, got her 
an interview in the possibility that she might be aided in 
some way. During the appointment conversation, there was 
mutual satisfaction between us, but after all, it was a young 
man that was needed. Already the versatile Miss Bee could 
keep, the books, type bills, mix chemicals, make prints and 
enlargements, spot prints and assist generally throughout the 
studio. But there were errands to be run, man’s work to do 
around the studio, ponderous bags to be lugged out on loca- 
tion, wires to be strung, lights to be set up and waved in the 
air to get rid of shadows during exposures, and “oodles” more. 
All these required muscle and action, not a private secretary. 

“Tll run errands, do anything you want me to do,” replied 
Miss Kay, “anything just to work for you, even start for half 
the salary I’ve been getting. I figure I can just barely scrape 
by on that for a few months because I have enough clothes 
to last that long without buying any more, and my rent is 
paid up for.two months in advance. I can write your letters 
for you without dictation, and you can save money on me in 
the office until I can be worth more to you in the photography 
end. Just let me do the office work, and Ill learn what I 
can about the photography as time goes along.” 

Miss Kay was hired and the author continued to do the 
heavy work himself on location, taking one or the other of 
the two employees to assist him. The work at that time 
was mostly architectural and the assisting was mostly in 
homes, sometimes in a bank or office. Time was always at 
hand somehow to teach and explain. The employees were 
given as much consideration as possible to make them feel 
they were really part of the going establishment. In such 
a spirit of enterprise, the business increased. It wasn’t long 
before a young man came in as a new employee, a hustler 
who was ambitious and showed it. .His willing efforts took 
the heavy load off the rest of us. We'll (Continued on page 146) 


Pipe cleaner tabletop seems new, 
because of the fresh approach and 
careful technique of Barry Telfair. 
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Mountains are Colorful 


. »- and Kodak Research has given you five ways 
to keep such picture-making opportunities in color 


BEHIND THE RESULTS you get when you click a shutter on 
color film stands an important Kodak research program. 
Kodak has worked incessantly toward color photography 
in a variety of convenient forms. 

Today the results of this program reach you in five 
distinct ways. There’s one or more for every camera Owner. 


Now is the time to explore their exciting possibilities. 





Kodachrome “‘stills”’ for 
projection ... made witha 
miniature camera 
Kodachrome Prints (formerly 
Minicolor Prints) .. : from 
miniature Kodachrome 
transparencies 

Kodachrome movies... 

with an 8mm. or 16mm. 
movie camera 

Kodachrome Professional 
Prints (formerly Kotavachrome 
Prints) ... from “‘stills’’ on 
Kodachrome sheet film 
Kodacolor snapshots on 
paper... with an ordinary 
roll-film camera 

















ULLETINS 


Color Trend—Most significant trend of the 
year, in color, is the color print boom. 

So important is this trend that Kodak is 
vastly expanding its Color Print Service 
capacity. 

It's evident that most users of Kodachrome 
are now supplementing their transparencies 
with color prints that can be displayed con- 
tinuously on walls, table, or mantel, placed in 
albums, or viewed conveniently when ex- 
tracted from faithful pocket wallets. 

Already, Kodak is receiving orders for 
Kodachrome Prints that are destined to be 
used as Christmas gifts. It may be early to be 
thinking of Christmas—but, obviously, some 
wise color users are taking no chances on a 
jam of holiday orders. Kodachrome Prints are 
also being used as gifts for other occasions, 
seasonal and nonseasonal . . . and the smaller 
sizes are being used in greeting and an- 
nouncement cards. 

Multiple-print orders have been on the in- 
crease ever since prices of Kodachrome 
Prints were reduced several months ago. The 
3X Kodachrome Print was an instantaneous 
success because of its good size and attractive 
price. In the larger sizes, orders for two or 
more prints at the same time from the same 
transparency are now frequent—with the 
price lower for the second and successive 
prints. 

Right now, look over your color transparen- 
cies and color prints—and see what prints 
you need to add. Kodak's print capacity is 
ample now, but demand may outstrip it be- 
fore many months are gone 

For your protection, by the way, Kodak now 


New Protecto Pocket Case 





stamps on the back of each Kodachrome 
Print the statement, ‘‘This is a Kodachrome 
Print made by Eastman Kodak Company,” 
and the date. Make sure your prints bear this 
seal of authenticity 


This isa 
KODACHROME PRINT 
made by 
EASTMAN KODAK COMPANY 
Aug 1 1946 


Album Time—Now that most of the summer’s 
pictures have been made, it’s time to consider 
their presentation. Kodak has ready for you a 
varied group of albums, from which you will 
be able to select a type that presents your 
shots at their best. 

There’s the Assembly Album, with wire 
binding so that the book opens fully and pages 
lie flat . . . the Cavalcade Album, with attrac- 
tive padded cover in navy blue, khaki, ma- 
roon, or brown, and with two-tone laces and 
40 gray leaves ...the Juno Album, a digni- 
fied loose-leaf book available in four sizes... 
the Kodak Album and Library Album, luxuri- 
ously made with genuine leather covers or 
De Luxe covers, and black leaves. 

For big prints and full protection of all sizes 


The Protecto Album 


New Kodak Albums 


of prints, there’s the Protecto Album, with 
transparent acetate sleeves into which prints 
are slipped; it has metal binder rings, and a 
Levant-grained simulated leather cover... 





Also, the Kodak Protecto Traveler’s Album, 
with a cover flap that folds over and fastens 
with snap button fasteners ...the Protecio 
Pocket Case, for Kodachrome, Kodacolor, or 
black-and-white prints to be carried with you 

. and the Tallyho Album, 50 pages, cover 
in black, green, or maroon, and three sizes, 
all moderately priced. 


Type A by Day—Occasionally someone asks: 
“Why not keep Type A Kodachrome Film in 
the camera all the time—and just use the 
Type A Kodachrome Filter for Daylight when 
taking daytime shots?”’ 

The answer is: Daylight Type Kodachrome 
Film gives better results in daylight. The Type 
A filter is for emergency use; it yields accept- 
able results in sunlight, but not on overcast 
days nor in open shade. Daylight Type in 
daylight is much safer. 


3X Frames—Attractive frames in light-brown 
natural-finish wood are now available for the 
new 3X size of Kodachrome Prints. There are 
two types—one for horizontal prints, and one 
for vertical. These are ‘‘stand-up’’ frames, for 
use on table, desk, or mantel; the top of each 
frame is closed, and prints are readily slipped 
into position through a concealed slot in the 
base. 


Print Mounting—For mounting Kodachrome 
and Kodacolor Prints, Kodak Thermount Tis- 
sue is an ideal medium. This tissue has a 
lower melting point than regular Kodak Dry 
Mounting Tissue, and is therefore safer for 

















color prints. Clean, rapid mounting is readily 
accomplished with a warm flatiron. The Kodak 
Thermount Iron operates at the ideal tempera- 
ture for Kodak Thermount Tissue and is an 
efficient, moderately priced finishing room 
asset. 


A.S.A. Exposure Indices—The computing scales 
of most new photoelectric exposure meters 
will be designed for use with Exposure In- 
dex numbers as provided in the American 
Standards Association standard. Since Ko- 
dak’s practice is to rate films in accordance 
with the A.S.A. standard, the Exposure Index 
numbers provided in exposure instructions 
for each Kodak Film may be used directly with 
these new meters. 

A.S.A. standards are not yet established for 
color films; but Kodak has assigned appropri- 
ate index numbers to Kodachrome and Koda- 
color Film, so that meter owners may utilize 
their meters in computing color exposures. 
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THE lazy, leisurely mood of summer's end 
is perfectly captured in this charming 
late-afternoon picture by Bessie Callaway, 
La Grange, Georgia. And it’s done with 
the simplest materials: trees, sky, and two 
small boys making good use of their fast- 
fading vacation time. The sturdy verticals 
of the trees lend stability to the composi- 


Carrying Straps—Cameras aren't designed for 
dropping or banging about. If yours has a 
tripod socket, you can use a Kodak Neck 
Strap—it’s inexpensive, has a fitting which 


tion, long shadows on the ground provide 
a strong base, and the cleanly silhouetted 
figures re-emphasize an old rule—that 
interest centers where the strongest high- 
light and the strongest shadow are juxta- 
posed. Made with a 2!4 x 2!4 reflex, 1/50 
second at f/8, on Kodak Panatomic-X Film 
Reproduction print on Kodabromide F. 


screws into the tripod socket, suspends the 
camera safely, and leaves your hands free. 
Kodak Hand Straps are also available for 
miniature cameras which have tripod sockets. 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete descriptions of 
Kodak products which are mentioned 
in these pages. Usually, too, they will 
give you opportunity for firsthand in- 
spection of the advertised items. 
And in matters of general pho- 
tographic information your Kodak 
dealer will be found to be well 
and soundly informed. 
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In popular thinking, the mirage symbol- 
izes the false, the illusion . . . while the 
rainbow is a symbol of hope and promise. 

But the optical scientist, endeavoring 
to create a camera lens of greater speed 
and truthfulness, has the reverse view: 
the mirage is his servant, the rainbow 
his tricky adversary. 


For in optical glass, it is attainment of 


higher refraction of light . . . greater 
“mirage effect’’. without increase of 
dispersion or “rainbow effect ” that leads 
to a finer lens—and greater pictures. 

To achieve this in higher degree than 
ever before possible, Kodak scientists 


Pa 





found it necessary to revolutionize the 
manufacture of optical glass. They worked 
out new formulas utilizing rare elements 

. tantalum, tungsten, lanthanum .. . 
and in many cases entirely discarded 
sand—for centuries the indispensable 
ingredient of all glass. 

Lenses incorporating optical elements 
of the new Kodak glass are now serving 
human progress in science and industry 
... by getting amazingly clear pictures. 

As time goes on, “rare element” lenses 
on many a fine Kodak will also serve the 


demands of the perfectionist in human- 


interest photography. 


EASTMAN KopakK Company, Rochester 4, N. Y. 
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Photographers 


Classified 


By 
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MARIANNA LEDBETTER 


Are you a cheesecake hound, piddler. big 


blow. snitcher. or symbolist? Check your- 


seli—not too seriously—against this list 


HOSE OF YOU inclined to look 
upon yourselves as “just photog- 
raphers” may be in for a rude 
awakening. You don’t have to have made 
a name for yourself to be a photographic 
type, and the chances are your friends 
have long ago put you in one class or an- 
other, although they may not have a 


at 


Piddier piddles around with pose, ex- 
posure, camera angle, and lighting until 
his tired subject goes home in disgust, 


Big blow will point out your. mistakes 
at the drop of a lenscap, but did anyone 
ever see a good picture that he has made! 


Cheesecake Hound—synonym for a genteel wolf behind a lens. 


He searches beaches for models combining best features of 
Paulette Goddard and Daisy Mae, puts “gams" ahead of gamma. 


name for it. The following directory has 
a spot for almost every photographer 
we've ever had the privilege of rubbing 
lenses with. So if you aren’t afraid of the 
looking glass, Brother, plunge in and find 
yourself! 

First, there’s the EXPERIMENTER. He’s a 
sucker for every new gadget on the mar- 


Snitcher snaps women with their hair in 
curlers, men with their mouths wide open, 
and couples as they pitch a bit of woo. 


Family Man, with almost no provocation, 
produces snapshots of Junior—often as 
not with trees growing out of his head. 


ket, and he’s hardly learned to use one 
piece of equipment correctly before he 
replaces it with a new one. He’d rather 
try a different type film on each shot than 
find one that works well and stick to it, 
so his pictures are always rather disap- 
pointing. His darkroom is so full of half- 
used developers that he has to enlarge it 
periodically. And his children go hurfgry 
because he squanders his paycheck on 
the latest enlarging papers. Were you an 
Experimenter this month? 

Then, there’s the CHEESECAKE Hounp, 
which is really just another name for a 
wolf with a camera. He wouldn’t con- 
sider making a shot unless he has a 
model combining the best features of 
Paulette Goddard and Daisy Mae, and 
he’s best known by the request, “A little 
higher, please.” In the summer his favor- 
ite haunt is the beach. 

The PmpLeR misses a lot of shots be- 
cause it takes him so long to get set. 
First he takes a meter reading. Then 
he starts searching for an angle. After 

(Continued on page 128) 


Symbolist, a disciple of Dali, spends his 
time arranging drooping clocks and par- 
boiled celery in mumbo jumbo patterns. 
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First postwar Japanese camera is the Minion. It has an 
# 3.5 lens and uses 127 rollfilm. Its automatic exposure 
counter seldom works. The camera sells for $25, and is in- 
ferior to American cameras. that sell in this price bracket. 


American and German equipment in an effort to meet a boom demand 


boom period in Occupied Japan to- 

day. The manufacturers of “Sakura” 
(Cherry Blossom) and “Fuji” (Peerless) 
films sell their products as rapidly as 
they can turn them out in their chemical- 
scarce plants. It is practically impossible 
to find a Japanese camera selling for less 
than 350 yen ($23) and German Leicas 
get 18,000 yen ($1,200). 

Largely responsible for the inflated 
prices and the tremendous demand are 
the GI’s of our Occupation Force, who 
almost without exception want to record 
photographically their stay in Japan and 
bid frantically against each other for the 
limited equipment available. Also Japa- 
nese amateurs—and there are many—long 
deprived of materials during the war 
years, are eager to get a share of the 
goods now on the market. 

Now that -several Japanese camera 
manufacturers are in production again 
with the permission of our military gov- 
ernment, the shortage shows promise of 
easing. But the demand is so great that 
it will take years to satisfy it. For the 
most equitable distribution among our 
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Phboom period in is undergoing a 


By IRVING R. LORWIN 


soldiers, all Japanese cameras being 
manufactured now are bought from the 
factories by the Tokyo Central Post Ex- 
change and sold at near-cost to American 
and Allied troops. 

First to get into postwar camera pro- 
duction was the Tokyo Optical Company, 
which manufactured binoculars, tele- 
scopes, lenses, and microscopes during 
the war. Like several other optical 
plants in the Tokyo area, this group of 
large gray buildings was spared in the 
fire bomb raids which devastated huge 
sections of the Capital. At present Tokyo 
Optical is turning out some 400 cameras 
a month which sell for $25 each. This 
camera, pictured on these pages, is 
known as the Minion and has a Toko lens 
with a 6 centimeter (slightly less than 3 
inches) focal length. This f 3.5 Toko lens 
is not one of the better Japanese lenses, 
but the company expects, when reconver- 
sion is completed in several months, to 
manufacture a more expensive model of 
the Minion with a Simlar lens, copied 
from the English Cooke lens. 

It is not at all unusual to find that 
Japanese cameras have been copied from 


JAPAN'S CAMERAS 


Manufacturers begin production of their inferior copies of 








Crude imitation of the American Speed Graphic is this 
widely-used Japanese camera made before and during the war. 
Four screws must be removed to change lensboards; bellows is 
fixed; if longer lens is used, barrel extension is necessary. 
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Japanese amateur is much in evidence 
again. Most Jap lensmen prefer foreign 
cameras. This one uses a German Contax. 





esigns cf American, German, or English 
rigin. In fact, that is the rule rather 
han the exception. Lack of originality 
s a mark of Japanese cameras. Scarcely 
in original feature has been incorporated 
n any camera of Japanese manufacture. 
Almost all of their lenses are copies of 
reign formulas. The design of the over- 
vhelming majority of their cameras is so 
trikingly like well-known American or 
German cameras that it is difficult to dis- 
inguish them at a first glance as Japan- 
ese cameras. In operation they are in- 
ferior. 

The Minion looks like any one of half 
, dozen popular American cameras. It 
takes 127 film, has an eye-level view- 
finder, and an automatic exposure 
counting device that works so seldom 
that a window is provided in the back for 
making sure that the film has moved on 
to the next number. Made by Seikosha, 
a Tokyo watch manufacturer, the shutter 
has a self-timer, and speeds of 1/25, 1/50, 
1/100, bulb and time exposures. Like al- 


Model 99 aerial camera is unusual. 
Spring tension automatically transports 
roll of 120 size film for 10 exposures. 


most all Japanese cameras the writing 
and nurmbers on the lens and camera are 
in English, but the distance scale is grad- 
uated in meters. 

Japan’s largest photographic firm, Ko- 
nishi Rocu, Ltd., is at present manufac- 
turing three cameras called the Pearl, 
Semi-Pearl, and Pearlette, ranging in 
price from $40 to $12. The Pearlette is 
a dead-ringer in appearance for the Jiffy 
Kodak; the others are closely modeled 
after larger American folding models. 

Sometime this year Konishi Rocu ex- 
pects to start assembling some of its pre- 
war models. Popular among Japanese 
amateurs and some newsmen is Konishi’s 
prewar rather crude imitation of our 
Speed Graphic type press camera. The 
Japanese version, (see picture) uses film 
414x6\% inches in size. By American 
standards the camera is extremely un- 
versatile. It has no flash attachments 
and no built-in synchronizer. Its bellows 
are single, fixed extension and focusing 
is accomplished by the focusing mount in 


Small enough to be held in a man’s 
hand, this midget uses 35 mm film. Lens 
is unsharp, precludes big enlargements. 


Japanese gun camera is synchronized with plane's machine gun. Leica-type cartridge 
(shown beside camera) allows 50 pictures to be made on a 35 mm roll. Japanese army 
was lethargic toward photography. Only the air corps had any variety of equipment. 


which the 7 4.5 18 centimeter (7 inches) 
Hexar lens is mounted. To change lenses 
requires removing four screws which 
hold the lens board in place, an operation 
that would take a fast man with a screw 
driver a full five minutes—not to mention 
the time required to put on the new lens. 
If a longer lens is used, some type of 
barrel extension is necessary since the 
camera bellows is of fixed length. 

Holders, designed for glass plates, are 
placed on the camera by removing the 
groundglass back after focusing—another 
time-consuming operation. There is no 
rangefinder. 

Only redeeming features of this box- 
like camera are its light weight of five 
pounds, and its rubberized focal plane 
shutter which is designed to permit wind- 
ing the shutter to the selected speed 
without danger of fogging the film, since 
the shutter curtain remains closed until 
the shutter is tripped. Besides “time” 
and “bulb,” the shutter has eight speeds 

(Continued on page 138) 


Here are four lenses of Jap manufacture. 
Largest is 50 cm Hexar for aerial cam- 
eras. Just 50 were made when war ended. 


Excellent wood working is a feature of 
this unversatile view camera which has 
no swings or tilts but has a rising front. 
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Expectation by Warren R. Wagner, Moscow, Idaho. An excellent 
record shot, this picture captures the rolls of smoke, portions of 
the pea warehouse, glimpses of the flames, and the usual by- 
standers who wait for walls to collapse. Korelle Reflex, Ansco 
Superpan Supreme film, f 4.5, 1/100 second. 


Sunset by T. J. Baxter, New Bern, North Carolina. Framing his composition 
with silhouetted barren trees and shrubbery, the photographer records the glow 
of the sun and the brilliant wisps of clouds at eventide. Auto Graflex 3!/4x4!/4, 
Eastman Super-XX film, # 16, 1/50 second. 


FORECAST 
TOMORROW 


ALLING ALL people interested in new 

ideas in photography . . . picture editors, 
art directors, salon judges, and amateurs who 
want to keep abreast of the times! You can 
look to the Forecast to see who the newcomers 
are and what they are doing. 

Each month, the Forecast shows you the best 
pictures by the beginners in the field of pho- 
tography. They’re unknown to you right now, 
but they'll soon be more noted, if they keep 
going in the direction they’ve started. After 
all, most of today’s outstanding photographers 
were unknowns yesterday. 

For an example, examine that picture “Old 
Woman.” Twenty-year-old Jules Appelbaum 
took a series of these record shots while he was 
in Japan. And they’re far superior to the 
average GI snapshot. This photographer has a 
sense of picture material plus good technique. 
He writes that, although the woman looks quite 
sullen, he found her to be very friendly and 
willing to pose for him. 

So keep your attention on the Forecast, for 
here you'll find the photographers of to- 
morrow.— 


All photographs submitted for this department should be 
accompanied by technical data, and the sender's name 
and address must appear on the back of each print. Re- 
jects are returned only if sufficient postage is enclosed 


Rodeo Pals by A. E. Lee, Los Angeles, Calif. 
Details of costumes and trappings of three pals 
are well defined. Speed Graphic 4x5, f 11, 1/25 
second, G-E No, 5 flashbulb. 





Old Woman by J. A. Appelbaum, New 
York City. Model D Graflex 4x5, 6 39-inch 
f 4.5 Wollensak lens, Eastman Super-XX 
film, # 22, 1/40 second. 


Evening Pasture by R. C. Miquelon, Calgary, Alberta. Sidelighting with 
the low sun gives long shadows which add to the grace of these beautiful 
Belgian horses. Careful choice of filter darkens the sky to heighten the 
effect of the evening hour. Model B Leica II!, 50 mm Summar lens, Eastman Making Ends Meet by C. Wainscott, 


Panatomic-X film, # 9, 1/30 second, dark. yellow filter. Cumberland, Ky. Amusing shot has good 


human interest. Speed Graphic, Ansco 
Superpan: Press, f 16, 1/200 sec., two 
flashbulbs. 


Poise by Jack Bagnall, Huntington Park, Ships At Anchor by PhoM 3/c Merritt Hadley, Okinawa. The glistening path of the sun 
Calif. Picture of Olympic star Sammy Lee highlighting the broad Pacific waters emphasizes the relative smallness of the fleet of 
is well composed. Graflex 4x5, Ansco Tri- ships lying at anchor in the harbor. Anniversary Model Speed Graphic 4x5, Ansco 
ple S Pan, f 8, 1/440 second. Superpan Press film, f 32, 1/25 second, medium yellow filter. 
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duced in a xenon discharge coil. Equip- 
ment may be designed to operate wholly 
from portable battery power or directly 
from 120-volt AC line. The tube is 1 13/32 
inches in diameter and has an average rated 
life above 10,000 flashes, 


THE POSTWAR of the Electrophot 





exposure meter, A, has been an- 
nounced by Adair : Rhamstine, 301 Beau- 
bien St., Detroit 26, Mich. New features 
and constructional improvements are incor- 
porated in the new meter, which has a nar- 
row angle of coverage, accepting light from 
ibout the sar angle covered by the aver- 





Postwar model Electrophot exposure meter. 


camera lens A simple calculator dial 


provides for the exposure of films with 
speeds from 3 to 400, stops from 1.4 to 32, 
and shutter speeds from 2 seconds to 1/1000. 
In addition, movie speeds of 8, 16, and 32 
frames per second are indicated. The me- 
ter with neck cord and list of popular film 
peeds lists at $13 plus tax. Leather ever- 
eady carrying case is $1.50 additional. In- 
quiries from the Eastern states should be 
directed to J. T. L. Sales Company, 120 Lib- 
erty St., New York 6, N. Y ill others 
I ld be t direct to the factory at the 
lr 3 abov 
A NEW SUPER POWER Strobo-lite has 


been announced by oto Products, 


i verly Blvd Los Angeles, Calif. 
Available in three different units with sin- 
rle, double, or triple flashlamp the light 
features the latest GE sealed beam flash 
tub guaranteed for over 10,000 flashes. It 
reported that many of these tubes have 

Y t f! I ,¢ ) times. 
la tube | i t output approxi- 





Wilcox Strobe-lite with two flashlamps. 
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Arrow pan head and new-style leg lock. 


it is adjustable from 21% to 60 inches, 
spring locking tips at the joints per 
rapid opening and closing. The head 
smooth ball-bearing action in both tilt 
pan, and is made to accommodate any « 
era from 8 mm to 8x10 view. The comp 
combination weighs only 4% pounds, is 
precision construction throughout, 
priced at $2 
is a low-priced two-section tripod pan |} 
combination with ball-bearing action ar 
precision-machined head of polished alun 


num. It weighs only 2% pounds complet 
opens to 57 inches, and closes to : 
inches. List price is $14.50 plus Fed 
tax. Further information can be obta 
from the manufacturer, 


THE REDESIGNED American-made L 
Focomat Enlarger 1b with automatic fo: 
ing is a precision-made instrument desigr 


specifically to obtain the best possible 


largements from 35 mm negatives, and 
handle other negatives up to 4x4 cm I 
condensing lens, which is mounted 


helical fitting, both holds 
solutely flat and evenly an 
negative aperture with soft, even 
tion. The completely \ 


negatiy 
} oa 








Leitz redesigned Focomat enlarger. 


to 13x magnificatto! 
e-inch enlargement 
e. Larger prints can be 
by the ial manually 
mount. innovation is the 
which permits quick and e: cleaning 
film and condenser lens. The baseb 
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Popular PHOTOGRAPHY 
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Ten Photo 
Massifications 


® 
1. PORTRAITS 


2. PICTORIAL 
3. ACTION 
4. INDUSTRIAL, SCIENTIFIC 
5. CHILDREN, BABIES 
6. ANIMALS, PETS 
7. COLOR 
8. SPORTS 
9. HUMOR 
10. SPOT NEWS 


“/hese 
7tne the Judges! 


WILLIAM CHENERY 
Publisher of Collier’s Magazine 
é& 
TONI FRISSELL 
One of America’s outstanding women 
photographers 
* 
WILSON HICKS 
Executive Editor of Life Magazine 


s 
LARRY KEIGHLEY 
Well known color photo-journalist 
a 
TOM MALONEY 
Editor and Publisher of U.S. Camera, 
Travel & Camera 
e 
VALENTINO SARRA 
One of America’s leading advertising 
photographers 


General Instructions 


@ Any pictures taken withGRAPHIC, 
GRAFLEX, CROWN, or CENTURY 
cameras may be entered in this con 
test by photographers in the Conti- 
nental United States, Alaska, Hawaii, 
and Puerto Rico. 


@ Any American Serviceman, regard- 
less of where he may be stationed, 
may enter in the contest any pictures 
taken by him with any of the above- 
named cameras. 


@ Each entry, except those from ser- 
vicemen overseas, must be accom- 
panied by an Official Entry Form! 
These may be obtained from your 
Authorized GRAFLEX Dealer. Ser- 
vicemen overseas should accompany 
their entries with these data: Name 
and address; classification in which 
prints are to be judged; camera (with 
serial number); exposure data. 


Win big Cash Prizes! 


CAMERA FANS 133 CASH AWARDS! 


Enter the GRAFLEX All-American GRAFLEX, Inc. will award 133 cash 
Photo Contest right now! Don’t miss __ prizes totalling $5000.00 to the win- 
the great opportunity towinbigcash ners. In addition to the GRAND 
awards in this nation-wide photo PRIZE of $500.00—for the best pic- 
contest. You may enter pictures’ tureof the entire contest—-GRAFLEX, 
taken with GRAPHIC, GRAFLEX, Inc. will make two special awards... 
CROWN, or CENTURY cameras in a $400.00 Press Award for the best 
any or all of the 10 photo classifica- picture submitted by an accredited 
tions of the contest. Get Official Rules Press Photographer, and a $100.00 
and Entry Forms from your local High School Award for the best pic- 
GRAFLEX Dealer today! Remem-_ ture entered by a High School stu- 
ber, each entry must be accompanied dent! These special awards are only 
by a properly filled out Entry Form. part of 133 generous cash prizes! 


GRAFLEX 


‘WUUD0 


ALL-AMERICAN PHOTO CONTEST 


Contest Opened... 
JuLy 1st, 1946 GRAND PRIZE $500.00 


Closes... FIRST PRIZE 


OCTOBER fst, 1946 in each class... 200.00 
SECOND PRIZE 
Ss. in each class... 100.00 
aes THIRD PRIZE 


Your pAuthorized in each class... 50.00 





10 HONOR AWARDS 
Grafler Dealer in each class... 5.00 
“Joday SPECIAL PRESS 
AWARD ....... 400.00 


For Officcal Rulee —_speciat HIGH SCHOOL 
and Entry Forme / RWARG 20.50% 100.00 


GRAFLEX gcc 
, INC., new york 


VISIT Graflex Information Centers—At 50°Reckefeller 
Plaza, N. Y., and 3045 Wilshire Blvd., Los Angelesj/Gal, 
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’ News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 
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* National Geographic Luminary 


On i to the Washington, D. C. of- 
f N Geographic Magazine, SMP 
iduate Robert Sisson dropped in to pay this 
porter sit Sisson had ist completed an 
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NOTES ON THE PICTURE SECTION 





PAGE 56 
Andre de Dienes photogr 


iphed the mission 
church at Taos, New Mexico, with a 24.x2% 

Standard Rolleiflex which has a 7.5 cm f 3.5 
Zeiss Tessar lens. He used a light yellow 
filter with Ansco Superpan Press film, a 


I 
shutter speed of 1/25 second, and a stop 
opening of f 22. This church was the first 


mission 
Mexico. 


built by Spanish settlers in New 


PAGE 57 

“Bearded Lady” was taken at the Cincinna- 
ti Zoo by bibs La Roe, using a Model II 
2%4x2% Ikofl camera. The camera has a 
7.5 em 73 3.§ Lei iss Tessar lens. With a Wrat- 
ten Aero No 1 (light yellow) filter and 
Eastman Panatomic-X film, La Roe exposed 
l 90 second at f 4.5. He had to stand on a 
pipe and hold the camera at a cockeyed 
angle high over his head to make the 
photograph through the bars and screen sur- 
rounding the seals’ cage 


PAGE 58 


The evening sun provided the lighting for 





Arthur 12’s picture. It was taken with a 
1x5 Speed Graphic on Eastman Super Pan- 
chro Press, Type B, film. Haug used a 1/10 

cond exposure and set the stop opening at 
f 16 


PAGE 59 

Esther Bubley photographed the Tomball, 
Texas, main street with a 34x44 Linhof 
camera and a 54-inch f 4.5 Zeiss Tessar 
lens. The exposure of 1/100 second at f 11 
was made on Eastman Super Panchre 
film. The picture was ma 

Standard Oil Company 


for the 


Press 
assig nment 





PAGE 60 

Using a 24%,x2% Automatic Rolleiflex 
an f 3.5 Zeiss Tessar lens, Gordon Parks 
photographed the sea gulls on an assign- 
ment for the Standard Oil Company in 
Mass. He made an exposure of 
1/500 second at f 6.3 on Eastman Super-XX 
film and used a Wratten K2 (medium yel- 
low) filter. These gulls hover about the 
fishermen’s boats, so that they can pick up 
the refuse and innards of the cleaned fish 
when thrown overboard. 


with 


Gloucester, 


Although he had the picture in mind, James 
Keen had to wait several years before he 
could find time to make this shot. He 


used 





a 4x5 Anniversary Model Speed Graphic 
with 127 mm f 4.7 Ektar lens. The exposur: 
was 1/100 second at f 16 made on Eastman 
Super Panchro Press film. The sunlight was 
n the background nd Keen used a No. 5 
flAashbulb to fill in tl foreground shadow 
Amidst a stream of sightseer woking at tl 
Washington cherry tree Mdward Burk 
down in the middle of a patl ra a 

i ctions to } v wife, Ka ind n 

t} port f H use 1 4x5 Spe 
Graphic iNastma Sup XX film, a ) 
fill 1 hbulb eX} ire of 1/100 

nd at f 12 - 


Another picture 1 





er Bubley on 


i Standard Oil a nr it is this shot of the 
It and its mother. TI mare Was so ner 
ous about allowing her to approach the colt 
it ! rder to make the pieture, Miss Bub- 
lev had to put the mare in the stall. She 
\ da Model TIT 2%x2% Ikoflex camera 
with an 8 em f 8 2 s Tessar lens The 
eX] re of 1/1 ‘ ! it f 11 was ma 
| tman S X 


Tame Keen phot raphed _ the “Marble 


Cha vit I { Anniversary Model 
Speed Graphic. The camera has a 127 mm 
f 4.7 Ektar len H sed Ansco Super 
‘lenachrome film and an exposure of 1/100 
nd t f 16 
PAGE 63 
lt oto pl ) through th 
rte f Eastman Kodak pany. Tech- 
il data is not Lil 1 
PAGE 64 
Alexander Han nown : 
IMmentariatl W togray ] 
ed ch pictures i | ht a) 
In Murone rl Forgotten Villa Hy1 
ft Natior ur I Private I f 
( t He t the Kren 
! iS¢ Oy iY 9 wit t Rolleifiex 


The bare 


grey and 


branches of the t 
gloomy sky, 


rees reach inti 
showing the sar 
sensitivity and awareness in this pict 
that goes into Hammid’s direction of 
documentary films. 


Hammid used the Rolleiflex to photogra 
the skeletal remains of the 1937 
position. He made this shot in 1939. Wo 
ing with a still camera for a change, 
caught the moment of contrast—the sof 
rounded figure of the vyvoman and 
straight lines of the structure. 





Mary MacLennan used a 3%4x4\% rollf 
Kodak with a Kodak Anastigmat f 4.5 
to photograph the grazing sheep. 


PAGE 65 

Philippe Halsman’s — of the topl 
hairdos was made in his idio with a 2 
2% Rolleiflex and a ees 2iss Tessar | 
He used Exstman Super-XX film, a s 
opening of f 11, and a 1/5 second expos 
A 1000-watt floodlamp and a 500-watt s 
provided the lighting. This photograp 
reproduced through the courtesy of / 
magazine. 


PAGE 66 
“Time and Substance,” Vincent James 
pez’ picture, was 1 ide with a 4x5 S; 
Graphic and a inch Zeiss Jena lens 
Kastman Super-XX film. Lopez exp 
1/75 second at f 8. 


Fred Korth made the picti 
ized sheet warehouse for Ry 
a 5x7 Deardorff View camera 
has a 6%-inch f 6.8 Schneider 
The picture was an open flash 
flashbulb hanging from an 
The exposure was ma le at 
chromatic film 





Technical data for “Jazz Motif’ by G. B 
Telfair was not available ji ir i 

4 alt S not available in time 
issue, 








Betty Jane Hess was posing for Jon 
Abbot for an entirely different type 0’ 
picture, when some Forever Amber cos 


tumes (in the period of Charles !! 
came into the studio. Miss Hess was 
having such fun trying on the costumes 
that Abbot decided to make some shots 
(with the possibility of using them late 
for advertising purposes), and the resu't 
is the September cover 

Abbot photographed Miss Hess with 
an 8xi0 Eastman View camera and a |5 
inch f 7.7 Goerz Dagor lens. A 1500-watt 
flood was used for the main light with 2 
1000-watt spot on an overhead boom and 
two 500-watt diffused floods for fi 
lights. All the lights were 3200° Kelv 
(color temperature rating) 

The exposure of |'/; seconds was made 
at f 16 on Eastman Kodachrome ft 





Type B 
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No child’s play to take shots that are equally 
lful no matter what the subject! Under the 
lance of top-flight photographer-instruc- 

students at THE SCHOOL OF MODERN PHO- 


RAPHY learn to become specialists” in 

phase of photography studied . . . be 
-ws, industrial. portraiture, commercial, 

or any other! Among the professionals 
seeking to broaden their abilities at smp 
VIS G. BERRY. industrial photographer (see 
shots above). Berry hails from Richmond. 
where he did his shooting for FE. 1. du 
tr de NEMOURS & co. plans to return 
hat august concern after completing his 
sh-up courses at the School. 


September, 1946 





O 





oe 
















4. Getting started in a studio of one’s own is the 
ambition of many an sMpP student. Some 
come to the School completely “oreen”’ 


others have had varying amounts of ex- 
perience. ROY E. HUSTON (above) was a Naval 
yhotographer before he came to the School. 
Rea: his skills sharpened and his self-con- 
fidence bolstered, Huston and a partner, J. 
G. Thomas, plan to open their own THOMAS- 
HUSTON Studios in Lexington, Kentucky. 





—WHERE THE WINDS 


*.* By JOHN D. FULLER . 


OF OPPORTUNITY BLOW! 





1. The ever-widening horizons of photography present boundless opportuni- 
ties to the photographer of ingenuity, versatility and skill. These essen- 
tial qualities are developed and polished through ultra-modern training 
at New York’s famed, Social 

smP graduate who helped shape his own opportunities is PETER MOORE, 
promising free-lancer who has several outstanding accounts to his 
credit. Recent issues of HARPER’S BAZAAR feature several of Moore’s 
fine shots, all of which demonstrate a remarkable “feel” for fashion 
(see left). Moore is one of many smp graduates represented regularly in 
top-flight “slick”? and picture magazines! 


itan SCHOOL OF MODERN PHOTOGRAPHY. 






2. Can photographers see into 
{xy the future? Camera-career- 
i ists can count their futures 
more secure, if they have 
been sroomed and readied 
for lasting photo success at 
THE SCHOOL OF MODERN 
PHOTOGRAPHY. Recent grad- 
uate for whom smp believes 
the future holds much is 
JOHN D. FULLER (see left). A 
Canadian veteran, Fuller 
hopes to return to Canada 
soon to become associated 
with EASTMAN KODAK. 








5. Moving up in the world is the van cocn stu- 
DIO, whose new location is on fashionable 
West 72nd Street in New York. The rising 
entrepreneur is FRED MARCUS, who was 
graduated from the School about one year 
ago. Now his growing studio handles child 
portraiture (see above), weddings, commer- 
cial photography, ete. In their own studios, 
and in every other branch of photography 
. . . SMP students get ahead fast! 


6. Information piease! Into this recep- 
tion room have walked thousands of 
starry-eved youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for specialized courses or complete 
study programs, either day or evening 
are exceptionally moderate. Visit the 
School, or write for catalog of courses 
in photography training. Address 
H. P. Sidel, pm tor, Dept. P9, 


MODERN PHOTOGRAPHY 


136 East 57th St., New York City 
79 
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~ Y Cc Oo N s > > 4 7 (Continued from page 41) 
CONTRAST PRINTE 
Fv Both 


MULTICON and VARIGAM 
PHOTO PAPERS 


A revolutionary new method of handling contact 






problem was surmounted by using a di- 
agonal mirror underneath the trough of 
water and shooting into the reflected 
image in the mirror. The shallow water 
trough had a glass bottom and the palm 
leaves were suspended over it close to 
the ceiling. The cutout paper fish were 











prints—complete range of ‘‘Contrast Control.” 
You may use Defender’s newly announced Mul- 
ticon Vari Contract Contact Printing Paper or 
the now popular Varigam Enlargement Paper. 
By merely turning a conveniently located knob, 
o selection of contract from one to ten may be 
had. All you do is make your decision whether 


your negctives require one paper, three, seven, 





etc. Set your knob and print. As easy as that 


ONLY AT CAMPUS CAMERA SHOP 
By special arrangement with the manufacturers of the new Varicon Printer, 7 
CAMPUS CAMERA SHOP is the only available source in the United States at the 5 O 





present time for this unusual new printer. Save months of waiting by ordering 





now. Shipments will begin about July 10. Orders filled in rotation. Don’t delay, 


Photo by Walter Steinhard 


Built-in Timer 





order today Cae ente Bert Pagano, member of the Society of 
Photographic Illustrators, views the work 


MINISPOT 4x5 CYCON JR. 


5x7 CYCON of his colleagues (or is it his own) at 
=, y 


SPl's first annual exhibit at Rockefel- 
ler Center's International Galleries. 






pasted to the bottom of the glass. When 
the girl dropped the penny the exposure 
was made with a one-shot camera syn- 
chronized with 24 Wabash No. 2 flash- 
bulbs at 1/50 second with the lens 
stopped down to f 32. The job took two 





Miniature spotlight All Metal All Metal = to ST — 
P . he Society o otographic ustra- 
i Contact Printer ? , ; 
sensation of 1946 Contact Printer tors’ show was made up of about 300 
Gone ey eee ieee ron, | Positive pressure with “knee- Positive pressure with “knee- black-and-white prints, carbros, and Ko- 
ayone?t Base bulb ft n | tc . ” 1 . 
500 wotts action’ platens. action” platens. dachromes by the member studios: Bau- 
300 watt standard Bayoner Base —— man-Greene, William Becker, Anton 
ie ills Rill coal thee aiker eels No split platen Newest and most unusual cf : 
d coe ; Bruehl, Paul D’Ome, Henry Dravneek, 
from double cont single : . printer on the market D.; . : 
ontact sockets No loose pressure in center. ; Gray-O’Reilly, Victor Keppler, Pagano, 
Plenty of room the ultimate in . is : 
Snestiont panes sherpa ‘ No weck point Instead, a A must for average darkroom. Inc., John Rawlings, William Ritter, Val- 
Positive action focusing knob in spring steel pressure bar | No others can compare with entino Sarra, Underwood & Underwood, 
reor may be lett in any pc tion = 5 4 > be - e aren 
aie: deinen tenn and floating one-piece steel da Counts quiaten. Tony Venti, Vogue Studios, and Warsaw 
Pull. seer doer ond complete ole: pressure platen giving oll- & Company.—® 
trical focusing house is in open Avutomask bands. 


over equal contact. 
for quick change 


Snap, and it's shut with no loss of or rn Double glcss for density COLLEGIATE SHOW AVAILABLE 


focusing position control 


Positive knurled Posit; ; Groups interested in exhibiting the Col- 
; ¢ : 55 Ositive action 65 ; 95 f 
nnobs for al endiial Spring steel pres- legiate Show, sponsored by Kappa Alpha 
'ocking action . . . . 
ion shenie’ oa | Mu, national photographic fraternity, 


saci UL flame-proof sa oss Ss should send inquiries about showing the 
For boom use! . wiring. Floating hinges. | fifty tiie Mek wie 4 this hibit to 
o Tax No Tax No Tax lity prints lat are m us exnibl 
Kappa Alpha Mu, Room 12, Walter 
Williams Hall, Columbia, Missouri. 

The Fifty-Print exhibit of News and 
Feature pictures, sponsored by the Uni- 
versity of Missouri under the direction 
of Dean F. L. Mott and Clifton Edom, also 
is available for exhibition. It is being 
scheduled by Jack Wright of the San Jose 
(Calif.) News. 

Both of these exhibits are available t 
ANSCO EASTMAN DUPONT —_ press photographer groups, colleges, and 


Supreme EK Plus X Superior #2 ANSCO co LOR other interested i aes 


EK Background X i 


EK Super XX PRINT SERVICE SHORT COURSE SET FOR 1947 














CAMPUS CAMERA SHOP 


1083 BROXTON AVENUE*+LOS ANGELES 24, CALIFORNIA 


35 MM FILM! |  Géror 


Guaranteed Fresh Stock—Reload Your Own KODACHROME 


























25 feet $1.25 100 feet $4.00 3%4x4 2 SIZE PRINTS—90c EACH The sixth annual short course in news 

2x’ PRINTS—35MM OR 828—50c EACH " — arc 9-22 

suiniiied endian © ter tan Minimum Order $2. photography will be held March 19-¢-, 

WE supply cartridges SSS SS ts aac | 1947, by the School of Journalism at Kent 

sib este ene | it hs, Ws State University, Kent, Ohio. Plans for 

PACIFIC COAST FILM COMPANY CFF FEC EV ee ee ee ee 

sine ate eee Bh cxconpeyge SESE fred A. Crowell, newly-appointed execu- 
BOX 1682, LOS ANGELES 36, CALIF. | tive secretary of the short course. 
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One solution developing 
Yao hypo Yno stop Yno over-development! 


You can now get these two great Unidel Auto- 
matic Developers in dry chemical form, packaged 
in compact, convenient cartons! These new hand- 
some packages for Unidel Automatic Film Devel- 
oper and Unidel Automatic Paper Developer 
replace the brown bottles in which Unidel solution 
was first introduced. 

The new dry form Unidel offers all of the 
proved advantages of bottled Unidel plus new 
convenience in carrying and storing! It is easy to 
make into a solution, just mix with ordinary or 
distilled water and it is ready for use. 

Unidel Automatic Developers are being praised 
from coast to coast because their simple, single 
solution method makes every amateur photog- 
rapher an expert developer! They offer a revolu- 
tionary new process which completely alters old- 
fashioned film processing methods—developing, 
fixing and hardening in just one solution! Sepa- 
rate stop and fix baths are eliminated. 


In just 20 minutes Unidel Automatic Film De- 
veloper gives you sharp, clear, soft-toned nega- 
tives. In just 3 minutes Unidel Automatic Paper 
Developer gives you perfectly-developed photo- 
graphs. No matter how long you leave your film 
or prints in Unidel they will not over-develop. 
Precision timing and careful, constant attention 
are no longer necessary—now you can let Unidel 
do your developing while you are at work or 
during the night while you sleep! 

You not only save time and work but Unidel 
Automatic Developers will mean actual dollars- 
and-cents savings for you because they eliminate 
chemicals and equipment, because they have two 
to three times more lasting power than do the 
ordinary developers. 

Discover the pleasures of developing automat- 
ically—try Unidel Automatic Film Developer and 
Unidel Automatic Paper Developer for your photo- 
graphs today. Ask your local dealer or write direct. 


PHOTOGRAPHIC CHEMICAL RESEARCH, INC. 


2654 FLETCHER DRIVE @ LOS 
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ANGELES 26, CALIFORNIA 
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Cine Department: 
& 1 L-8 Bolex < r Berthart F1.9 plus 
per Cinor W.A, le & Case.. eeecs 
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s 1 
s : Hypar Cinor W.A. to fit ¢ r F1.9.:: 40.30 
& 1 1 r r Berthart F3 eae 
8 Keystone K-8 F2.5 & Case 
« Prices subject to change 
Cameras: Available as allocated 
P. 16X Clix DeLuxe Camera, takes #127..$ 3.95 
t flash OO Camera wit fla t eee e0 7.53 
s A2 F4 ited & ¢ ‘ oe 22.50 
I } ° 


RUF } 1 Flash ¢ Adapter. .... 199.50 
Case Conte ; *, 225.00 
‘omplete 272.50 
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ou 4%, F4.5 ie Pre hutte 
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CONWAY CAMERA CO. 


34.N. CLARK ST. CHICAGO 2, ILL. 








Calendar of 
PHOTOGRAPHIC 


EXHIBITIONS 





*Conducted according to the recommended 
practices of Photographic Society of America. 


15th Detroit International Salon of 
Photography*, The Photographic Salon 
Society of Detroit. 


On exhibition August 4 to August 
Detroit Institute of Arts. 


7th Annual Photographic Exhibition, 
Cuyahoga County Agricultural Society. 


Exhibition opens August 14, at Berea, 
Conio, 


7th Annual North American International 
Salon of Photography*, California State 
Agricultural Society and Sierra Camera Club 
of Sacramento. 

On exhibition Aug. 29 to Sept. 9 at The 


Fine Arts Bldg., California State 
Fair, Sacramento, California, 
37th Annual International London Salon 
of Photography. 
On exhibition Sept. 14 to Oct. 12 at the 
Galleries of the Royal Society of 
Painters in Water Colours, 26-27 


Conduit St., New Bond St., London, 


W.1. England. 


4th Annual Dayton Salon of Photography*, 
Dayton Art Institute. 


Closes August 21, 

lent fee $1.00 each class. 

I ir black-and-white; six Kodachrome 
2x lides allowed 

On exhibition Sept. 3 to Sept. 29, Day- 
ton \rt Institute 

For entry blank write Mildred Raffel, 
Secretary to the Director The Da 
ton Art Institute Forest nd Kiver- 
view Avenues, Dayton 5, O} 


55th Toronto International Salon of 
Photography*, Toronto Camera Club. 
lo t Aug ist 24. 


tentry fee $1.00. 


uur prints allowed 

On exhibition Sept ’ to Sept. 21 at 
Kaston’ Fine Art Galleries 

I entry blank write to Salon Secre- 
tary, Toronto Camera Club, 2 Gould 


Ontario, Canada, 


Los Angeles International Color Photographic 
Exhibition*, the Museum Association. 





September 1 
Ientry fee $1.00 
Kout lides llowed 
On exhibition pt. 15 t Oct. 15, L 


Angele County Museum, Exposition 
Park, Los Angeles 


kor entry blank write Color Exhibition 
Chairman, Museum Association, Los 
Angeles County Museu L. \r 
eles 7, California, 


34th International Salon, The Société Francaise 
de Photographie. 
Closes September 1 


Ientry f 00 French franes 


Four prints allowed, mounted or un 
mounted ent registered mail and 
marked “No commercial value 

On exhibition Oct. 19 to Nov n Par 

lontrie should be ent to M. le Secré 
taire de la Société Francaise de Pho 
tographie, 51 rue de Clichy, Paris 9- 
eme, France 


2nd Mississippi Valley Salon of Photography”*, 
St. Louis Camera Club. 


(lose September 3 

honts fee $1.00 each for black-and- 
white or color. 

Four prints; four color transparencies 
illowed 

On exhibition Sept. 15 to Sept. 30 for 
prints; Sept. 16, 1s 0, and 23 f 
color, St. Louis City Art Museum. 

Kor entry blank write Paul K. Pratte, 
Salon Chairman, 5741 Winona Ave 
St. Louis 9, Missouri, 


or 





Northwest Photographic Salon*, Washington 
Council of Camera Clubs. 


Closes September 4. 

For entry fee and rules, see entry blank 

On exhibition Sept. 14 to Sept. 22 at 
Western Washington Fair, Puyallup, 
Wash. 

For entry blank write to Photographic 
Salon, c/o Western Washington F'a 
Association, Puyallup, Washington. 


1946 Lazarus International Salon 
of Photography*. 
Closes September 4. 
Entry fee $1.00. 
Four prints and/or 4 color slides 2”x2” 
allowed. 
On exhibition Sept. 10 to Sept. 16 at the 
F & R Lazarus Company's Assembly 
Center. 
For entry blank write to John A, 
Kessler, Secretary, 108 West Con 
Avenue, Columbus 2, Ohio. 


2nd Indianapolis International Salon*, 
The John Herron Art Museum. 
Closes September 7. 
Entry fee $1.00. 
Four prints allowed, 
On exhibition Sept. 22 to Oct. 27 
Herron Art Museum. 
For entry blank write to Miss Grace 
Speer, Sec., c/o The John Herro: 
Art Museum, 16th and Pennsylvania 
Sts., Indianapolis 5, Indiana. 


John 


Omaha International Salon of Photography, 
Omaha Camera Club. 
Close % September 1 
Entry fee $1.00. 
Four prints allowed. 
On exhibition Sept. 29 to Oct. 20, Jos- 
lyn Memorial Art Museum 
For entry blank write Harold Diers, 440 
Electric Building, Omaha, Nebraska 


) 


6th Annual Victoria International Salon of 
Photography*, Victoria Camera Club. 

Closes September 14. 

entry fee $1.00. 

Four prints allowed. 

On exhibition Oct. 6 to Oct. 1: t 
Lower Lounge of the Empress H 
Victoria, Canada, 

For entry blank write the Salon Dire 
tor, Ken MeAllister, 812 Fort St 
Victoria, B. C. 


5th Sao Paulo Salon of Photographic Art 
(International)*, Foto Clube Bandeirante. 

Closes September 20. 

No entry fee required. 

Four prints allowed, 

On exhibition November 1946 at t 
Prestes Maia Galleries, Sao 1% 
brazil. 

For entry blank write Foto Clube PB: 
deirante Rua Sao Bento 7 
Andar, Sao Paulo, Brazil 


2!st Annual Salon of Photography, Museum of 
Fine Arts of Houston. 
i September 
entry fee $1.00 
Four prints allowed 
On exhibition Oct. 13 to Nov. 3 at T 
Museum of Fine Arts of Houston 
For entry blank write to the Muse 
Houston 5, Texas. 


, : 99 
Closes 3 


7th Annual Vancouver International Salon of 


Pictorial Photography*, Wancouver 
Photographic Society. 

Closes September 25. 

entry fee $1.00 

Four prints, any process 

On exhibition Oct. 22 to Nov, 10 in 


Vancouver Art Gallery, 114 \ 
Georgia Street, Vancouver, B.C., ¢ 
For entry blank write The Van 
Photographic Society, Vancouve 
Gallery, 1145 West Georgia St \ : 
‘ 


couver, B.C., Canada, 


3rd Chicago International Color Slide 
Salon*, Chicago Color Camera Club. 
Closes September | 
Entry fee $1.00. 
Four slides or 
allowed 
On exhibition Oct. 15, 17, 18, ar 
Chicago Historical Socie.y. 
For entry blank write Frin Vanden, ¢t 
North Michigan Ave., 11 


larger transp: 


Chicago 


(Please turn to page 84) 
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... in actual 3rd dimension! For the distinguished 


new Stereo-Realist Camera makes every picture 








“spring to reality” with all the actual depth and feeling of 


life as your eyes really see it! Precision-built, engineered 


to the finest detail, the Stereo-Realist Camera and its compani 





Viewer will bring you new and exciting camera thrills! 


Watch for it at your favorite camera dealer. 


DAVID WHITE CO. 
_. Wkwaukee 12, Wea. 
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When Summer turns ‘o Autumn— the 
great outdours is u not cf breath-tak 


ing color—deep greens, rich browns, 
brilliant reds, stunning yellows 
yes, Nature is putting on her great 


Pageant of Color again—and surely 
you want to capture and preserve 
some of it! 

Then get yourself a set of ROEHRIG 
OIL PHOTO COLORS — the famous 
TRUE-TONE pigments used by profes- 
sionals since 1912—and get started on 
your collection. Start with some of 
those special prints you took this past 
summer—then go out and get the 
woodland kaleidoscope of the fall. You 
can get regular films again—and the 
Magic of ROEHRIG makes it possible 
for you to convert plain and monoto- 
nous black-and-white prints into gor- 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


00 


Plus 
Postage 





Sorry: No C. O. D. Orders. 


Canadian Deaier. 


39 Henry St. 
CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St 
TORONTO 








Light 


lenses 
light between 
ments 


tion. 


Light 

through 
NOTE 

light 


lenses 


creased 





47 West 56th St., 


For prices in Canada, consult your 


ROEHRIG - BIELENBERG CO. 
Brooklyn 2, N.Y. 


pass 


tion of reflection. 


geous glowing color. 
EASILY, 1.NEXPENSIVELY! 


You simpiy color your uwn prints 
these exquisite ROEHR.G 
wiping off and doing over as often as 
you please 
effect 
ROEHRIG Colors are so easy to use—no 
complications—full 


an expert... 


Capture Nature’s Gorgeous Pageant 
... Finish Your Pictures 
with ROEHRIG COLORS! 


. QUICKLY, 


laying 
tones— 


until you get the cherished 
that is still in you. memory. 
directions with each 
. in a short time you can become 
- and then nobody can stop 


you... you will want to finish EVERY 
good picture you take with ROEHRIG 
Colors. 


Ask to see our NEW STUDENT SET! 


ROEHRIG OIL PHOTO COLORS come in 


complete sets and single tubes. 
colors 
summer 


All the 
Military Khaki, 
shades, and Navy 


you will need. 
and winter 


Blue in separate tubes only; not in sets. 


Start TODAY .. 
easy, 


photos in COLOR! 


T , bslURCOre’ 


PROCESS of LENS COATING INCREASES the EFFICIENCY of YOUR LENSES 


passing 
through uncoated 
NOTE loss of 


ele- 


due to reflec- 


ng 


coated 


in- 


trans- 


mission due to reduc- 


Dept. P-3, New York 19, N. Y. 


. ROEHRIG is the quick, 
inexpensive way to have ALL your 


ROEHRIG—the finest Photo Colors your money can buy—GET A SET NOW! 


Remember ROEHRIG when you see 
your RELIABLE 
ognize the 
product. 


dealer. He will rec- 
RELIABLE name and 
Request Booklet “P.” 





480 Lagauchetiere St. W. 
MONTREAL 





% Increased Light Transmission of 25% or 
more. (Depending upon number of lens 
surfaces coated.) 

% Sharper Image Contrast 

% Eliminates Glare, ghost images, 
of light due to reflection 
For more than six years our staff of optical 
experts has been connected with the re- 
search, development and production of 
anti-reflection coatings for the War De- 
partment 

GET MORE SPARKLE AND 
BRILLIANCE IN PHOTOGRAPHY 

This service is available at your dealer—but 

be sure to specify the STURCOTE PROCESS 

of HARD coating. Write for prices 

Specify type of lens. 

OTHER SERVICES BY STURR 

@ Lens testing and analysis 

@ Surface scratches removed from lens 
elements 

@ Re-Cementing of lens elements 


and loss 


Dealer Inquiries Invited 
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| 3rd International Salon of Photography*, 





Louisville Photographic Society. 


Closes September 28. 
Entry fee $1.00. 
Four prints allowed. 


On exhibition Oct. 21 to Oct. 26 in the 


Watterson Hotel, Oak Room, Louis- 
ville. 

For entry blank write Andrew. G. 
Thome, ¢ *hairman, 2112 Village Drive, 
Louisville 5, Ky. 


10th Annual Salon of Photographic Art, Foto 
Club Argentino. 


Closes October 10. 


No entry fee required. 

For further information write Juan A. 
Carraro, Secretary, Foto Club Ar 
gentino, Defensa 127, Buenos Aires 


Argentina 


8th Annual Atlanta Salon of Photography*, 
Atlanta Camera Club. 


Closes October 15. 


Entry fee $1.00, 

Four prints allowed. 

On exhibition Nov. 1 to Now 15 
Rich's, Ine. 

For entry blank write to Mrs. Hal 
Drake, Secretary, 685 Morningsice 
Drive, N.E., Atlanta, Ga. 


37th Chicago Camera Club Salon of 


| Photography, Chicago Camera Club. 


Closes October 16. 
Entry fee $1.00. 


Four monochrome prints allowed; fou 
color prints (any process) allowed 
On exhibition Nov. 3 to Dee. 1 in the 


Club's exhibition room. 


For entry blank write C. F.. Moors 


Salon Chairman, Chicago Came: 
Club, 137 North Wabash Aver 
Chicago 2, Tll 


6th International Focus Photo Salon, 
Amsterdam, Holland. 


Closes November 19, 

Entry fee $1.00 for black-and-whit 
prints, $1.00 for color slides 

Four prints and six slides allowed 


On exhibition Sept. 21 to Oct. 6 at ‘Ar 


et Amicitiae” Art Gallery. 
For entry blank write to Internation 
Focus Photo Salon, Zuider Station 
eg 33, Bloemendaal, Holland 


|| Ist Hudson-Mohawk International Salon*, 


Albany Camera Club. 


Closes November 19. 

Entry fee $1.00, 

Four prints allowed 

On exhibition Dec. 11 to Jan. 5 at the 
Albany Institute of History and Art 

For ent blank write Salon Secretar 
Mrs. |] Lehman, 445A First St., Al- 
bany, New York. 


Salon chairmen are invited to send us 
complete information regarding their ex- 
hibitions at the earliest possible moment 


| so that announcement can be made in this 


| column in time to permit readers to write 


for entry forms. 


RENEWING PRINT TONGS GRIP 





| With continued use, the blades on wooden 


print tongs tend to soften and conse- 
quently, lose their grip. This is especially 
true when they are used in alkaline de- 
velopers. The difficulty can be remedied 
by allowing the blades to soak for an 
hour or more in fresh acetic acid short 
stop in order to neutralize any alkali 
remaining in the wood. Then, while the 
tongs are still wet, place a small block 
of wood between the blades, pull the encs 
of the blades together tightly, and hold 


|them in place with a rubber band oF 


string.—H. S. Brackney, Ridley Park, Pa. 
Popular PHOTOGRAPHY 











MAKE SURE SUCCESS 


Fk wt tart 


1. CONTROL OF LIGHT 


45-A focusing reflector for minieture bulbs— 
4 different reflectors available to cover all 
lighting conditions 


2. REMOTE CONTROL OUTLET 


Plug in remote. control cord to fire camere 
frem a distance, also for focal plane end 
synchro shutters 


3. STANDARD OUTLETS 


Bridge or desk lamps . . . any kind ef stand- 
ard lighting equipment cen be plugged in fer 
multi-flash photography 


4. HAIR-TRIGGER SWITCH 


Smooth, snap-action eliminates camera mo- 
tion, and insures uniformity of synchrenizetien 


$5. FOCUS SPOT OUTLET 


Plug in here for your Fecus Spet, ne extra 
equipment needed 


6. SPECIAL MOUNTING BRACKET 


Different brackets are available for various 
mokes end sizes of cameras. Instantly ot- 
tached by convenient knurled kneb which fits 
cemerea tripod socket 


7. ELECTRO-MATIC COIL 


Brings precision, split d timing to your i 
pictures. pe em AB om adjustments permit. § ; 
use of peak light output 





ef wide vailate ‘of e ru 
cameras can be. 

with the famous He 
Model -“K” Synchenielais 
The Electro-Matic Coil is 
designed to fit the cable re- . 
lease socket on cocking- , 
type between-the-lens shut- 
ters, and is instantly ee 


iH 


EER LEON REE ED IE a ON RES i eR 





movable. For clear, sharp, — 
well exposed pictures, in- | 
stall a Heilend flash syn: 
chronizer on your 
ONLY HEILAND BUILD COMPRESS, FLASH F 

mm BU is ton FIT / . 


siiteseenincpnennascelitessisiiitien 





FACTORY REPRESENTATIVES AND SERVICE 


7282 BEVERLY BLYD. 431 S. DEARBORN ST 930 F ST. N.W. 15 W. 44TH ST 1302 McGEE ST 
HOLLYWOOD 36, CALIF. CHICAGO 5, ILLINOIS WASHINGTON 4, D.C NEW YORK 18, NEW YORK KANSAS CITY, MISSOURI 


Heiland Research Corporation 


Denver, Colorado 


September, 1946 
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SAFE MAILING TECHNIQUE 











To prevent damage to prints that are sent 
by mail, cut cardboards an inch larger 
than the photographs, and apply gummed 
tape across the corners of the board (see 
cut) but seal the tape only to the back of 
the board. This forms an oversize mount- 
ing corner. Unmoistened portion of tape 
will not adhere if you place plain paper 
between it and the print. Two rubber 
bands (as illustrated) also can be used to 
hold prints in place for mailing.—Louis 
Ell, Ogallala, Neb. 


IMPROVEMENT FOR TRIPOD KNOBS 








Many tripods are fitted with knurled 
metal knobs to set the height adjustment. 
A disadvantage of this type of nut—and 
one that can be very disconcerting—is 
that it requires more than a minimum 
amount of pressure in order to set or 
release the adjustment. A simple remedy 
for this difficulty is to replace the knurled 
knob with a wingnut of similar thread 
(Illustra- 
tion shows knurled knob at left and wing- 
nut replacement at right.)—H. D. Smith, 
Los Angeles, Calif. 


and preferably of wider span. 


HOOD FOR YOUR VIEWFINDER 


* 


‘. 





= 


Instead of using your hand to shield stray 
light from your camera viewfinder, place 
the cover from a box of safety matches 
(see illustration at left) over the finder. 
This will eliminate unwanted light, and 
also will permit you to use both hands on 
the camera while you are snapping the 
shutter. Holding the camera with both 
hands is advisable because it makes for 
greater steadiness, and thus for greater 
sharpness of the finished print.—George 
T. Fitzgerald, Seattle, Wash. 


KEEP TRIPODS COVERED 





Tripods and lightstands, too, will keep 
looking much better if they are kept in 
cases when not in use and when carrying 
them from place to place on field trips 
and assignments. If you do not have reg- 
ular cases for these pieces of equipment, 
try using the waterproofed cloth cases 
that sometimes are used to cover shot- 
guns (see illustration). My gun case Will 
accommodate two lightstands or a tripod 
and one lightstand.—George T. Lundeen, 
Madison, Wis. 


HOW TO KEEP SOLUTIONS COOL 





Warm weather darkroom work always 
presents the problem of how to keep solu- 
tions down to proper processing tempera- 
tures. One way, if you have a refrigerator, 
is to keep stock solutions therein. If you 
don’t have a refrigerator, though, and do 
have access to ice, simply half-fill a tum- 
bler with cracked ice, and swish the tum- 
bler around in the solution until it has 
cooled to the proper temperature. Thus 

done without diluting.—Wil- 
liam Swallow, Brooklyn, N. Y. 


cooilmng 1s 





CLAMPS FOR COPY WORK 





If material you wish to copy requires 
pressure to hold it flat, you can use “C” 
clamps to advantage—as illustrated. To 
prevent breaking the glass when pressure 
is applied, I use two inner tube patches 
(any padding such as sponge rubber or 
felt will do) between the clamps and 
glass. This will allow you to tighten the 
clamps without danger of breaking the 
glass. I find that only two clamps are 
necessary—if double or triple plate glass 
is used.—George T. Lundeen, Madison, 
Wis. 


CLOTHESPIN HOLDS RELEASE 





A wooden spring clothespin, fastened to 
the side of a view camera frame as shown 
in the photograph, holds the cable release 
in position and prevents it swinging when 


the camera is being carried. This will 
prevent possible loss of the release in 
case it should become loosened.—Pauwl 
Hadley, Philadelphia, Pa. 
EMERGENCY GRADUATE 

If you are unfortunate enough to break 
your only graduate just as you are set 
for an evening of darkroom work, simpl} 
buy an ordinary baby nursing bottle from 
the drug store. They usually are cali- 
brated in both ounces and cubic centi- 
meters.—Bennett Wright, Jacksonville 
Beach, Fla. 

POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted: $3.00 if not illustrated. 
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TRADE MARK REGISTERED 
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ORDER THESE THRILLING . . . BEAUTIFUL . . . FULL COLOR PRINTS 
FROM YOUR 35 MM. TRANSPARENCIES . . . DIRECT FROM US 
OR THROUGH YOUR PHOTO DEALER .. . JUST 5 DAYS PLUS 
MAILING TIME. 




















FROM THIS... TOTH/S SIZE... 


GUARANTEED COLOR REPRODUCTION 


The new AlbumColor prints are truly amazing. Brilliant . . . with 





full, true reproduction of your transparencies . . . because of 
more individual balance steps used in processing. Large enough 


for use in frames, yet small enough for album, wallet or corre- 


USE THIS 
COUPON . . 
SLIDES ... 


spondence. Order genuine AlbumColor prints today! 


Pree eee ee oe 


ALBUMCOLOR PRINTS, c/o Tri-Color Laboratories 
1717 North Vermont Avenue 
Hollywood 27, California 





° Gentlemen: 
4 | enclose transparencies and remittance of $ for 
TRI-COLOR LABORATORIES ' prints at $1.00 per print. (Note number of prints of each 
° transparency on cardboard slide mount.) 
1717 North Vermont Avenue . NAME (please print) ira 
a . - nlite 
Hollywood 27, California ADDRESS Paty 
4 CITY : ZONE STATE 
OR THROUGH LEADING PHOTOGRAPHIC DEALERS . 


P3 














adds to your pleasme | 


CapTurRED “For KeEps”’—every thrilling moment of it. 


Just as it happened, just as you'll want to show it. 

For you can depend on Revere to bring results that satisf 
everyone. Depth, brilliance, contrast, color fidelity and 
smooth, natural movement... at less than ten cents a scef 
on economical 8mm film, slightly more for color. 


See Revere Cameras and Projectors now at your dealers. \y 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINO! 


KCVCTEC ~\ 641 
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Movie Making 
at the Zoo 


By GEORGE CARLSON 


AKE YOUR camera to the zoo. 
Much is in store for the ama- 
teur maker 
yet taken movies at the zoo. The inhabi- 
tants of a many and varied 
that it’s an easy matter to get at least 
one, if not more, good reels of animals 
and bird subjects. A good zoo reel will 
take a little planning and more than one 
visit, to be sure, but the effort and time 
spent will be more than worth while 
and a lot of fun. 
Different themes can be used in zoo 
filming. One might be a record of the zoo 


and animals as seen through the eyes of 


movie who has not 


ZOO are SO 





Full-screen 
will give younger members of your audi- 
ence an appreciation of its appearance. 


closeup of the crocodile 


the visitors, children especially. With this 
treatment, reaction shots of the on-look- 
ers can be made and spliced between in- 
teresting activities of the exhibits. 
Animals caged behind bars.can be filmed 
without detracting from the film. If the 
film is to be of “animals in the wild,” a 
different approach is necessary. In this 
case the illusion is better carried along if 
no persons appear in the scenes. Modern 
zoos that use the newer type of animal 
enclosure (eliminating the iron bars) 
make this type of filming animals in their 
natural surroundings much easier. 
(Continued on page 100) 





To add interest 


Film the pelican, too. 
to a zoo film, show the animals as seen 
through the eyes of a youthful visitor. 


“=Feeding time brings many interesting 


Here 


sequence possibilities at the zoo. 


young girls feed peanuts to the giraffe. 


Monkeys delight the young hearts—even 
though they sometimes have to be photo- 
graphed through bars, as was this gibbon. 


Include seals, too. A good zoo reel will 
take some planning and maybe more than 
one visit, but it'll be worth your while. 


Elephants always seem to fascinate the 


children. Here mother and baby enjoy 


eating, oblivious of the photographer. 


Cee. # Sine 


Polar bears are photogenic too. Modern 
cage-free zoos help to create the illu- 
sion of animals in their natural habitats. 
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Ray Jones 
Window frost is made from spirits of 


camphor. 


hanging a wreath of holly in her window. 


Soap 


Ilusion of snow is created with the help of borax flakes 


or unroasted potato chips. 


Yes, 


this 


is 


lather dries too 


Deanna Durbin 






quickly, but 
whipped cream or meringue will do just 


as good a job. This is Donald O'Connor. 


While Hollywood does such things 
in a big way, the amateur can adapt the ideas to his own use. 





lor the Amateur 


By LEONARD CLAIRMONT 


Ingenious effects add a finished touch to your 


home movies. Here are several that you can do 


¥Y OU DON’T necessarily have to be a 
producer of a Cecil B. De Mille 
class of spectacle to feel a pressing 

need for what Hollywood calls “special 
effects,” or little ingenious tricks to help 
the cameraman put over certain illusions. 
The ambitious amateur with his 8 or 16 
mm camera quite often feels the very 
same need in making his own little back- 
yard movies, where his family or friends 
play the parts in the story. 

Problems arise where the genuine ar- 
ticle to be used before the camera is for 
one or another reason either impractical 
or impossible to employ. And just like in 
the studios of Hollywood, the problem 
has to be licked. Some article may have 
to take the place of something else— 
something that looks and acts like the 
McCoy, and here is where the 
effects man” comes in. In a 
movie studio his job is to find or invent, 
often, the most fantastic things, some- 
times for the sake of the safety of the 
actors, other times for technical or ar- 
tistic reasons. 

In war pictures and in rip-roaring 
serial thrillers is where this specialty 
man shines. But where his exploding 
dynamite charges are faked with saw- 
dust-filled cylinders, air released at high 


real 
“special 


kW 


pressure from buried mortars, the ama- 
teur movie maker will have to be content 
with the tamer variety of cinema tricks. 
There is no end to the inventiveness in 
this particular branch of photography, 
and the amateur can gain a lot by trying 
his hand at this fascinating art. It can 
be very useful to know, for instance, that 
if you want a picture of a horse who 
should appear to be laughing, just stretch 
a rubber band over his teeth. Or if you 
want a cat to lick someone’s hand, rul 
the hand first with a piece of raw liver. 
Hollywood trick-men, like “Red” Guth- 
rie and Del Crawford at Universal Stud 
have spent many years in experimenting 
and perfecting special effects of every 
conceivable kind. As Universal Pictures 
Company is the leading producer of ex- 
citing chapter films, these boys’ task is 
not an easy one. Say, for example, that 
a scene is to be filmed of a Western sa- 
loon brawl, so prevalent in serial pic- 
tures. Here is where “Red” Guthrie or 
his co-workers swing into action. In one 
single scene you may see and hear blank 
shots fired, special dust-filled pellets 
crash into walls from powerful sling- 
shots behind the camera, chairs and ta- 
bles made from balsa-wood smashed over 
someone’s head, men falling through 





You can make fog by blowing steam over blocks of ice. Solid 
carbon dioxide (dry ice) dropped in water gives a creeping 
fog. (Handle dry ice with tongs or it's apt to burn your fingers.) 
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Sis Cee Le me 


Heat from floodlights crimps a table Chairs, tables, and railings break easily Beer, Basi] Rathbone finds, is made from 
setup, so it's best to use cheese for if made of balsa wood. A bee-keeper's light tea with meringue for foam. Wine 
butter, mashed potatoes for ice cream. smokepot adds the illusion of rising dust. is Coca Cola syrup mixed with water. 


ssi. a 


Cobwebs are made by "stretching" Dana Andrews and Vic Cutler produce a horse Wrinkled cellophane in the glass 
tire cement between wood blocks. laugh the Hollywood way. You can do it too— takes the place of ice—as Franchot 
Hollywood uses its own fan gadget. just put a rubber band over the horse's gums. Tone knows, or will soon find out. 


Rain photographs much more like rain if you add a small Icicles are made by dripping a solution of silicate of soda 
emount of condensed milk with it. (George Raft is getting wet or by soaking strips of cellophane in alcohol and paraffin. 
here.) Dust storms are made by blowing ground bran or alfalfa. Ice on water is created by pouring melted wax on cold water. 
$1 
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on the market today! 


AMBOL 
TRU-PAN TRIPOD 


No binding ° Smooth all the way! 


Foremost in the design of the AMBOL TRU-PAN TRIPOD are the 
core friction control surfaces and the large diameter bearings. 
These may sound somewhat technical to you... but you must 
remember that the AMBOL TRU-PAN is an engineered tripod, not 
merely assembled . . . and feafures such as these, make for 
wonderfully smooth pan and tilt action, longer and more satis- 
factory wear, and dependable performance. 


Revolutionary in design, the AMBOL TRU-PAN is entirely machined 
and precision built. There's not one die-cast part anywhere. It 
weighs only five pounds . . . making it ideal for all types of 
cameras. And it can be easily carried about from place-to-place 
because it folds into a small, compact package. Quarter-turn 
controls lock tilt, pan and legs firmly. Springs and split bushings 
prevent legs from wobbling or spreading. And you'll be proud of 
the beautiful appearance, too. Priced at only $43.20, including 
excise tax. At your dealer's, or write for more details. 


PAT. PENDING 


Exclusive World-Wide Distributor 
_ 2 G 
—Onertcan Rolex Company, JSne. 


521 FIFTH AVENUE e 


NEW YORK 17, N. Y. 





“glass” windows manufactured from 
resin, cowboys crushing chocolate o: 
thin plaster bottles over each other’s 
heads, as the catsup-blood and the min- 
eral-oil-perspiration flows and while the 
saloon is filled with a pleasant-smellin 
smoke from a_ bee-keeper’s smokepot 
While it is not very likely that the ave: 
age narrow gauge filmer will go in fo: 
creating anything on that scale, yet there 
are often times when other little helpful! 
tricks will come in mighty handy. 

The problem which often confronts 
many amateurs is that of finding the right 
thing to give the illusion of something 
else, like, for example, a bloodstain. This 
can be faked with colored whipped 
cream, topped with a little ground mica 
or copper flitters. To prevent injury to 
the actors, barbed wire is preferably 
made from rubber bands, chopped into 
short pieces and stuck between twisted 
wire and painted black. Soap lather in 
barber shop scenes dries too quickly dur- 
ing long rehearsals, so the Hollywood 
wise guys use whipped cream or me- 
ringue, such as is found on your favorite 
pie. If you are shooting an interior of a 
cathedral or an attic scene and you want 
an artistic beam of light coming through 
a window, place an arclight outside the 
window, and to make the sunbeam pick 
up in your picture, just bring out a dusty 
old rug and beat the very devil out of it. 

Whether you are photographing with a 
still camera or a motion picture camera 
you have no doubt found that the heat 
from your artificial lights, or from the 
sun if you are working outdoors, will 
crimp your style considerably in arrang- 
ing a nice-looking lunch table. That's 
why you are supposed to use mashed po- 
tatoes instead of ice cream, cheese in- 
stead of butter, wrinkled cellophane in 
place of ice cubes in your highball or in 
packing cocktails and fruit juices. Water 
drops on glass will soon dry, so use min- 
eral oil from an eye-dropper. If your 
supply of imported Russian caviar is run- 
ning a bit low, mix fine buckshot with 
axle grease, as long as you are not going 
to eat it. You can make your own whisky 
out of tea, your beer from light tea with 
meringue, and your wine from Coca-Cola 
syrup and water, unless you prefer the 
real thing. 

There are tricks for different kinds of 
weather, too. Out here in California 
where we have to depend on artificial 
rain (ho-hum!) we have found that it 
will photograph a lot better by mixing a 
small amount of condensed milk with it. 
Dust storms are made by blowing ground 
bran or alfalfa. Hail is white beans, snow 
is unroasted potato chips or flakes of bo- 
rax, and ice on water is created by pour- 
ing melted wax on cold water... . 

Icicles can be made by dripping a solu- 
tion of silicate of soda, or by soaking 
strips of cellophane in alcohol and parat- 
fin. If you want frost on your windows 
for your winter shots or Christmas pic- 
tures, swab the glass with a wad of cot 
ton soaked in a mixture of stale be: 
and epsom salts. You can also use sodium 
thiosulfate (hypo) or spirits of cam- 
phor. For dew on grass and rocks 
early morning scenes, spray them wit 
mineral oil. You can have fog by blowing 


Popular PHOTOGRAPHY 
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1 16mm. Talking Pictures 
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ce in YOUR Home! 
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—_ With the new Ampro 
Vvisted 
ve Sound-on-film Projector 
’ aur- 

wor 
7 It’s here now-—-the modern motion pic- 
serge ture theatre in the comfortable privacy 

sian of your own living room—with com- 
ough plete programs of sound films combin- 
e the ing entertainment, music, news, 

pick education and travel. Through the 
dust compact, low-cost, easy-to-operate 
cen Ampro 16 mm. projector you can make 
asi the large and rapidly expanding libraries 

heat of 16 mm. sound films available to your 
1 the family and friends. You can hear and 

Ww see what you want when you want it. 
bee Ampro projectors add a new dimension 
np of pleasure to your home life. Ask your 
i ti dealer to demonstrate the new Ampro- 
ne in sound ‘‘Premier 10’ to you today! 

or 
V ate 

mi 

you! 

rul 

with Illustrated here is the new Amprosound Fremier 
going 10— offering superb tone quality, brilliant illumi- 
hisk; nation, centralized controls—and many other 

with exclusive war-tested features. Write for com- 
-Co : plete descriptive circular giving prices and full 
Seats details, 
ds « 
ornila 
ifici l 
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ing 
th 
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a 
ac 
‘ i 
zz 
be 
di 8 mm. silenta,16 mm. silent... 16 mm, 
ca sound-on-film. 16 mm. arc 
cs AMPRO CORPORATION ¢@ CHICAGO 18 % ° 
: projectors ...accessories 
wi A General Precision Equipment Corporation Subsidiary 
September, 1946 
















MOVIE SHORTS 


*% COMEDY 
* DRAMA 
% CARTOONS 


* NOVELTIES 
PROJECTION FILMS 















200 ft.— SmM...csceccees Cccccccccoccs $3.00 
4( ft.—l16mm...e.. occcce ecceccescosce 6.00 
COMEDIES 
MW SAMTIOR. c6sccscece e++eCharlie Chaplin 
BETWEEN SHOWERS........ Charlie Chaplin 
IN THE PARK orecceeceseoe harlie Chaplin 
UNCOVERED WAGON. .cccccess Paul Parrott 
eee aul Parrott 
i i BB oS eee -Paul Parrott 
SHOOT “RAI : Parrott 
JOIN THE Cll ’ollard 
ie Sle iis heeenwevedes Snub Pollard 
CASH CUSTOMERS ............Snub Pollard 
T THE RINGSIDE. ...cccceces Snub Pollard 
LINE’S BUSY cc ccesceccees Billy West 
EVERY INCH A MAN, .cccccccecs W. S. Hart 
FS gas i i >. eer Hal Roach 
es GT! Ea eeccces yang 
CARTOONS 
SPRINGTIME Walt Disney Silly Sym. 
EL TOREADOR—Walt Disney Silly Sym. 
WHERE AM I—Mutt & Jeff ; 
AROMA OF THE SOUTH SEAS—Mutt & Jeff 
OCEANS OF TROUBLE—Mutt & Jeff 
FELIX, Jack of All Trades—Felix the Cat 
FELIX Seeks Solitude—Felix the Cat 


GRANTLAND RICE SPORTLIGHTS 
Supple Sex. A Pate Aiaie 
7 Wonders 









‘ur Antics 
ort Afloat 
R ning the Scales 
Sun and Snow 


FIGHT FILMS 


Louis v Baer Louis vs. Schmeling 
Louis vs. Braddock Louis vs. Galento — 
Ls N 1 Dempsey at His Best 





















CAMERA FILM—8mm-l6mm 


Price include free developing 


S5mm 25 ft. double Weston 8.......... $1.50 
Smm 25 ft. double Weston 24......... 2.00 
8 25 double Weston 60......... 2.50 
limm 100 Lin a ee Sete 3.00 
limm 100 ft. Weston 24 


l6mm 100 ft. Weston 60 










NEGATIVE 
FILM 100 Ft. 


ANSCO Supreme 





MINIMUM ORDER—6 





200 ft. Smm Reels (Aluminum), 
DOF P00)... cesses $0.25 
100 ft. 16mm Reels (Aluminum), 
per reel ...... oes 25 
100 ft. 16mm Cans pe CAN. cececeses -25 
1200 ft. l6mi Reels, pe ee ae -75 
1200 ft. 1¢ ( » pe AN. cccccsece 50 
LHO0 ft. Lt f ROOCIS, POF POSbs«.s ccceses 


LH00 ft 


EXHIBITORS FILMS 


630 Ninth Ave., New York 19, N. Y. 


SSCS TESTES SEES SESE EE EERE EERE EERE eee eee 
EXHIBITORS FILMS, 
630 Ninth Ave., New York 19, N. Y, 
l’ lease nd e your latest Cat 


Address .......+90.- 30RD 


4 = 


CRY «cccsOen ° . ° ° . State 
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hot steam over blocks of ice. The low 
creeping sort of fog is created with a 
commercial chemical fog, made by a pat- 
ented process in Hollywood. 

If you go in for bizarre or atmospheric 
pictures, there are many little touches 
that will add to the mood of this type of 
film-fare. For fire flicker on a wall, place 
a couple of kerosene lamps with wide 
wicks directly in front of your spotlights 
or arcs, removing the lamp chimney. If 
you ever need smoke without fire, dry ice 
will do it. To make a suit look older, rub 
beeswax on the back of the coat, the el- 
bows, and the seat of the pants, and then 
let it hang for a few days with the pock- 
ets filled with heavy rocks to stretch it 
out of shape. 

To complete your weird setting, you 
may want some cobwebs. This is not dif- 
ficult to create, if you use a little patience 
and practise. Get a bottle of ordinary 
rubber patching cement, pour a small 
amount of it between two blocks of wood, 
then keep “stretching” it by pulling the 
blocks in and out until it forms fine, deli- 
cate strands. The Hollywood studios use 
a specially designed fan which blows a 
solution of glue and hot air, but you can 
do just as well with the pair of blocks if 
you are not in a hurry. For still more 
realism, sprinkle a little Fuller’s Earth 
on your cobwebs. 

In many cases the camera lens will 
play tricks on you, so it is up to you to 
look out for that. For instance, Holly- 
wood cameramen complain that milk sel- 
dom shows up on the screen like real 
milk, so they substitute a mixture of wa- 
ter and magnesia. Reflections from glass- 
ware and chromium surfaces are another 
thing to be aware of. On the studio set, 
the painter is usually the one who is 
called to remedy this by painting the 
shiny object with a thin mixture of car- 
bona and liquid wax. Some prefer to pat 
it lightly with a lump of painters’ putty. 
Fine gauze, instead of glass, is often used 
to cover wall pictures; it will photograph 
like glass and not give any reflection 
trouble. In photographing an oil slick on 
water, it was found that aluminum pow- 
der looked more real than the oil. Long 
ago cameramen discovered that sunrises 
make more realistic sunsets than do the 
sunsets themselves. 

Since the terrific upswing in popular- 
ity of color pictures, either motion pic- 
ture or still photography, the Hollywood 
effectsman is out to conquer new prob- 
lems. His latest discoveries are difficult 
to glean out of him, but some of his 
tricks are there to see for anyone who 
happens to be around. When the direc- 
tor or his “color advisor” wants a little 
touch of blue or green tint in the water 
of a fish pond, it is up to the effectsman 
to give it to him and at the same time 
not add anything that may harm the fish 
or the plants. So he brings out a 15 cent 
bottle of ordinary food color, bought at 
the grocery. Pretty clever, those boys! 

Maybe a picture calls for a fire with 
green, blue or red flames. This is an easy 
one, they will tell you. Just soak pine 
cones or pieces of soft wood in the fol- 
lowing solutions for a few minutes and 
then let them dry. For green flames add 
one pound of boric acid to one gallon of 


water. For blue flames add one pound 
copper sulfate to one gallon of wate 
and for red flames one pound of str: 
tium nitrate to a gallon of water. 
One of the slickest jobs by a special 


fects man in a long time was done in a: 


action picture not so long ago. An act 
was supposed to be shot square betws 


the eyes with a revolver bullet. The boy; 


Reproducing "Heaven" would be a bit 
of a task for an amateur, but here's how 
Hollywood does it: stacks of spun glass 
are placed on a set surrounded by a low 
wall. Lights are placed, and blocks of 
ice are packed around them. Then steam 
is shot at the ice, creating the clouds. 


Resuit is studio's illusion of heaven 
above the clouds. Set is now ready for 
background and props to be moved in. 


Here are Jack Oakie 


Finished product. 
and Buster Keaton in a scene from Uni- 


versal's That's the Spirit." Willis Cooke 
dreamed up this elaborate effect. 


fo} 











went into a huddle and soon came out 


with this clever solution. 
ing the camera, was “shot” in the f 
head with a juicy salmon egg from 


The actor, fac- 


a 


pea-shooter out of camera angle. To acd 


more realism to the scene, they had 
quickly bring his hand up to his ! 
head as he began to fall. In his pall 
hidden from the lens, was taped a tiny 
pigeon egg, filled with chocolate sy! 

As he touched his forehead, 
broke and spilled “the blood” over 


the egg 


face. Of course it brought shudders to 


the audience. 


Now that there is more film at the deal- 


ers again, many a movie enthusiast 
bring out his trusty old Eight or Sixt 
and go to work. After you get throu 
with the regular routine shots of the 
and the neighbors, how about takins 
fling at “the Hollywood type” of pictu! 
You'll enjoy it.— 
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CRAIG SENIOR GEARED REWINDS 
has adjustable tension brake to give you 
smooth, effortless silent rewinding. Beau- 
tifully finished in highly-polished chromi- 
um. Adapted for all 8 mm. and 16 mm. 
reels up to 400 feet. $5.00 ea.; $10.00 pr. 





CRAIG JUNIOR GEARED REWINDS 
operate quietly and smoothly, are finished 


in durable baked enamel. Entirely en- 
closed and dust-free. Adapted for all 
standard 8 mm. and 16 mm. up to 400 ft. 
reels. $2.50 ea.; $5.00 pr. 
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A Craig Master Rewind Combination makes editing a pleasure be- 
cause it is so easy, so effortless to use. It includes a pair of chromium 
plated Craig Master Geared Rewinds, the famous Craig Senior Splicer 
with automatic dry scraper which makes a dry splice mounted on a 
32-inch laminated board base which will not warp, and a bottle of 
Craig Safety Film Cement. An adjustable brake on each rewind pro- 
vides selective control for film tension and speed, a locking device on 
each spindle holds the reels secure. Adaptable to either sound or silent 
film—it will handle 16 mm. reels up to 2000 feet capacity. 

Enjoy editing with the Craig Master Rewind Combination—be sure 
of well edited home movies—See it and buy it at your photo dealers. 


=" 















EFFICIENT, EASY EDITING FOR 8 MM. MOVIES with the CRAIG 
Junior Rewind Combination — Here is the ideal outfit for edit- 
ing 8 mm. movies! Includes a Craig Junior splicer, a pair of Craig 
Junior Geared Rewinds, a bottle of Craig Safety Film Cement, 
and a water container, all compactly mounted on a 21-inch var- 
nished board. Complete, only $8.95. 


CRAIG MOVIE SUPPLY Co. 


Los 


Angeles San Francisco Seattle 
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THE UNSEEN POWER. 10 minutes, 16 mm sound. 


Rental 


$2.00. Bell & Howell Company, 180! Larch- 


mont Avenue, Chicago 13, Ill. 





A ne 


ersion of Paul Rotha’ 
1 


ntary Face of Britain,” especially 





rch and school by the Re- 


* a 


NIGHT CLUB GIRL. 6 reels, 1&6 mm sound. Rental 


$17.50. 


Bell & Howell Company, !801 Larchmont 


Avenue, Chicago }3, III 


i 


Ne 


title f t film may be misleading. 
homey story of farm kids 

Hol od on the strength of 

\ ither than on their not 

i} dunce act The stars are 

Norris, and Maxie 






thousands of tiny glass beads set in the snow-white plastic screen 
surface—glass beads that reflect light, 


in New 1947 Radiant Screens... 


Plas all these Wonderful Exclusive New Features : } The Radiant “DL” here illus- 
1. Automatic Leg Opening (Pat. 6. Built-In Shock Absorbers (Pat. Pending) —. ee Guide | Se ee aaa aie . 
p secrets o 700 rojyection, a } . . H 
Pending) 7. Automatic Leg-Lock 32-page booklet, giv eae = Sethes Well, Coltiny end Tot e 
2. Screen Leveller (Pat. Pending) 8. Rubber-Ball Tripod Feet screen sizes, Correct projec- a ~ Models in sizes 22” x 30” to 20 
tion lenses, tips for improv- Y ~\ feet by 20 feet and larger. 
3. Shakeproof Safety Catch 9. Triangular Steel Tube Construction ing prcvection, and many Ve \ 
. 5 other v:z Z > facts. \ 
4. Feather Touch Adjusting Handle 10. Automatic Leg Adjustment Mail couponfor your » 
(U. S. Patent) 11. Finger Grip Carrying Handle FREE copy. 
5. Double-Action Auto-Lock (Pat. 12. 


Pending 


o(¢ RADIANT Screens 
make all pictures _ 
look better...! = 


Project your motion pictures and slides on a screen which makes them 

fairly ‘POP OUT” into the room with you. Thrill to sharper, clearer 

black-and-white pictures... richer, more vivid color shots. Such per- j 

formance is the result of the Radiant “Hy-Flect” Screen surface... A 
; 





FENLANDS. 2 reels, 18 minutes, 186 mm_ sound. 
Rental $.75; sale price on application. British In- 
formation Services, New York Office, 30 Rockefeller 
Plaza, New York 20, N. Y.; Chicago Office, 360 
North Michigan, Chicago I, Ill. 

This movie, one of the Pattern of Britain 
series, is a beautifully photographed film 
which is a survey of the reclamation work 
done in the Fens. Curving inland on the 
coast of East Anglia, this part of England 
was once shunned for its fevers and fogs. 
Nearly three hundred years ago the people 
of the Fenlands began a perpetual battle 
with the waters. The intricate drainage 
system which developed has changed the 
desolation into rich agricultural country. 
Prosperous farms are. crisscrossed with 
manmade rivers and canals, which require 
constant supervision and reinforcement. The 
inyielding tenacity of the Fen people has 
paid dividends in full, for the land is so rich 
that it often yields two crops a year. 

4. . * 
A DEFEATED PEOPLE. 2 reels, 20 minutes, 16 mm 
sound. Rental $.75; sale price on application. Brit- 
ish Information Services, New York Office, 30 Rocke- 
feller Plaza, New York 20, N. Y.; Chicago Office, 
360 North Michigan, Chicago |, Ill. 


This is the first official British film on 
ecupied Germany, and was produced by the 
Crown Film Unit with the co-operation of 


the Army Film Unit and of the Allied Con- 
trol Commission for Germany. The film ex- 
plains the problems of government in the 
British zone. The problems are many and 
complex—transportation facilities are com- 
pletely disrupted, there is no material for 
repair work, there are few schools and 


wer teachers, suspected Nazis have to be 
screened and isolated, and the ever-present 
danger of mass malnutrition and disease 


“ 


must be combatted. Defeated People” 
constantly stresses the importance of oc- 


cupation by the Allies at this time when 

new life is beginning to flow in the German 

elr . « e because we can’t afford to let 

that new life flow in any direction it wants.” 
* * % 


LAMP OF MEMORY. 100 ft., !6 mm sound, $7.50. 
Official Films, Inc., 25 W. 45th Street, New York 19, 
N. Y. 





never absorb it. You get this 


Y 


All pictures look hetter... when projected on the new 


finer, instantly adjustable Radiant Screens. 


Ned Cte 


RADIANT 


BETTER SCREENS FOR BETTER PROJECTION 


AF INNN™ 


Streamlined Design and Duo-color ~~ s 
Scheme ee WA 





Send me 





Radiant Manufacturing C 
1196 W. Superior $s 


"7 .¢ Sy A 
FREE copomplete line of | 
1 Table Screens. af | 
{ Table > ; 


circular sh 
Ceiling anc 


his Soundie features Yvonne de Carlo, 
the singer, in a romantic, glamorous nur 
ber with imaginative dream sequences and 
trick photography. Russell Mercer also dk 
a dance number, 
* * * 


THE SUSPECT. 9 reels, 146 mm sound. Rental $17.50 
Bell & Howell Company, 1801 Larchmont Avenue, 
Chicago 13, Ill. 

Charles Laughton, Ella Raines, and Ro 
lind Ivan make this one of the great: 


character studies ever seen on the ser 

The story is an exciting one of a kir 

shopkeeper who kills two people whom 

world could spare, then finally surrend 
* * * 





BATTLE OF THE CENTURIES. Available in 16 mm 
sound, 16 mm silent, and 8 mm. Pictorial Films 
Inc., RKO Building, Radio City 20, N. Y. 
This film, one of the Pictoreels Nat 
Series, is of the battles that are waged d 
between the ant and the termite. L 
known to us, seldom seen, but constant 
the conflict between these insect nat 
While workers build subways and f 
tions, warrior ants wage war against 
termite foe, well prepared for combat 


* * > 


FISHERMAN'S PARADISE. Available in 14 mm 
sound, 16 mm silent, and 8 mm. Pictorial Films, 
Inc., RKO Building, Radio City 20, N. Y 


Exciting scenes of marlin fishing—tft 
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as days grow short... A” &/ 


PREPARE TO“ LIGHT... 


A, WITH SPOTS — controlled light that puts 
é the light where you want it. 











The Professional Fresnel Photospot and the Giraffe can 
aid you in making superb negatives no matter what sub- 
ject you choose — portraits — glamor — table-top — color. 


Spotlights direct light — floodlights diffuse and scatter it. Engineered to exacting 
professional standards, the Fresnel Photospot features maximum power and 
unequalled flexibility of control — offers the wide range focus and clear, soft- 
\\ edge field necessary for stills, movies, color and spot flash. 

) And the Fresnel Photospot is light and easy to use. No heavy castings— 


aircraft fabrication methods used throughout. Has 6” Fresnel $1495 
lens; takes 300, 500, 750 watt lamps and flash bulbs. 14 


The Giraffe is a new kind of boom light — enables you to reach over, under, 
around the subject to create rim, top or backlight effects . . . and all this 
under one hand control . . . gives your movies and stills that professional touch. 
Giroffe uses the new RSP-2 shot bulb or the RFL-2 flood. Stand raises 
to 8’, boom 6’ long; light can be placed 12’ 6” from floor or 6” 


from floor by a twist of the wrist Stand folds for storage $ 00 
or carrying. 60 


Your dealer should have these lights in stock . . deliveries were slow but that 
situation is improving. Order from your dealer or send us the coupon and we 
will ship through him. 


Send for FREE Data Sheets 


Ne. 1. by Jacob Deschin — describes Photospot 
lighting with illustrations by John Muller and 
Orlin of Sarra's. Deschin is widely known os an 
author and camera editor 











No. 2. by Don Bennett — describes professional 
lighting methods of John Muller using Photospot 
ond Giraffe. Muller is a well-known pictorialist 
and illustrator. Bennett has had long experience 
os instructor and author on photo subjects. 


USE THIS COUPON IF YOUR DEALER CANNOT SUPPLY YOU 


D | s p L AY Display Lighting Inc. 
417 E. 61st Street, New York 21, N. Y. 


| cannot obtain Photospots and Giraffes at my favorite dealer. | am inter- 
L t G aed | { Ni G ested in purchasing________ Photospots and___Giraffes. My dealer is 


rm £ OR P.O Re TE i. ans). f. ae re 








| 


$ Db ee es ee 








Send me FREE Data Sheet No. 1. ___ _; No. 2. _- 
417 E. 61st Street 
i san tinratt a a ee a 
New York 21, N. Y. Address________.2-—  Pobiie ee a 
City___ abate, nl State 
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preparation of bait and tackle to reeling in 
the prize is the theme of this film from 
Pictoreels Sport Series. The movie was 


Ld * made at Cat Cay Island in the Bahamas, 
or your greater tilm enjoyment <p ge 


SCATTERGOOD SURVIVES A MURDER. 7 reels, 68 
minutes, 16 mm sound. Post Pictures Corporation, 
723 Seventh Avenue, New York 19, N. Y. 

Guy Kibbee again plays Scattergood 
Baines in this murder mystery film. The 








plot concerns “Dunker” Gillson, ambitious 
newspaper editor, who wants to write up the 
wealthy, eccentric Quentin sisters to enliven 
the weekly town paper which he has just 
bought. Murder in the town creates excite- 
ment and suspense until Scattergood tracks 
down the murderer. 

. + * 
FOOD—SECRET OF THE PEACE. 18 minutes, 16 mm 
sound. Rental $2.25 per day. Brandon Films, Inc., 
1600 Broadway, New York 19, N. Y. 

Of all the problems facing the postwar 
world, that of food production and distribu- 
tion may become the most important be- 
cause of its many ramifications. Food ji 
shown as an important factor in promoting 
international] goodwill. The lack of food in 
liberated countries is creating new dangers 
whose scopes are international. The filn 
contains disturbing scenes of flourishing 
black markets which are a threat to finan 
cial stability, and of the food riots and 
street fighting which have become almost 
daily occurrences in the liberated cities of 
Europe where hunger is most acute. 

* - * 


WARSAW REBUILDS. 10 minutes, 16 mm _ sound. 
Rental $1.25 per day. Brandon Films, Inc., 1600 
Broadway, New York 19, N. Y. 

This film is both a documentary report 
on the Nazi destruction of the city of War- 
saw and a tribute to the indomitable spirit 
of the Polish people. The film opens wit 
scenes of prewar Warsaw, a city of histor 


landmarks and modern buildings with 
population of 1,500,000. Then the Na; 
came, and for six years the German Gesta] 
ruled Warsaw by force and terror. In Au- 
gust of 1944, the population rebelled against 


RADIANT LAMP ‘1 @)°S 10) RATION pt age sys va Age tags An a hae 
clelemmr-vilta me Wa-valtl-s Newark 8, N. J. 


nades and “rifles against shells, mine 
PROJECTION * SPOTLIGHT + FLOODLIGHT + EXCITER - MOTION PICTURE PRODUCTION 


planes, tanks, and flame-throwers. The up- 
rising failed and reprisals were effected 
Ninty per cent of Warsaw was destrove 
300,000 civilians and partisans were kille 
the remaining population deported. At t 
time of its liberation, January 1945, Warsaw 
was a devastated and deserted city of « l 
and empty ruins. Then the Polish peoy 
flocked back to Warsaw, and, using primi- 
tive tools and their bare hands, they organ- 
































AA ized work brigades and started the job 
Lowest Exchange Rates----- Where Can You Beat lt? | | digging out. Work of building a new W 
_On All Standard © Fi ims—Castle, Etc. = |} saw symbolizes the victorv of the Polis 
ME HI | me PINs Allowance ‘Exchange Rate Rate people, whose spirit could not be broken. 
| $4.50 | $1.00 is 
-silent 7.75 | a oo” 
SER VES THE SOUTH und ~_13.50_ 4.00 TRANSFILM TO PRODUCE 
sound e.so_| ie YOUNG AMERICA FILMS 
" , t 1 h i _ 1906€ Cc ‘ - OR-—You “oo MOVIE  LIDRARY Swap Club) T fil , " 5 1 li . 
stablished 1 >. ustomers in ‘ture < 5 »- 
Re c P. 0. BOX 539 BROCKTON | és, MASS. ransnhim, Inc., motion picture and slide 
sixteen states. New six story build- Special Used 100 Ft, S.0.F. Subjects .$3.50 film producers, has announced an ex- 
. . 00 on sec . . ee . ’ 7 
ing exclusively devoted to wholesale sae ; i 





clusive contract to produce all films for 
and retail photo equipment and sup- 












i i i i i i i i i i i i i i i i i i 








wow vowwewvweewwewewevevwvwvweewyee.,-- 





| tay Young America Films, Inc. The schedule 
plies. Now available, most every- 
thing , for the first twelve months calls for forty 
° 16 mm sound motion pictures and 100 
Advertised In slidefilms 
POPULAR PHOTOGRAPHY PROFESSIONAL tag At tig ah peer: ” ' sai : . 
i a el ae A nal a gy gs ng Under this contract, Young America 
Rersonal supervision. Enthusiastically en | Will handle the editorial planning of the 
MEMPHIS LICENSED BY THE MICHIGAN STATE . —_— 
PHOTO SUPPLY CO. BOARD OF EDUCATION. For a welll pald films and preparation of the shooting 
career or paylr A y write 
123-1 7 ; " CATALOG sc j Ss Thi < s ri arry oul 
Pi nthratbraad = ee no Van MOTION PICTURE INSTITUTE sini te while Transfilm , will -carry 
ii i aia > ’ - 
124-126 S. Woodward ig tS Se 3, Mich. | production for these projects. 
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KALART SYNCHRONIZED RANGE FINDER. 

















A remarkable press camera is making important news in 
the world of fine photography. It’s the BUSCH PRECI- 
SION PRESSMAN... the camera which combines all the 
proved and traditional features of the press camera with 





BUSCH 





Model C many recent, advanced, and entirely new scientific and 

one a engineering discoveries. This creation of skilled American 
ue 1 s] . . 
D the 2% x 3% craftsmanship greatly broadens the scope and vastly im- 
; me proves the quality of miniature press photography. Special 
cite- exclusive features assure PRECISION PERFORMANCE 
si to micrometric accuracy. The BUSCH PRECISION PRESS- 
MAN accommodates all press accessories which are carefully 
6 mm : ~ ye installed at the factory if desired. 
Inc., ; . ~ 
< - 

twar 
 be- HERE'S THE PICTURE STORY 


OF SOME BWISCHE FEATURES 


ox i 








ound. 
1600 
pe Lens standard rises more than 1% By modernengineering methods,only ‘This is another feature important to The user of a wide angle lens will 
‘ inches from normal position to pro- _—oneinfinitystopisemployedtoprovide | everyoneinterestedin miniature press appreciate the ease with which arms 
Wy vide perspective correction when precise placement of lens standard photographs on the Busch Pressman; are depressed and bed lowered toa 
to photographing buildings, etc. Stand- _—for focusing. Slight finger pressure fixed focusing, free from accidental locked position 25° below regular 
Ja ard moves a full 1%” for lateral brings the standard forward, where jogging,is provided byturningknobs _ right angle. Pull-lever at side of 
ee control of image, and then clicks into it will remain in firm position when on either side. Additional lock knob standard tilts lens, providing addi- 
Au correct normal placement. A valuable 


feature of the Busch Pressman! 


released. Right knob, when pushed 
to right, locks standard completely. 


gives extra assurance of positive con- 
trol for work at fixed distance. 


tional depth of field and correction 
for wide angle lenses, etc. 








This range scale is another important fea- 


When tripod is used at side of camera for vertical pictures, 
handles are partially or completely removed by giving handle 
stud a few turns. This picture also shows ground glass on which 
brilliant, complete size image appears when lens is opened to 
fullest aperture ... exactly as image will appear on negative. 


For copy and fine detail work (as close as 
six inches from object with normal lens 
lens standard is slipped backward off the 
track and standard is affixed to similar 
position in front of the infinity stop. Ground 
glass yields precise image. 


ture of the Busch Pressman that assures pre- 
en sion focusing. Correct footage is obtained 
by superimposing number of plastic scale 
Jpon corresponding number of metal scale. 





lide- 
ex: AT BETTER DEALERS + nee tine + ae o4% 
5 Ior 
ae . ‘3 E . a A : . BUSCH Precision Camera Corp., Dept. 109 
dule Che BUSCH PRECISION PRESSMAN is being shipped to fine camera dealers " 910W Jackson Bivd., Chicago 7, Illinois 4 
‘ort everywhere as fast as production facilities and rigid ‘nspection permit. We hope * bicttehl nce Settee deter dae aac © 
100 soon to supply all dealers with enough BUSCH Pressmans to take care of the & PRECISION PRESSMAN nian et a 
enormous demand. See your dealer quickly. And mail this coupon for inter- 
- esting folder which supplies many details. de esis inincc. oan eden nverieaen x * 
the Dealers: We invite you to write for details! K RAGS aoc tadece sea const’ storaftcc * 
ting ahhe 
“8 PRECISION CAMERA CORP. * civ...y : Payne, a. 
910 W. Jackson Bivd., Dept. 109 * gcdiebies i5) J. -.. me Coie £ ine 
Chicago 7, Illinois ee 
PHY $ 
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7566 MELROSE AVENUE 
LOS ANGELES, CALIFORNIA 


Movie Making 
at the Zoo 


(Continued from page 89) 


Another idea is a “world tour” of the 
land of animals. Cut-in shots of maps can 
be used, indicating the parts of the world 
in which the various animals are found. 
Scenes from commercial films available 
for purchase could be used to show the 
type of country the different species in- 
habit. Careful editing of your own 
shots can create a realistic film of the 
animal world. Titles should be used 
wherever necessary, especially with the 
lesser known animals. In many cases ti- 
tle signs already set up for you in front 
of the exhibits can be filmed. 

Although most shots can be made with 
the regular camera lens, a telephoto lens 
is usually a necessity for good closeups. 
When using black and white panchro- 
matic films in outdoor filming on sunny 
days, be sure to use a medium yellow fil- 
ter for more pleasing results. This goes 
doubly so when telephotos are used. In 
fact, it’s almost impossible to get clear 
telephoto shots with good contrast with- 


out a fairly heavy filter. 
In filming the faster moving animals 
with telephotos (where prevailing light 


allows), a 32-frame speed or faster speed 
will help to keep to animals in good fo- 
cus for the required full shot. A faster 
shutter speed also will help to minimize 
the backgrounds (and foregrounds) be- 
cause the lens will have to be opened up 
lessening the depth of field. This 
is perticularly of advantage when filming 
must be done through bars or 


more, 


screens. 
As an example, although the shot of the 
elephant seal was made through a screen, 
and the wire can be faintly seen, it is 
not too objectionable and the animal it- 
self is the attention-getter. 

Animals inside some of the zoo build- 
ings can easily be filmed with the fastest 
film avail in the cam- 
era and a fairly fast lens. Very often an 
f 2.5 or even an f 3.5 lens used wide open 
will result in good sunlighted 
Meny of the cages let sunlight into 
the top. It is to check 
with a meter on all inside shooting. 

Most will have to be 
filmed through bars, either inside build- 
Some zoos have what is 
a monkey island, 
surrounded by a_ water-filled 
ditch and, of course, 
With telephoto lenses, 


panchromatic lable 


shots on 
days 
best 


them from 


monkey shots 


ings or outside. 
called a rock formation 
moat or 
railings. 
many of the inter- 


concrete 


esting and amusing antics of the “monks” 
can be filmed without having to contend 
with bars or screens. 

Feeding time can be one of the most 
interesting times to film any of the ani- 
mals. Some animals might have been 
sluggish and spent most of your filming 
time sleeping, but when “chow” time 
comes, they usually are active and alert. 

Birds, especially the smaller varieties, 
offer a more difficult problem in movie 


making. Most of them are in cages and 


inside buildings. However, by choosing 
the right time of day when sunlight lights 
up the cages, filming 


Usually 


quate. 


can be done readily. 
the normal camera lens is ade- 
If there are outdoor pools at the 
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CONVERTS 
ANY 16 MM 


$97.90 sti [ SILENT PROJECTOR 


to SOUND 


NOW ... you can run 
SOUND films on SILENT 
Projectors ...and avoid 
the expense of a costly 
new sound machine. 
This sound adapter is 
so simple to attach, an 
8-year-old can install it. 
Your radio speaker 
serves to relay perfect 
sound with these two 
units. 





IMPORTANT 


Extension reel arms are 
necessary to make room 
for new Sound Head 
They cost $9.90 to $29.90 
depending on model of 
your projector. We wil! 
send you correct 2000’ 
arms C.O.D. Be sure 
and specify make and 
model number of your 
present projector. 


ADAPTER 
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NEW YORK 7, N. Y. 
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Rugged. Portable 


the Keith 5x7 


Portrait Camera is an ideal utility unit for studio 


Designed strictly for portrait work, 


and home portraiture. 
built 


nut-finished 


Easy to operate, sturdily 


and modestly priced, this handsome 
satin-finished chrome 
‘Fabricoid’’ 


It is equipped with a sliding 


camera has 


fittings and a Dupont bellows with 
17-inch extension. 


back 
film 


that accurately divides and centers a 


Vertical swinging back permits ample cor 


An accessory 4x5 bock 


a 


Garden & Williams 


3266 W. Pico Bivd., 


rection and flexibility 


may be purchased separately, 


SEE THEM AT YOUR 
DEALER OR WRITE 





Los Angeles 6, Calif. 
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Projector 
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or 35MM FILM 
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Compact—measures 10 
x 4/2 x only 5” high 
Aluminum body con- 
struction 

Fingertip tilt control 
Exclusive vent-cooled 
Slide Carrier—auto- 
matic centering of 
slides 
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EACH Battle 
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sets—others coming 
soon! 
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9x7 SAFELITE FILTERS 


For use in 5x7 Safelites. esigned from 
research into the char etevinetes of emul- 
sions, the SAFELITE FILTERS will serve C 
vou well, with long usage. 
WX1—YELLOW GREEN for enlarging pas 
per 


Ww2—DARK RED for orthochromatie film 
W3—DARK GREEN for panchromatic film EACH 
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HAS EVERYDAY 
DARK-ROOM NEEDS 


EVERY ITEM IS BASIC AND FUNDA- 
MENTAL TO THE ACTIVE 
PHOTOGRAPHER!! 


EACH QUALITY ARTICLE 
IS "TOPS" FOR VALUE!! 
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EASTMAN KODAK 
F-R & DEFENDER 


PHOTOGRAPHIC CHEMICALS 


ALL PREPARED AND PACKED 













| Gal. D-76 
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pre-developer 49c 
49c 
Gal. Hardener, stop bath. 24c 
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Gal. Tropical Hardener 
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Due to the fact that above merchandise 
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MINIMUM SALE ON ABOVE ITEMS IS 
$5.00 

We have a large supply of these items 
. but stocks are subject to 
sales. 
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zoo, many good bird shots can be taken 
with a telephoto lens. Swans, different 
species of ducks, pheasants, ibis, flarhingo, 
and pelicans offer many filming oppor- 


tunities. Many times you will find 
brightly colored parrots and macaws 
chained to their outdoor roosts and in 


some zoos the colorful peacock struts 
around on the lawns and walks. 

The matter of exposure is of consid- 
erable importance, especially around ex- 
hibits in natural surroundings where 
the rock formations may be of different 
colorings. They usually tend to the 
light shades and if an exposure meter 
is used, care should be taken in deter- 


mining proper exposure. Because there 





Hippopotamuses make an 
shot as they feed. Either black-and-white 
or color film is appropriate at the zoo. 


interesting 


is so much bright reflected light be- 
tween the meter and subject, it is best 
to take a meter reading of some nearby 
object of approximately the same shade 
or coloring as the subject to be filmed. 
Incidentally, another tip on getting sub- 
dued backgrounds, if you think they 
might be objectionable, is to film the 
animals when they are brightly lighted 
and the background is in deep shade. 

Use a tripod, if 
crowds permit, for 
free of wobble. 
will prove more 
Camera can 


and 
shots 
unipod 
The 
rested against 
plenty of time 
don’t let the 
cause you to 
times you may have to wait 


regulations 
good steady 
Sometimes a 
useful in crowds. 
always be 
Take 
shots and 
on-lookers 


railings or posts. 
in getting your 
presence of 


hurry. At 


for a particular bit of interesting ac- 
tivity to occur, but it will be time well 
spent. 

As far as film is concerned, both color 
and black-and-white are good for zoo 
filming, and you will need plenty of it. 
In fact, after filming a few good bear 
cub or monkey fights, you probably will 
soon find the film in the camera run- 


ning low. 


It seems there is “more to 
new exhib- 
shots to be 
and new ones and closeups to 
add to present films. If you have made 
film in black- 
not try a new one 


always 
take” at a zoo. 
its, there are 


improved 
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always old 


a good and-white, why 
If telepho- 
aking a reel of 
portraits, for ex- 


in color? 
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only—head 
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ample. 
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appeal and a home 
prove 


have a 
movie of 


universal 
them will 
fare for your 
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PB MOVIE KITS 


Filters used with type A color film 










ae Cinemaster, en P 
perfex, B&H £3.5 

Kit No. 2—For Kodak Model 20, 
25 (2.7/3.5) 

Kit No. 3 —For Kodak 60 (1.9) 


de 
t 
Kit No. 4 — For Kodak 90 (Mag f1.9)/4 filter, rag 
Kit No. 5 —For B&H Filmo nd pon filter 
(F2.5T.H.) | Additiongy p 
Kit No. 6 — For lomm Kodak bp lors) eae 
Mag (f1.9) Be 2smm 15; 














5 complete plus 


$47 22¢ excise tax. 


Specify Kit when ordering from your dealer or 


PONDER & BEST 
1015 South Grand Avenue 
los Angeles 15, California 
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New, improved home processing outfit includes every 
thing needed to de velo yp and reverse your own fi 
Complete with easy-to-follow _ instructions. It's ea 
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or $17. 95 i 34 f Mommy 50 
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50 
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Compl ee } d ns for th easy-to-build title 
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MAIL ORDERS of itLeD PROMPTLY 
WRITE TODAY CATALOG OF HOME 
PROCESSING EQUIPMENT AND SPECIAL BULLETIN 
ON FILM AND ACCESSORIES. 

SUPERIOR BULK FILM CO. 
HOME PROCESSING HEADQUARTERS” 
Wells St., Dept. PP-8B, Chicago 1, 
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Now you can own a top-quality PRECISION-BULLT 


























50 THE SIGN OF PRECISION 

28.68 

2:38 | Now, at less than half the price you’d expect Photo Products Ltd., 137 Wellington St., 
| to pay, SKAN Exposure Meter gives you West Toronto 1. 

"is | the fine workmanship and high sensitivity 

. that are essential in precision photography 

whit —plus simplicity and speed. COMING SOON... .other SKAN photo- 
“0.50 SKAN Exposure Meter is engineered by graphic products are in the making. Each 
tities G-M Laboratories Inc.—makers of precision will contribute to your pleasure in taking 
HOME scientific instruments for 20 years. In every fine pictures. Watch for them. 

ss test SKAN has proved its excellence in com- 

- petition with the highest-priced exposure 





Easily within your budget . . . built for 
rugged long life... SKAN is the ideal solu- 
ase, Has tion to your problem of correct exposure 
Th and better pictures. Sold at camera counters 
everywhere. For free literature write: G-M 
<n Laboratories Inc., 4272 N. Knox Ave., Chi- 


cago 41, Ill. Canadian Distributors: Canada EXPOSURE METER 
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“For LONGER SCREEN SERVICE 


SPECIFY AN 


Yes, the famous Da-Lite Challenger has a 
new, stronger, streamlined Octagon Case 
—an exclusive, patented feature that pre- 
vents fabric damage as it rolls in and out 
of the case. It’s a revolutionary improve- 
ment that was designed to add years of 
dependable service to your projection 
screen—plus better appearance. The new 
Challenger’s many other new features 
are the fully-enclosed **Slide-A-Matic”’ 
locking, Glass-Beaded fabric, stronger 
ridge-top legs, safety-grip goose- 
neck, and folding metal handle. See 
this at your dealer's now and compare it 
with any other screen! 

Write for circular today. Address Dept. 
or. 





DA-LITE SCREEN COMPANY, Inc. 


2723 NORTH CRAWFORD AVENUE, CHICAGO 39, ILLINOIS 





— ; Be Critical 


See if this isn't the one projector you have always 

wanted by comparing Model 1T.D.C. 300 with any 
other unit in its price class. Your dealer, 
who knows projectors, will gladly point 
out the 12 superior features which have 
made this the most talked-about pro- 
jector in America. 


Trouble Free— 
Perfect Picture 


Presentatiou 


12 Points of Superiority 


‘'Focus Finder’’ Siide System—instantly ac- 
Changer. cessible. 


Focusing Knob — Pro- Positive Knob-Con- 
vides micrometer ex- trolled Tiiting Device. 
actness. 

Pointer Aperture for 
300 Watts of Con- picture highlighting. 
troiled Light. 

Minimum Light Spill. 
Anastigmat Lens (5 
inch) Modern Design. 


Coated Lens—22° 56 in- Streamlined for effi- 
@ crease in Iight output ciency and appearance, 
y (Optional). 
New type, LIFT-OFF 
Foolproof Condenser Carrying Case. 


THREE DIMENSION COMPANY 
NMilodel 500 NORTH DEARBORN STREET, CHICAGO 


T-D-C- 500 


Stilo GAP, reyeclor $60.00 with 5° Anastigmat Lens 


yi J 


$66.00 with 5° COATED Anastigmat Lens 


Portraiture With 
Two Lights 


(Continued from page 45) 


we do use some fancy words,” he ad- 
mitted. “Let’s just say that if a shadow 
has enough light thrown on it so you can 
see texture in the darkest part, it’s a 
luminous shadow. Can you see the tex- 
ture of my skin in the deepest part of 
the shadow?” 

Betsy looked. “Yes, I can even see a 
whisker!” she exclaimed. 

“Then that shadow has luminosity,” her 
husband said, “and your light is a 4-1 
ratio or less. You know the reason we 
have trouble balancing lights is that our 
eyes are too good. Your eyes see more 
than the finest film can record. Now 
when you look at me, you can see into 
the deepest shadow. Then, when you 
make a picture, the shadow turns out al- 
most black although it didn’t look that 
way to you at all. 

“Tll tell you what—get your  sun- 
glasses,” Tony concluded. 

Betsy got her sunglasses and put them 
on. “Now look at the shadow area,” Tony 
said. 

“It looks awfully dark,’ she com- 
plained. “In fact the whole picture looks 
dark, but I can still see that whisker.” 

“That’s fine,” Tony said, “just use the 
glasses and you'll get a better idea of how 
the light and shadow will show up on 
the film.” 

Before she was ready to make the pic- 
ture, Betsy put her glasses on and took 
them off a few times. When she was 
satisfied with the lighting, Tony was out 
of position. 

Betsy waved her husband off the has- 
sock and sat down on it herself. She 
showed Tony exactly how she wanted 
him to pose—knees crossed, hands on lap, 
one shoulder tilted toward the camera. 

Tony laughed and Betsy snapped. “Now 
can I use the Giraffe?” she asked eagerly. 

“Now,” Tony promised. 

Betsy took the light and promptly 
shone it on the top of her husband’s head. 
Even more promptly Tony stood up. 

“You can’t do that to me,” he said. “Do 
you want me to look bald?” 

“I’m not finished,” Betsy told him, “I’m 
doing what you always talk about. I’m 
skimming.” 

“Then skim somewhere else. Not on top 
of my head,” Tony instructed her. “You 
should never use a spot on a man’s hair 
unless he has a big head of hair.” 

“Then what good is a spot?” Betsy said 
with a pout. “Maybe I don’t need one.” 

“Of course you don’t need one. All you 
need is one light.. But a spot can make a 
good portrait better. Shine it on the back- 
ground and see what happens.” 

Betsy skimmed the spot over the back- 
ground. “It looks lighier,” she said. 

“How about my shadow?” her husband 
asked. 

“It’s gone,” was the answer. 

“Now do you see how a spot can help?” 
Tony asked plaintively. “With a spot, you 
can eliminate distracting shadows and 
give your background an interesting tone. 
But see if it doesn’t do more than that.” 

“Well,” Betsy admitted, “you seem to 
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United Presents 


.. . A NEW List of Cameras, Projectors and 
Photographic Accessories 


AUTHORIZED DEALERS 


Ansco—Ampro—Argus—Bausch & Lomb—Bell & Howell—Bolex—Castle Films—Craig—De- 
fender—De Jur—Dupont—Eastman Kodak—Elwood—Fink—Roslieve—General Electric— 
Gratlex—Graphic—K alart— K eystone—Leitz—0O flicial Films—Rolleiflex—Omega—Solar—Spen- 
cer—S. V.E.—Sunray—V ictor—Wabash—W eston—Wollensak—Ciroflex. 














MAIL ORDERS PROMPTLY FILLED 
CAMERAS, LENSES AND ACCESSORIES PURCHASED 
Send us your equipment for’ appraisal. 


FOR RAMREDATS SesiveRy' BOLEX MOVIE CAMERAS 
UN D HAS THE NEW 
24x34 Busch Pressman Model ‘'C"* AND PROJECTORS ; LATEST PHOTOGRAPHIC 


PUBLICATIONS 


Photo Oil Coloring for Fun and Profit .. $1.80 
! } ! MORTENSEN’S PUBLICATIONS 
finder and ground glass fo- ) i I Projection Control ae aaa P RSX 
cusing. Less Lens. ..$70.77 ‘ a “all Print Finishing 
With f4.5 Wollensak coated , Outdoor Portraiture btigtae 
lens in shutte : \ mm camera i Looten’s on Photo Enlarging and 
coupled Range inder jn- . yrecision t Quality cies mA 
stalled : g& its Photo Enlarging by Jordan 








,. mo High precision Drop fe 
we : 
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% wide angle len Sport 


+ 91 1 Dae recs are ¢ . _ . : : 
“s —_ 4 a — : n 5 } ation + Copying Technique by Fraprie and Morris 
an ameré eSs € S, = > . watnee , nn on 
with Kalart coupled Range : yaralley orrec Table Top Photography, Harkness & 
Finder installed 112.77 nay? ee. i iew finders, G.E. Exposure Meter Manual! 
Your lens mounted on : i eds from Kodak Densiguide 
above unit’..... .$2.50 eS . o 64 fran Ilow to Use You 
: ; : Rollei, each 
Kodak’s This Is Photography 
Photo Lab Index, Latest Edition... 
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AVAILABLE IN STOCK. NEW PRESS drailabie in & Gratlex “Graphic Photography... 
AND VIEW CAMERAS > be ee US. Camera’ Annual, 











.S. Photo Almanac, 1946 Issue 
orrect Exposure, Morgan & Lester... 








Brand Press View, all metal unit, double 
7 <ahace ; $87.50 
Nu Vue Camera, all metal unit, double ext. .79.50 counte com ENLARGERS AND ENLARGING 
t coupled Range Finder installed on above ; plete $401.25 
ts ' ; : 42.00 Bolex H-16 with 1” f1.5 Wollensak coated lens ACCESSORIES 
and Frame counter complete. : 281.65 ; > witk } a ton k Nega- 
jolex H-16, less lens, with frame Counts 217.50 ? there oe oer - 6" $187.95 
Lenses available for above Cameras Bolex H-&8 8mm Camera (as shown in cut) with Sun Ray Model D condenser for 2%x3% Nega- 
View Camera with 3%x5 dividing Frame counter, less lens....... 217.50 tives ~~ : aie - 65.00 
Bolex H-8 8mm Camera with %” 5 Kern >» Jur Versatile #2 for 24%4x3% Negatives. 81.60 
less lens 45.60 Switar lens and Frame counter, complet 381.92 , ral #219 Enlarger with f6.3 lens for 35.30 
lens 45. 2x3 
rona Commercial View Camera, «72x os . ’ 
hard St . 60.00 ¢ 2 


K ene View Camera. double ext., less lens 51.30 AVAILABLE MOVIE CAMERAS & 


Korona View Camera, double ext., less lens 57.00 PROJECTORS ‘ nt 5 Ww, Fe lens. 
3 i. ex Enlarging lens tn 
: Tiex Enlarging lens...........s.0+5. 
AVAILABLE MOVIE LENSES AND 4g Revere 8mm : Kodak Ektar Anastigmat Enlarging lens 
ACCESSORIES Cameras & Projectors 9° Kodak Ektar for Portable Enlarger. . 
bs : . P Model 87 Camera 5 5 Wollensak Enlarging lens, coated 
OF 2.7 Cine Kodak Wide Angle for Model 90.$35.35 with £2.5 lens $67.85 s5mn 5 Wollensak Enlarging lens, coated 
S f2.5 Cine Kodak Telephoto for Model 90 51.30 ~ Model “O90 Turret 
( Kodak Telephoto lenses for Model 90 and (ee K ; Camera with £2.8 
Cine Magazine— 4 ' ; os 


$ & L Lens.... 97.50 DARK-ROOM ACCESSORIES 


1 £1.6........$102.55 63mm f2.7...... 68.60 Ve iT > Model 85 DL Pro 4x5 Hard Rubber Tanks 
Telephoto lenses for most . —— eee United Scoop. 11x14 Twin Surface Dryers... .7.50 
ar . 95.50 : : 
Carrying Case for MCM PhotoMeter, an Excellent Paper Saver 11.00 
Model 87 Camera 4.25 Chandler 6” Deckled Edge Trimmer. .. 3.85 
Carrying Case for Model 85 Projector...... 6.50 Ixl4 Albert Vice Roy Enlarging Easel... 8.90 


cers for both 8 and 16mm. . Yankee Adjustable Roll Film Tank. .-- 3.85 
tal Storage Chests for 12 reels 8mm § Keystone 8 and 16mm Cameras & Projectors Copying Lights for Precision Enlarger.... 12.80 


K-8 8mm Camera with f3.5 lens 15 Fedco Focus Rite Enlarging Aid.......... 2.23 
K-8 8mm Camera with f2.7 lens....... -25 Weaco 12x29 Drum Type Chrome Dryer.... 17.90 
tle Set Carrying Case for above Models ea. -25 Weaco 24x29 Drum Type Chrome Dryer.... 27.89 
1 Se ila es A-8 8mm 750 watt Projector.............. 92.00 11x14 Albert Automatic Enlarging Easel... 16.02 
150 4 Pin Back Letters R-8 8mm 500 watt Projector. oa 5x7 Beac Metal adjustable Contact Printer 15.15 
150 1%” Pin Back Letter k Carrying Cases for above Models...... hate o’ ee Sag ree ; 
246 %” Pin Back Letters.. Disc s ackp\acmeaaitalinas ° - wae 
& 16mm DeLuxe Rewinds, per pair. 





Your lens can be mounted on above units I 








Focusing Finder for 16mm Cine Kodak 
zine . : ‘ eet ov 


S$ and lémm Rewinds, Jr. Model, per pair 


7 16mm Camera with f2.7 


3 16mm Camera with f3.5 lens 








A- 
A- 





J ‘ : oe 2 ‘ Carrying Cases for above Models........... 6. 

Splicer for 8 and lémm Films. ° A-82 16mm 750 watt Projector : . TRIPODS AND PAN HEADS 

Diabetes Se eee Se ' Summer Aids for Better Photography 

, eae Baco Hollywood Pan Head. eta 
#4 Crown Tripod, Grafiex Make 


AVAILABLE SLIDE PROJECTORS Swing Tilt Pan Head/Chrome Model 


Weight 
Tri Vokar 100 watt Model D oer t Oxford All 
coated lens $79.50 S.V.E. Model RK 100 watt unit with case Faultless Gold Spot Pan Head....... 
leather carrying case for above unit S.V.E. Model AK 300 watt unit with case P . 
ready type)... 6.50 S.V.E. Model AAA 300 watt unit with case for United Chrome All Metal Adjus 
slides and 35mm strip films . : Closed lf at Extended 42”..... 
Spencer MK 200 watt unit with case..... oa Closed 16”, Extended 48” 
<losed 15”, Extended 55” 


New Sound Projectors Available 6C—Closed 14°, Extended 48° 
NEW EXPOSURE METERS % IN STOCK 1 1O—Closed 11", Extended 48”. 
escn Siedtes SE tnt ‘Siete pening for Immediate Delivery 

saster ° atest PEOGCL . coc e 49.04 

















UTnivex Mercury II with f 








Yan Rite Universal Tilting Top. 


E : > aan MES 6 d Sprocket—illuminatio Bolex Ambol Tripod for Cine Work with Pan 

S ce W 8 with ASA Exposure Index Num wah atee” watt at Drive tart a “pall Head . soccee ° 
. -++ 26.95 bearing. Rear Picture Shutter, Picture Aperture Two Section All Metal Chrome Adjustable Tripod 
Gate—Simplicity in Threading. Consists of Holmes 
ire Meter with case.... —— 13.95 Projector, 1600 ft. reel, 2” lens, 1000 watt lamp, 


Cases for above Exposure Meters..... £: ioe tae 3 
15 ft. Projector cord, Dynamic Speaker in case, 

osure Meter : > a ~ a 
. ~_ “ Bose ages ? . : 100 ft. Speaker cable with connections . Two Section Heavy Duty International Tripod 
I mene 3 “ge nN = ameras . COMPLETE OUTFIT AT $485.00 for View Cameras and Cine Units w/Il’ano- 
xposurt eter with case ‘ . : 


rama calibrated Head 


ii 
| TWiheae CAMERA EXCHANGE 
i 83 CHAMBERS STREET, IEW YORK 7, Nl. v. 














QUIZ KID 


ll be giad to answer 
your questions about all 


types of photo equipment 


“What kind of tripod is best suited for news- 
paper work?” I get that type of question in al- 
most every mail, and while I don’t pretend to 
know everything about photo equipment, my 
long experience in the business enables me to 
help most of my friends. If you're a little dubi- 
ous about what type of equipment can best do 
the particular job you have at hand, write to 


me. I'll 


possible, 


answer your questions as frankly as 
and I'll make what I think is the best 
recommendation even if I don’t handle that 
Lhere’s no obligation, of 


—MIKE WOLK 


CHECK THIS LIST OF Wolk BARGAINS 


REVERE DELUXE PROJECTOR....... $ 95.50 

REVERE TURRET CAMERA B&L F:2.8 

2% x 3% NEW BUSCH PRECISION 
PRESS CAMERA from 


2% x 3% SOLAR AUTO-FOCUS EN- 
LARGER with coated lens 


5 x 7 LYNHOFF STANDARD WITH 
8144" TESSAR F:4.5 lens, tripod and 
holders 


NATIONAL 3% x 4% ONE SHOT 
COLOR CAMERA, 8 '4" Meyer Goerlitz 
F:4.5 lens, case and holders 


type of equipment. 


course. 


97.50 


ARGUS SLIDE PROJECTOR coated lens. 
r.D.C. SLIDE'PROJECTOR, 300-WATT. 
NEU-VIEW 4x 5 VIEW CAMERA 


4x $107 HEIDOSCOPE WITH A PAIR 
OF MATCHED TESSAR F:4. 


CAMERA CO. 


119 S. Dearborn St. 
106 


Chicago 4, Ilinois 


stand out better against the bright back- 
ground. 

“True,” Tony confirmed his wife’s ob- 
servation. “The brightness of the back- 
ground, when it’s illuminated independ- 
ently, makes the subject stand out bet- 
ter. Some of the light reflects back and 
gives separation between the head and 
the background. And it also gives a feel- 
ing of depth to the picture.” 

“Quiet, please” Betsy stopped the lec- 
ture. “I’m going to shoot.” When she had 
finished, Betsy remarked, “I don’t see 
why you have so many spots in your 
studio if they’re only good for the back- 
ground.” ‘ 

“Wait a minute, honey,” Tony 
“vou’re getting ahead of yourself. Spots 
have dozens of uses, especially a boom 
like this that you can adjust without mov- 
ing from the camera. But you’ve only 
been photographing me. Photographing 
men is a specialty. Now with women it’s 
different. The more spots you pile on 
their hair, the prettier they look. They 
have thick hair and women seldom have 
a receding hairline. But men—,” Tony 
sighed. “Even if a man has a lot of hair, 
a spot can make trouble by spilling over 
and high-lighting his ear. 

“But don’t belittle spots, you'll need 
them for women and children. That is, if 
you ever decide you're satisfied with my 
portrait and will try something else.” 

“Maybe this last shot will do it,” Betsy 
offered. “You know the way you jump 
up before each exposure to read that 
meter doesn’t make it easy to photograph 
a” 

“And how would you suggest calculat- 
ing an exposure?” her husband de- 


said, 


manded. 
“Isn't 
exposure 


“I'd guess,” Betsy said firmly. 
that what they did before 
meters were invented?” 

“Sure. Sometimes they guessed right, 
sometimes wrong. Would you prefer that 
system?” Tony asked indignantly. 

Betsy shrugged. “Maybe Id better learn 
meter then,” she suggested. 
didn’t answer. “No I won't!” Betsy 
continued, glaring at her husband as if 
he’d trying to influence her deci- 
sion. “I’m going to learn developing and 
printing first. I’m tired of waiting until 
your studio is good and ready to print 
my pictures.” 

“It’s a shame,” 


to read a 
Tony 


been 


Tony agreed solemnly. 
“I keep telling them you have a priority, 
but they keep doing my advertising pic- 
tures first.” 

“Then I'll do them myself,” 
Betsy “T’ve always wanted to 
play around that darkroom of yours. All 
those gadgets.” 

“No you don’t,” Tony said with an air 
of finality. “If you want to learn devel- 
oping and printing, you make some space 
for a darkroom up here. I'll get you some 
simple equipment and show you how to 
use it. But my darkroom is reserved for 
‘business only.’ Besides, you could work 
there only after hours. Now in your own 
little place, work whenever it 
suits you.” 


have to 
declared. 


you can 

The argument or the pleading look on 
Tony’s face clinched the deal. “Tomor- 
Betsy “Tl clear off a 
shelf in my kitchen cupboard.”—f 


row,” announced, 
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Our = special 
for either 
to a degree 
possible. 


processing compensates 
under or Over exposures 
heretofore considered im- 





WESTON | 25 ft. 100 ft. || 
SPEED 8-8mm,. | 16mm, || 
| Outdoor 8-3 $1.50 | $2.95 


| Du-All...| 24-16 | $2.35 | $5.50 || 





Prices of the above film include proc- | 
include | 


essing. Calif. 
Sales Tax. 


buyers please 


24 Hour Processing Service 


If your dealer can’t supply, order by mail from: | 


Bigelow Films 


6449 Regent St., Oakland 9, Calif. 














“Three Monkeys”? Cartoon [om 


Movie: 


eh FILMS 
3 MONKEYS—Walter Lantz ee RABBIT 
GET Sg FEATURES 
75 100 Ft. 16MM 
120i. A Pies and Cakes... 
Beauty Sho. op 1202-A Talking Turkey 
Show also a Mickey Mo use and Donald Duck fe 
Cartoon for an evening of hilarious’ entertain 
At your Photo Dealers or order direct. Write for Aims 
lists and prices to— 


HOLLYWOOD FILM ENTERPRISES, Inc. 


6060 Sunset Bivd. Dept. Hollywood 28, 








HOME MOVIE 
HEADQUARTERS 


Send for Your FREE Copy of Our 
Big New Catalog of 


PRE-WAR CAMERA FILM 
8 & 16 MM 

@ MACHINE PROCESSING 

@ MOVIE SUPPLIES 

@ RENTAL LIBRARY 

SOLAR CINE PRODUCTS, 


4247 SOUTH KEDZIE — 


INC. 


CHICAGO 32, ILL. 


NO TIME LAPSE 


REMOTE CONTROL 


for the 8-16mm Amateur Cinematographer 


CINE-MATIC 
8118 So. Main St. Los Angeles 3, Calif. 








Get our new Giant 50 page catalog 
Big discounts on over 3000 films and 
accessories @ Large rental library 
8-16mm_ Silent-Sound 
Write today Two 3c stamps 
REED AND REED DIST., INC. 
7508 3rd Ave. Brooklyn 9, N. Y: 
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e NEW COATED LENS 
PASSES MORE LIGHT 

e CAST ALUMINUM CASE 
SATIN CHROME FINISH 

e COUPLED RANGE FINDER 
AUTOMATIC FOCUS 

e USES STANDARD 35mm FILM 

e OPTICAL TYPE, ACCURATE 
EYE LEVEL FINDER 

e FOCAL PLANE SHUTTER 
SPEEDS FROM 1 TO 1 /1250th 


FLASH GUN 
Snaps into position on camera. 
Built in synchronizer provides per- 
fect flash timing. Adjustable 5-inch 
retiector, 
$7.65 plus tax 
September, 1946 


FIFTY 
EA FIVE 


The MODERN 
35mm CANDID 
CAMERA for 
Gorgeous Color 
or beautiful 


Black and White 


The new post-war Perfex is here again—redesigned to incorporate new 
engineering refinements. The inherent precision of the Perfex and its 
smooth, streamlined operational features gives you split second speed in 
snapping—coupled range-finder focusing puts you right on the target for 
critically sharp pictures in either color or black and white. 
With F:2.8 Wollensak Coated Lens $81.50 plus tax 
Eveready Case, extra $6.55 


CAMERA CORP. of AMERICA 


Manufacturers of Still and Motion Picture Cameras 


844 West Adams Street e Chicago, Illinois 





ro La Salle 


illuminated 


Side Viewer 


95 
(including batteries} 
No excise fax 


S$ 


esigned to give you 
the utmost in slide 


viewing pleasure 
PERFECT, OVER-ALL ILLUMINATION with 


in exclusive edge-lighting feature 
is positioned it the base of the wedge-sh uped 
illuminating panel, providing an even flood of 
light throughout 
this means 
slide 
e TILT REGULATION 
angle to 
LONOCULAR 
realistic, rd 


the entire viewing area... 


nplete visual enjoyment of 


every 
} 

can be tilted at any 

sult kur viewing comtort 


VIEW 


dimensional 


issures 
efter t 


you of a 
for 100 
picture value 

STREAMLINED PLASTIC—with durable 
Overall height 8 inches. 
VIEWING LENS—hand polished lens of- 


magniln 


constructior 
fering an pie ition with sharpness 
and clar t 


Takes all 


LI XIBI E USAGI Thel iSalle \ iewer 
does not have to be plugged into any 
| handed from 
Its balanced de 


on your 


ket and can be 
th ease 


comtort ible 


held in 


viewing 


your hand 


"7 


b/istributed by 
AREL PHOTO SUPPLY 
CENTRAL CAMERA CO. (Wholesale) 


Cig Sa 


108 


Manufactured by 


GS, cHicaco 
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CAMERA CLUBS 


New Clubs Want Letters 

And still they come. Each month a 
few more promising new clubs hang out 
their shingles. First official move of these 
outfits seems to be the writing of a letter 
to request our cooperation in getting their 
message out to clubbers everywhere. This 
pleases us considerably, and we’re happy 
to recommend that you write to the fol- 
lowing groups, offering your advice on 
programs and other club activities: 

Raritan Camera Club, % Neal Ranauro, 
76 E. Cliff St., Somerville, N. J. These 
folks already have efficient, two-color pro- 
motional cards in circulation, and have 
been given some noteworthy space in the 
local press. 

Tropix Camera Club of Daytona Beach, 
% Carlton Smith, 123 Ivy Lane, Daytona 
Beach, Fla. Perhaps you would like to 
look at some Florida pictures, yes? 

Matchlett Camera Club, % R. N. Kel- 
logg, Jr., Matchlett Laboratories, Spring- 
dale, Conn. Here’s a company club, whose 
50 members all are in some way con- 
nected with the manufacture of electronic 
tubes. Nice chance for you television ad- 
dicts to talk shop, by mail. 

North High School Shutterbugs, Yo Mrs. 
Mary Silver, 2879 Vane St., Omaha 11, 
Neb. An energetic bunch of youngsters, 
who'd appreciate any and all suggestions. 


Print Shows for Exchange 
Since we all like to see what sort of 
work the other folks turn out, why not 
get in touch with the following two Phil- 
adelphia clubs which have exchange sa- 
lons ready for booking? Addresses are: 
Miniature Camera Club of Philadelphia. 
A 50-print show. Write to J. F. McGon- 
igal, 130 Woodland Rd., Wyncote, Pa. 
Photographic Group of Philadelphia, Y% 
Salon Director, 13 South 21st St., Phila- 
delphia 3, Pa. 


Central Ohio Club Couneil 
Schedules Lake Boat Trip 
Timed to coincide with the Inter-Lake 
Regatta on August 11, an extra-special 
outing on a chartered boat has been 
scheduled for members of the Central 
Ohio Camera Club Council. Location 
shooting in and around the Sandusky 
docks has been arranged also, it is 
learned. “Feeder” bus transportation will 

get people to and from the scene. 

This is just one of the many activities 
and services being handled by the Coun- 
cil nowadays. Regular advantages of 
membership include help with individual 
club problems, use of a speakers’ bureau, 
traveling salons, interclub meetings, and 
PSA affiliation. Within a comparatively 
short time, the Council has risen to a po- 
sition of leadership in its area. 


Here's a Worthy Cause! 

In Athens, Greece, a photographer got 
the address of New Britain (Conn.) 
Camera Club out of a_ photographic 
magazine and wrote to the club for help. 
The burden of the letter is that the man’s 
wife was blinded by a shellburst during 





the war, that he had sold his bed and 
overcoat for a little food, and that he 
needs wearing apparel of any kind quick- 
ly. The Connecticut group now is solicit- 
ing any clothing which the owners can 
spare, and is making up a bundle to he 
sent to these unfortunate people. Sure, 
we know—there are a lot of hungry, ill- 
clad people in the world today. But can't 
we, as photographers, make a special 
effort for this man who wrote as a fellow- 
technician? See what you can do, and 
write about it to the New Britain Camera 
Club, Box 1054, New Britain, Conn. 


How’s Your Contaet Printing? 

Writing in the California Camern 
Club’s “View-Finder” recently, Editor 
Jack Cannon put up quite a case for the 
making and exchange of contact prints 
and we think he has something. It’s well. 
known that a good contact print (an¢ 
exactly how many of you can make 
one?) has more stuff than anything ex 
cept the negative itself, a fact which i: 
too apt to be overlooked in these day: 
of murals and such. Cannon would lx 
interested in hearing from other clubs or 
this matter, with a view to a serious ex 
change of “Pygmy Pix,” as he calls ’em 
Write to him at 45 Polk St., San Fran 
cisco, Calif. 


Fort Dearborn Host to 500 
at Opening of New Rooms 
Some 500 of Chicago’s amateur and pro- 
fessional photographers taxed the capac 
ity of Fort Dearborn’s spacious new 
quarters at 30 N. Michigan Avenue re 
cently when an open house and _ buffel 
supper were held by way of dedication 
Among the prominent out-of-town vis 
itors were Gene Chase, APSA, and Mrs 
Chase from St. Louis, Mo., and Dar 
Borden, past president of the New York 

City chapter of PSA. 

An impressive assortment of door prize: 
Was awarded, including a Busch Press 
man camera with f4.5 lens and coupled 
rangefinder; a Perfex 35 mm camera with 
{2.8 coated lens; a Diamond leather 
gadget-bag; a Fodeco electric slide 
viewer; an SVE slide projector; an Albert 
enlarging easel; a Da-Lite screen; 3 
Quick-Set tripod with pan head; and sev- 
eral photographic books. 

Invitations had been sent to all PSA 
members and member clubs in the Chi 
cago area, and the enthusiastic turnoul 
testified to Fort Dearborn’s prestige. 


Teehnicians Form Club 

Devoted exclusively to advancement 0 
the technical phases of photography, an 
to the study of new photographic equi} 
ment and materials, the Technical Pho 
tographic Society of New Jersey has 
come into being. Affiliated with the 
Technical Societies Council of New Jer 
sey, the new club is not in competition 
with existing camera clubs, whose I 
terests lie more generally in the artist’ 
field. An intensive drive for addition 
members is under way currently, a 
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a om ire Speed Graphic, latest, 
‘alls ’em y Tessar in compur or 
matic, Kalart range 


cays 


with 


finde 





















F:4.5 
Ektar F:4.7 in 
Heiland 


an. Fran h gun, adapter, holders, acc. ......... 28.00 
Graphic 344x4% or 4x5 F:4.5 lens, 
Kalart RF, gun, holder adapter, 
le, 4 filters, case ‘ . . cos. £208.00 
‘ B&B & J Press camera 5 VAL 'F 4.5 Skopar 
= pur shutter, Kalart range finder, Ab- 
500 flash gun, holder, film pack adapter, 
pms Rn see, and case. poses ewes 174.50 
and pro. sran¢ ’resS camera (¢o0 up e \alart 
and pro i ge finder, 6” F:4.5 compur, case, acc., 
1e capac latest model..... eieaisha baeae - 196.00 
‘ a 3% 4 Precision Busch Press, latest model, 
us new } F:4.5, supermatic shutter, Ilugo 
: coupled range finder, Heiland flash 
enue re onizer, cut film holder, shade, fil- 
sift, CASO .ncce ecececece eceoeeseececese 198.00 
id buffe ( View 4x5 Tessar 714” compur, case, 
»dication ° oes : .--» 183.00 
? ’ ‘ ona View, . $40.00; 5x7 Corona View 45.00 
own VIS . Grover View, no lens Paik ees SES 101.00 
. extension film pack camera, 244x3%4 
and Mrs x12 1 F:4.5 lens, compur shutter, 
. f pack, adapter and cut film holder, 
and Dai DER. GM 4 6 cava soneeneen 73.00 
‘eu York 7 nhoff, brand new Xenar F:4.5 epr 
eu Yo er, holders, and equipment ‘ .. 350.00 
3 + Linhoff Technika F:4.5 Tessar lens, 
, Kalart RF, Heiland Gun, Access., Graflex 
Or prize A access ‘ Jesnkenmineseens-see 332.00 
Linhof? Technick 2%4x3 4.5 Zeiss Tessar, 
. Iracs. 4 + 
wh Press Graphic back, range finder, flash synchro- 3 00 
of I I cneeneee 58. 
coupied ann Tropic al 9x12 > Tessar F:4.5, com- 3.00 
TA WILD BB Pie wwe eee eee eee ee ee ees eee ceeees 88. 
he ( Graphic 4x5 F:4.7 E ktar, supermatic 
eather r, Graflex gun, access 56.00 
ic slide Cameras Wanted—High Prices Paid 
ety ETI 
creen; 3 
| Vv wor lens for Contax 
an ys ° 
ana se ERT ie Rada ee ce aad $335.00 
xacta coated, com- 
i outfit tte tee tee eee sees eset e eens 358.00 
all PSA a ) F:3.5 epld. RF, Flash ‘synchr e 
L: , ete outfit aiekd evslek oak 108.00 
the Chi- via D F:8.5 shade, dilters, films... ----.. 175.00 
r + mage recting lidom finder, latest... x 
> turnout lektor 135mm F:4.5 Tele lens, coated 149.50 
Hige. I Tessar CS Bee eee 98.00 
5 fap Se eer per 114.00 
IIB and Model IIIC Sumitar F:2, 
ar F:2 or Xenon SS reer In Stock 
é 27mm F:4.5 coate d Tele REELS 171.50 
ub i . 115.50 
cement 0! , t r 5 
oe is, filters, shade, 2 cases, etc 318.00 
aphy, abe ( lil’ F:1.5' Sonnar coated, complete 
‘> equip : teens san sewesansun ences Peas 389.00 
uc eq’ R 16 SUMAN AER a5 ccs an cianiennncedocs 154.00 
ical Pho- “ica D Elmar 3.5 case, shade, 4 filters.... 168.00 
Cameras Wanted—High Prices Paid 
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NO WAITING LINE! 


NOW IS THE TIME TO TRADE FOR BETTER VALUES 








MISCELLANEOUS 





















Instruction booklets for any camera........ $ -25 
Kodak Medalist Model II latest F:3.5 coated, 

3 y eee To -. 236.00 
7” Ektar F:2.5 coated, mounted for 4x5 

Reseed Ge bode awk tess seca rene 164.0 
Speed-O-Copy for Leica....... ws : 38.5 
General Electric exposure meter and case, 

SS eee ee 28.00 
Plaubel Makina Anticomar I 2.9 ‘Tens, com- 

ee a eee SEN 114.00 
Argus telescope latest coated with case 95.50 
Super Ikonta B, Tess. F:2.8, flash, access... 218.00 
Super Ikonta Special Tess. F:3.5 access. . 168.00 
Plaubel Makina IIS latest F:2.9 Anticomar 

speed mount, telephoto and wide angle 

lens, filter,“adapter, holders, case, ete 497.00 
Time-O-Lite Master Model M-49....... 16.75 
5x7 Cycon all metal cycon printer secs : 19.85 
Weston Master II, latest, including case, 

DP -canduas hb-09ssekns ceeteyeenncceeees 31.00 
Leitz vidom finder for Leica. - . 48.00 
Leica IL1C Summitar F:2, access. » ‘Leitz en- 

BRNE 9.00.00 0.64tdbaeseecesedesooresssyegs 410.00 
Argus CIII coated, new, shade, four filters, 

case, DeJur exposure meter and case...... 94.23 
Argus slide projector, latest model, new.... 27.75 
200MM F:5 Schneider lens coated with Leica 

POREE BOMRD cocecccsccossccsccccessccce 315.00 
Leica GG 250 exposures, coupled range finder, 

Elmar F:3.5, access 355.00 
Mercury II coated F:2.7 len 79.50 
Bantam Special Ektar F: 2, eonsea: case, fil- 

QD vi 4a vbudietandeeinlesas staves 138.00 

Cameras Wanted—High Prices Paid 
Praktiflex 35mm reflex 2” F:3.5 and 4” 

F:1.8 Ernostar speed telephoto lens coated, 

complete outfit Scdin.w' 44 hele 0:4) i atlas O's $248.00 
Primafiex Tess. F:3.5 and 5%” F:2.8 Bio 

Tessar tele lens, acc a ea 298.00 
Korelle IIA Zeiss Tessar F:2.8, case, 64%” 

f:4.5 Tessar telephoto lens, filters, case 238.00 
Argoflex, latest model, case, shade, and filter 68.50 
Cirotlex F:5.5 coated Alphax shutter, case 73.05 
Ciroflex F:5.5 coated rapax shutter, case... 92.71 
Zeiss Ikoflex Zeiss F:3.5 epr. case, shade, fil 

ters, flash .. ‘ La . 148.00 
Rolleiflex. 1x4 Tess. F:3.5 Neiland- gun, acc. {29.00 
Graflex 24x34 R.B. F:4.5 le ease, ace. 138.00 
Graflex ert Series € 2.5 Cooke 223.00 
4x5 Graflex D K.A. F:4.‘5 176.00 
Exacta B Tess. F:2.8, 6 5 "Zeiss "tele 

eee, GOOE BOs ccsacesten . ‘ 226.00 
Contatlex 35mm _ reflex F:1.5 Sonnar, case, 

ee, rere i . 414.00 

Sayonet sun shade for Rx Nei camera, 4 fil 

uieiet 9.95 
R.B. F:4.5 Te 93.00 





Cameras Wanted—High’ P Prices Paid 
WRITE US AIRMAIL 


All our cameras are shipped on a ten-day trial 
basis with money-back guarantee. 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET ‘ 


NEW YORK Il, 





Revere 88 F: 2.5 , $67.8 F:1.9..... voce, OR 
Revere 99 F:2 DiGi ciecionkis 123.50 
Revere Deluxe Sichedar’ eae 1 85, $95.50: 

case wee’ TUTTLE. 7.95 

All Revere lenses are ” coated 
Ampro lémm sound projector model Premier 

; shes . 465.75 
Cine Spec _ F:1.9 lens, new ..... 428.00 
Solex H-16, 3 lens turret with 1” F:1.5 lens 

and re ‘t 3.8 Tele Xenar and case....... 339.00 
Bolex H-8 latest %” F:1.9 Wollensak lens, 

sun shade, filters and compartment case... 268.00 
Keystone 8mm K 8 F:3.5 and case......... So'Se 
Keystone K 8 F:2.5 and Case.....cccccece 52.25 
Keystone R 8 projector, $68.00; A8 pro- 

FRAG ccccwercccer ee cbenenecescusecsounee 92.00 
4em Zeiss Biotar F:2 for _— H-16 and H-8 98.00 
Keystone lf}mm AT 75; As 

model F:3.5 ....... 48.35 
Automatic box screen . os 19.50 
Tripod Dolly facilitates movement of cam- 

OG OG trigeG...ccccicce 14.50 


Cameras Wanted—High Prices Paid 


ANNIVERSARY SPEED GRAPHICS 4x5 4x44, 
Miniatures, Kalart Range Finders. Choice of Syn- 
chronizer. 

TESSAR, EKTAR, DAGOR LENSES available—large 
selection of Focal lengths and speeds 

LEICA IIJ-A; LII-B; Il1-C available with Elmar, Sum- 
mar, Xenon or Summitar 


ROLLEIFLEX AUTOMATIC TESSAR F:3.5. 





CONTAX II, III F:2 or F:1.5 Sonnar. Following ad- 
ditional lenses available: 
28mm Tessar Symm F:4.5 Orthometer 
35mm F:2.8 Biogan 85mm F:4 Triotar 





85mm F:2 7:4 Sonnar 


180mm F 


Sonnar 135mm F 
2.8 Sonnar with Flektoscope 





300mm Tele-Tessar, Shade & Filter 
214 x3} SPEED, GRAPHIC FULLY EQUIPPED 
IKOFLI Ill, Tessar F: ER case 
KINE EX ACTA, Biotar 2 or Tessar F:2.8 


75mm Biotar F:1.5 85mm Triotar F:4 





135mm Tessar F:4.5 135mm Tessar F 
KINE EXACTA F:1.9 Meyer lens, 5” F: Astro 
Tele lens, Meyer WA lens cases, flashgun, Filters 
ROLLEICORD II, F:3.5 Zeiss Triotar, flashgun 
TENAX II, Tessar F:2.8 case, access. 


GROVER VIEW 5x7, and Deardorff, choice of lenses 
LEICA WIDE ANGLE AND TELEPHOTO LENSES: 
28mm Hector F:6 3 35mm Elmar F:3.5 
73mm Hector F:1.! 90mm Elmar F:4 
90mm Thambar F 135mm Hector F:4.5 
REFLEX HOt SING WITH 200mm Te Ly f 
BANTAM F:4.5, ER case 
BANTAM SPECIAL F:2, ER case 
4x4 ROLLEIFLEX, * F:2.8, Bayonet 
SUPER BALDINA, coupled Rang ze Finder 


DOLLINA II AND III, coupled Range Finder 

KODAK EKTRA F:1.9, 90mm and 135mm _ Telephoto 
lens 35mm W.A. lens, complete outfit 

LEICA CAMERAS, Models II, III, IIIA, HIB and 
IlIC, in stock 


Cameras Wanted—High Prices Paid 
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" ALBERT 


DESIGNED FOR CRITICAL PHOTOGRAPHERS 








Accurate temperature control when developing both 


films and paper is as important in getting consistently 
good negatives and prints as the use of an accurate 
exposure meter, reliable equipment and consistently 


uniform sensitized material. 


THE ALBERT STUDIO MODEL is a vapor tension type 
with a 6 foot flexible tube and immersion bulb. It 
can be mounted permanently to quickly record tem- 
perature in a number of working solutions. It has a 
recalibration adjustment, luminous pointer and dial 

. and its watch-like precision parts are encased ina 
chrome plated case for durability and accuracy. See 


these fine precision thermometers at your dealer today! 


e Accurate within 1° 
e Easy Reading 314” dial 
Luminous figures and 


tube 


pointer readjustment 
@ Reading from 40° F to 
140° F. 


Yi, 

PCO . « « Send for the new 
32 page book of other Albert 
Photographic items. 


DRESS UP YOUR 
PHOTOS WITH 
CLEAN CUT MATS 


It’s So Easy With the New 
X-ACTO* MAT CUTTER 











Even a perfect picture looks better 
in a neatly bevelled cardboard mat. 
And you can cut ’em like an expert with 
this handy new X-acto Mat Cutter, It’s 
designed like a T-square, with non-slip 
ridging, sO you can cut true straight 


e 6 ft. Flexible Connecting 
e Recalibrator permits 


@ Sensitive, 'nstant response 





TROJAN STUDIO 


Same precision mechanism 
and general construction as 
the Albert with regular dial 
and black baked-on enamel 
finish. 















lines and neat square corners, The vis- 
ible scale helps prevent over-cutting. 
Complete with No. 6 All-Metal X-acto 
Mat Knife, $7.50. 

Other X-acto Knives, Tools and 
Chests, 50c to $12.50. 








¢) x-acto 





At hobby, art and hardware shops 


X-acto Crescent Products Co., 


KNIVES Inc., 440 Fourth Ave., N.Y. C. 
16. In Canada: Handicraft 

&TOOLS Tools, Ltd., Hermant Bidg., 
Toronto. 


*Reg. U.S. Pat. Off. 
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anyone interested should write at once 
A. W. Steinberger, 823 Vine St., Eliz; 
beth, N. J. 


MacArthur’s Photog Visits 
Los Angeles Cinema Club 
A selection of unusually interesting 
16 mm movies, filmed by Lt. Gae Faillace 
official photographer with Gen. Mac 
Arthur during the Pacific campaign, wz 
shown recently to members of the Lo 
Angeles Cinema Club. A member of the 
club himself for many years, Lieutenan{ 
Faillace accompanied his films with nar 
rative based on his experiences during 
four years of exciting Army duty. 


Eight Oldest Clubs Listed 

Ever wonder which of the nation 
camera clubs have been operating for the 
longest time? Well, after a thorough in 
vestigation of the subject, we think we 
finally have the real story. And by way 
of leading with the chin, here’s our lis 
with names and dates of founding: 

Photographic Society of Philadelphia 
1862 

Boston Camera Club, 1880 

California Camera Club, 1883 

Camera Club of Cincinnati, 1884 

Cleveland Photographic Society, 1887 

Newark Camera Club, 1888 

Chicago Camera Club, 1904 

St. Louis Camera Club, 1914 

Now, if this starts any arguments (aj 
we secretly hope it will!), let’s hea 
what you have to say. 


We Hear... 
HAT Hawk-Eye Camera Club (mad 
up of people who work at the East 
man Hawk-Eye Works in Rochester) ha 
the staggering total of more than 1, 
members. 

The “News,” published by Southwest 
Council of Camera Clubs, has a nice 
thing in the form of a “Let’s-Get-Ac- 
quainted” corner. Here are listed the 
member clubs, from time to time, wit 
pertinent details concerning the member’ 
ship, date of organizing, equipment, and 
activities of each organization. Thus, 
when one group visits another for the 
first time each knows something about 
the other in advance. 

In Bayonne, N. J., the Lens Club has 
installed work-horse Bob Osborne 4 
president for the third time in eight 
years. Real tribute to ability. 

In Jamaica (N.Y.) Camera Club’s print 
competition, the Bromides took the 
Chlorides into camp. (Might be fun t0 
see what would happen if each team had 
to make prints strictly on the pape! 
after which it was named. Things might 
be different.) 

Metropolitan Camera Club Counc! 
(New York City area) has named Patt 
W. Gibbs to handle presidential duties. 
And the popular Dr. Raymond LaPelé 
now is president of Miniature Cameré 
Club of Philadelphia, we learn. 

Try these print subjects dreamed up bY 
Milton (Mass.) Camera Club, and you! 
keep busy for a while: “Smoke” (trails 
ships, fires, tobacco, etc.), and “Skylines 
(city, rural, and marine varieties). 

Constructive thought gleaned from the 
bulletin of the Stamford (Conn.) Cameré 


Popular PHOTOGRAPH! 
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As authorized direct representative of all the 


s during “ . ’ 
leading manufacturers, Royaltone is in a 













































































ty. 
better position to serve your photographic 
ied needs. In fact, thousands of satisfied customers will tell 

nation eo. ° 

y= ou that it is best to try Royaltone first, every time. Ready 
g for th P d ¢ d 
ough in for you now are the brand-new, up-to-the-minute items 
vom W listed below. But supplies are limited—so ORDER TO- 
YY Way _ ° ° 
gh, DAY! Camera orders filled in rotation, as stock becomes 
ing: available. 
adelpl 
Argus A2 35mm f4.5 Coated Lens, Case...... $28.45 2” Kodak Ektar 4.5 Enlarging.........-- $ 32.05 Federal one 250 £4.5 Double Condensers. .$ 75.75 
884 Argus C3 35mm f3.5 C.R. Flash Gun......... 65.98 3° Kodak Ektar f4.5 Enlarging. ......... 38.50 DeJur 2 ‘4x3 ‘4, Distortion Control, Dble. Con- 
f : densers with 3” Colorstigmat Lens........ 129.98 
= Mercury Il £2.7 Tricor Coated Lens........... 79.50 4 Kodak Ektar 4.5 Enlarging........... 44.95 Stee Rata 2 Vax3 Ya $4.5 L 163.82 
ty, 1887 Flashque for Mereury Bo. ccccccccccccvecs 6.80 5” Colorstigmat Enlarging Lens.......... 28.00 isi sig ay yea alia aia aa ‘ 
aig A DeJur 3 4x4 % Condenser Less Len. ........ 81.60 
Argofiex f4.5 Coated Lens & Case.......... 65.83 3%" 4.5 llex Enlarging Lens.........--+-- 20.70 O Dil 4x5, Color Head, 6% 23 
Synchro Brownie Reflex and Flash Holder..... 11.05 5%" £4.5 Illex in No. 3 Acme Synchro Shutter. 116.00 pone : a wee — E. “ Lens..... aaa 
4x5 Nu-Vue All Metal—All Swings. ......... 79.50 62" £4.5 llex in No. 3 Acme Synchro Shutter. 124.00 an ~ 5 ene ‘i ~ ig i Pesce oss see 
4x5 Gundlach Commercial View............ 55.00 Cine Extenar Wide Angle-8mm Cameras.... 27.00 eee SEN NS 9 '9'9:9'4.0-8 9:0 : 

. 5x7 Gundlach Commercial View 65.00 Kodak Ektra Telephoto Lenses in Stock Haynes Photometer-Densitometer........... 11.00 
ne nt J ’ Be SERS CRETE : - 10” Chandler All Steel Straight Edge Trimmer. 3.82 
et’s hear MOVIE EQUIPMENT ERS Critical Focuser for the Enlarger ........... 2.23 

Keystone 8mm f2.5 Coated Lens........... $ 47.25 Westen thewtes ll $ 29.67 DARK ROOM AIDS 
meio = “—n by te a ws - vbie esas rad G.E. DW58 New ASS.A. Rating and case.... 26.95 Retouching Desk. Settee eee tent ence eee eeee $ 4.95 
ub (made meni os c — sitet 139. Hickok Exposure Meter and Case.........- 23.63 Nutron Retouching Kit. ............2e ee eeee 4.75 
" Bolex 8mm f2.8 Coated Kern se nien ow cio’ 39.50 A AIT I", a rere 13.95 Viceroy all Metal 4x5 Printer.............- 8.95 
the East- Universal 500 Watt 8mm Projector......... 63.50 ci ME 16.95 Albert All Metal 5x7 Printer..............5- 25.03 
ster) | Revere Dalune 85-500 Walt 11.6. ...00... 95.50 DeJur Autocritic and Case. .......2eeeeeee 22.65 U.S. Cold Light Printer 5x7—9 Argon Lamps.. 45.00 
han 1.00 Keystone R8—500 Watt sete eee eee ee eeneee 68.00 Harrison and Harrison Color Meter and 22 Cykon 5x7 All Metal Printer................ 21.95 
a ae tonya ergy rer — Color Filter Discs for Series V $74.13 Series Elkay Cut Film Tank to 4x5......2.0-00200+5 8.49 
SE ee ee ee Serre 88.13 Air Filter and Light Trap............++.++0. 12.95 
‘Southwest ant 22x30 Crystal Beaded Screen........ 18.49 Kent Developing Outfit..........ceeceecees 9.95 
iS a nite 
ee SLIDE PROJECTORS FLASH EQUIPMENT ACCESSORIES 
‘isted the Kodak Kodaslide Modell. ............e0- $20.25 Kalart Compak Flash Gun for Continuous Ac- Marshall Oil Color Academy Set...........- $ 3.75 
= ” Kodak Kodaslide Model 2A...........0005: 37.45 ie FR ccbheNibee 0604 0% 6006 teseus $ 8.95 Mercury Jiffy Masks, Per 50............008- 55 
ime, - . Vokar Projector—All Metal. ............--- 13.95 King Sol Midget Adj. Reflector............ 7.50 Poly Projection Control Kit... .........00005 3.85 
member ae 34.50 Hunter Spot Flash Adapter..........0.0005 7.80 ee 8.25 
nent, and Argus Slide Projector—Revolving Holder...... 27.75 King Sol 7* Queen-O-Lite Reflector......... 6.90 Multifiex Titler for all Cine Cameras......... 31.15 
Thi : Golde 300 Watt Blower Cooled 35mm Mendelsohn Flashgun for Kodak Cameras, Brownie Reflex Camera Cases...........05- 3.75 
™ oa: Bnet ead a enna tap tak Gnaat a. Argofiex, Ciroflex and Compur.......... 28.00 Albert President Tripod & Pan Head......... 27.81 
r for the Le... Cykon Spotlight 100 W to 300 W.......... 15.50 Quickset Jr. Tripod & Pan Head............. 23.35 
ing about Kodak Bantam, 35mm Ready Mounts—Box Acme 500 W Reflector and Stand.......... 8.74 Royal Tripod & Pan RS Wa ke ow ona ea 19.19 
OF B60 b4608. 54:40 OK Bas eee eee 1.50 Kodak Senior Kodaflector........+seeeee0% 15.40 rT ee 39.00 
Club has 
borne 3 IF YOU DO NOT SEE THE ITEM YOU WANT LISTED—WRITE TO US 

in eight ALL PRICES TAX INCLUDED. PRICES ARE SUBJECT TO MFGS’ PRICE AT TIME OF DELIVERY. ALL SHIPMENTS FOB NEW YORK 
ub’s pf ROLL AND MOVIE FILM PAVELLE COLOR PRINT : ee 
took . 
be fun ts Fresh Kodak and Ansco Roll and Movie SERVICE 
team had Film in Stock Specify Pavelle Color Prints—They're produced by 


the latest electronic methods. Now——3 sizes. 









F R a E B A R G A I N Delivery—7 Days after Receipt 


the paper 


ngs might 


Send for our FREE booklet, 
“Helpful Hints for Better 















324% 5x7 8x10 Pictures,” by Jacob De- 

ae CATALOG $1.00 $2.00 $3.00 dim, Rid. nak dee 

, , . n . . . tographer, author and lec- 

med Paul New Price list featuring unusual—and many From your 35mm and Only from transpar- turer, exclusive with Royal- 
ial duties. exclusive bargains. Send for it TODAY! Bantam Transparencies encies 2 4x2 4 and up. tone only. 
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PUT 
Cnega 
IN YOUR 


DARKROOM 


And see what sharp, faithful enlarge- 
ments you get from this high perform- 
ance machine! You will find the Omega 
dependable, durable, easy to use. 


Always the last word in enlargers, the Omega D II now features a new 
color head. Permits insertion of heat-absorbing glass and color filters 


between lamp and condensers—making it possible for you to do direct 
color printing and color separation work. 


Stop in at your dealer's and look over Omega’s careful workmanship, 


rigid construction. Then—put one in you) darkroom! 
The Omega Enlarger is widely used by government bureaus, 
Army and Navy, scientific institutions, universities and 


Dept. B, 37-06 36th St., Long Island City 1, N. Y. 
WEST COAST DISTRIBUTORS: WESTERN MOVIE SUPPLY CO. 


San Francisco 8 @ Hollywood 38 


SIMMON B THERS tc. 


MANUFACTURERS OF FINE AMERICAN 'O™MEGA) PHOTOGRAPHIC EQUIPMENT —™~— 


ee a 





IMPERIAL 


VIEWER 


Thrill to the vivid richness and depth of 
your favorite Kodachromes brought to life 
by the professional quality of the Chromat- 
O-Scope Imperial Viewer. 

The Original Imperial Viewer ... and still 
the finest . . . is guaranteed to satisfy the 


most critical standards. Made in a sturdy, 


mahogany finish, plastic case . . . conven- 
ent pocket size. 

ON SALE AT BETTER DEALERS 
RETAIL 


lf not available ... mail 


$3.50 and the Imperial | { i 
Viewer will be sent post paid. ‘ 


KWIK - MOUNTS . UNIQUE SLIDE PROTECTOR. . SOON! 


Chiomil O Scope 426 S. SPRING ST. 


LOS ANGELES, 13 
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Club recently: Your camera is a means 
of access to many locations—it affords 
you certain privileges, which must he 
cherished rather than abused. For ex- 
ample—do you toss film wrappings and 
used flashbulbs around? Do you trample 
flower gardens? Do you replace all the 
stuff you moved before you made your 
picture? Do you remember to thank the 
folks who co-operated with you in any 
way? Do you follow up on those 
promises to send along a few prints to 
those who posed for them or who other- 
wise made the thing possible? If you'll 
follow through on things like this, they’l! 
pay dividends. And by the same token, 
offenses that annoy other people tend to 
make picture-taking more difficult for all 
of us. 

John R. Minor was elected president 
of Pictorial Photographers of America, 
The capable Sam Grierson is secretary- 
treasurer, and can be addressed at 1155 
Dean St., Brooklyn 16, N. Y. 

A recent issue of Cleveland Photo- 
graphic Society’s “Through the Darkroom 
Door” was one of the finest jobs to cross 
this desk in a long time. Best touch was 
a brace of photos, one of which showed 
outgoing Prexy Herb Howison closing the 
headquarters door and the other depict- 
ing recently-elected Prexy Allyn Thayer 
coming in through the same door. Run 
side by side and prominently labeled 
“going out” and “coming in,” the pictures 
were graphic indeed. Another outstand- 
ing editorial item was a full page of cari- 
catures sketched at the annual banquet 
Editor Clyde Hall is doing a_ beautiful 
job, and it’s well worth your while to 
write for a copy of his sheet. Address is 
1939 Parkway Drive, Cleveland Heights 
18, Ohio. 

In pursuing the civic historical project 
on which they are at work, members of 
the Joliet (Ill.) Camera Club have di- 
vided the city into ten sections. To each 
section are assigned two or _ more 
clubbers, whose assignment it is to dis- 
cover and photograph the landmarks 
therein. 

Albany, Schenectady, North Adams 
(Mass.), and Springfield (Vt.) clubbers 
recently trekked over to Bennnigton, Vt. 
to attend a special meeting of the Ben- 
nington Camera Club. More than 10 
were in attendance, and a great time was 
had by all. 

Foto Club Argentino (address: Defensa 
127, Buenos Aires) is celebrating its tenth 
anniversary this year. United States en- 
tries in the club’s Tenth International 
Salon must be in by October 10. Hasta 
la vista, compadres! 

That’s a nice monthly magazine Clu! 
Fotografico de Cuba puts out. And judg- 
ing from the prints reproduced in the 
magazine’s pages, the Cubans are ver) 
definitely on the beam as _ technicians, 
too. 

We're reading up on falconry nowa- 
days. It all started when one of this 
Windy City’s gusts reached in at our 
23rd story window and sucked a sheaf 0 
copy right out. So, our order is in for 4 
trained falcon, which will perch on the 
window-sill and retrieve stuff. Well, why 
not?—Whit Hillyer. 

Popular PHOTOGRAPHY 
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fonds Others See You! 
at 1155 TRI-VISION, of course, employs the long 
known, long popular, principle of stereoscopy, 
Photo- but in a typically modern, American, postwar 
arkroom manner—PLUS modern, color film (or black 
to cross and white). 
uch was With the TRI-VISION Viewer you look 
showed through the’developed film transparency ... not 
sing the at a photograph printed on paper. This gives 
' depict- you far greater clarity, sharper lines, better 
Thayer detail and greater brilliance. 
or. Ru $28.85 , 
labele (Plus Tax) 
pictures 
utstana- 
of cari- * * 
=<! Not Just Color, But Life-Like 
yeauUutilu 
while t A 
idress 1S 
= TRI-VISION DEPTH 
l project d ; . 
om ae? Here is a camera which not only takes all conventional type smgle pictures... 
have di- but also brings you the newest, greatest thrill in photography: startling THIRD 
To each DIMENSION IN FULL COLOR—made possible because it has two lenses instead 
r more of just one. Those who glimpse this effect in the TRI-VISION Viewer for the 
s to dls- 


first time literally gasp in astonishment at the naturalness achieved. For TRI- 
VISION scenes have depth, warmth and perspective. The subjects have roundness, 
naturalness and form. The total result is so true to life you actually almost expect 


ndmarks 










Adams : : 2 
diabhans the people to speak and move around. For what you see in the TRI-VISION 
ston, Vt Viewer is exactly as your own eyes view a scene in real life... because the third TRI-VISION 

» Ben- dimension is added through taking and viewing two side by side pictures simul- VIEWER 
the . & & § y 
than 10 taneously, eye distance apart. Adjustable focus, and 
cme was The HANEEL TRI-VISION Camera is the essence of modern streamlining, pre- lenses which magnify 

ore - =a : . . . esi the scene to re-create 

Def cision and simplicity. It is a bantam candid camera, taking 12 individual paiiiindll sine: kaa 
a. pa pictures on standard Eastman 828 film. To operate you merely press one button one i, Candee qak: 

S velit . . . . . . 
elon Gb whether taking single or double pictures. You do not have to fuss with light nut finish case to match 
aves ° ° , 4 Tr -VIS N 
rnational meters, shutter speeds, photoflash synchronizers or other trick gadgets. It has a yer a may pa 

acai hag ° - ° ° ° slide holder slips é 
0. Hasta universal fixed focus; a built-in view-finder; hard-coated color-corrected lenses; top 

and three aperture adjustments for varied light conditions. 
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See Your Dealer Or, for Free Literature, Write TRI-VISION SALES CO. 2154 Hyde Park Boulevard Los Angeles 44, Calif. 
September, 1946 
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FLASH! 


NEW TRIPLE STROBE 
(3 LIGHT SOURCES ) 
HEAVY DUTY 
AC LIGHT UNIT 


1/5000 SECOND 
Available for Immediate 
Delivecy 
For Black & White and Color Photography. 


NO BATTERIES NECESSARY! Complete 
with necessary cords and 3 Strobe Lights! 


FOR STUDIO OR 
HOME PORTRAITURE 


Factory Guaranteed 


Price $250.00 Plus Tax 


Write for Circular 





NOW AVAILABLE 


Brand 4x5 View...$87.50 
Busch Pressman 2% x 3% 
with f 4.5 lens and Kalart 
coupled range finde — 
Approximately..$155.00 


Flash Guns Available 


ENLARGERS 


219 with lens....$ 35.30 
250 with lens.... 75.95 

ir Versatile II 2%x3%4 81.60 
DeJur Versatile I 2%x3% 114.25 
DeJur Versatile IIT 4 x5 166.25 


} 
A 
} 
I 


METERS 


Weston Master II... ; . .$29.67 
Oe eee 1.85 

GE DW 58 with case ; . 28.60 

DeJur Autocritic & case cue aavae 
1B and case , 17.40 

Your Weston I and $16 r Wes- 
ton Il. 

Your G.E. DW48 or 5 
for Weston II. 


Trades Accepted 


and $19.00 





Please Include Postage 





10 st 51st Street 


(AT RADIO ciTy) 


NEW YORK 19 
NEW YORK 








He Never 
Stopped Growing 


From Howard Vincent O’Brien’s 
column, “All Things Considered,” 
Chicago Daily News, June 11, 1946 








co Newspaper said: “Stuyvesant 
Peabody Sr., millionaire coal opera- 
tor and well-known sports figure, died 
today.” 

That’s what the paper said. The state- 
ment gave no hint of my personal loss— 
that something unique and precious has 
gone out of my life—that I must get along 
without one friend who, I am entirely 
certain, would have gone through hell 
and high water for me, with no questions 
asked. 

Jack Peabody, dead at 57, was a really 
remarkable man. He was one of the few 
men I ever knew who kept on growing. 
His was a youthful and inquiring mind. 
I shall miss our endless arguments over 
the technique of photography. 


tag as the rankest kind of ama- 
teur, he developed himself, by 
thought and hard work, into one of the 
world’s outstanding practitioners of the 
art. Prints of his were exhibited in salons 
all over the world. He had become a 
Fellow of the Royal Photographic Society 
—no mean achievement for an American. 
He had been made an Associate of the 
Oval Table—sanhedrin of American pho- 
tography. And shortly before his death, 
the Smithsonian Institution had devoted 
its space to a one-man show of his work. 

Most of all, I shall miss his fineness of 
taste in all things. He was an omnivorous 
reader, with a sure sense of literary quali- 
ty. Occupied though he was with a varie- 
ty of practical affairs, he had time for 


contemplation. To him I was indebted 
for the discovery of General Semantics. 
He sent me a copy of the quarterly, 
“ETC,” with the characteristic comment: 
“This is the first time I knew that seman- 
tics wasn’t the name of a Russian gen- 
eral.” 

He was an Elizabethan. Tycoon of com- 
merce though he was, he somehow found 
energy for the things of the mind. A secret 
between him and me, he once took a 
mailorder course in short story writing. 
One day he called me in great excite- 
ment. I must come to his office at once. 
He had important news. The “news” 
proved to be his first rejection slip. 


IS writings on photography attracted 

the attention of a Cincinnnati maga- 

zine publisher. The latter called him of- 
fering him a regular job. 

“Sorry,” replied Peabody, “I have that 
sort of a job.” 

“What sort of job?” inquired the pub- 
lisher scornfully. 

“Well,” said Peabody, “I work for a 
coal company.” 

“What sort of work?” asked the pub- 
lisher. 

Peabody hesitated. “I’m president,” he 
said apologetically. 

I have never known a man who touched 
life at so many points. He loved busi- 
ness, with all its challenge. He loved 
Chicago, the rowdy city of his birth. 

There was an episode at his funeral 
which must have grieved him. Four little 
girls strayed into the chapel; and took 
seats down in front. They were promptly 
ejected, to make way for important peo- 
ple. Peabody would have let them stay. 
He would have preferred them to im- 
portant people. 

He never thought of himself as “im- 
portant.” But he was to me. I shall miss 
him. 





PHOTOGRAPHY GAINS IMPORTANCE 
IN CONGRESSIONAL LIBRARY 


Photography must be relied upon more 
and more by librarians and scholars to 
meet the research needs of the modern 
world, it is pointed out by Luther H. 
Evans, Librarian of Congress, in his an- 
nual report. 

“The exploitation and exploration of 
photographic techniques for the repro- 
duction of unique materials” is stressed 
by Doctor Evans as one of the important 
means by which “knowledge as contained 
in the records man has made... may 
be recovered, recorded, and mastered for 
the enlightenment and welfare of the hu- 
man family.” The war, which subjected 
the collections of the Library of Con- 
gress and library resources of the nation 
to their severest test, has made librari- 
ans generally aware of the need for a 
greater “completeness” of coverage than 
before was deemed necessary, Doctor Ev- 
ans points out. Photography will be an 
invaluable tool for librarians in this con- 
nection, he believes. 

On June 30, 1945, the collections of the 
Library of Congress composed of either 
illustrative materials or 
duced by 


materials pro- 
photographic processes in- 


cluded 43,343 reels and strips of micro- 
film, 11,955 motion picture reels, 936,412 
photographic negatives, prints, and slides, 
and 575,083 prints. 
EXPOSURE METER PATENTS ARE 
AVAILABLE 


Seventeen patents on photographic ex- 
posure meters and related devices are 
now available for licensing to United 
States citizens, it has been announced by 
James E. Markham, Alien Property Cus- 
todian of the patent office. 

Patents on the exposure meters ar 
based on the use of photoelectric cells to 
indicate amounts of light. Some of the 
meters can be attached to cameras so that 
they will automatically adjust diaphragm 
or shutter speed. Other meters can be 
used separately. 

Licenses are available on a royalty- 
free, non-exclusive basis for the remain- 
ing life of the patent. An administrative 
fee of $15.00 is charged for each patent 
licensed. 

A list of the patents and licensing in- 
formation can be obtained from the Pat- 
ent Use and Development Section, Office 
of Alien Property Custodian, Washington 
fea, 2. €. 
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PICTURES ae t 7. CAREERS IN PHOTOGRAPHY by C. B. Neb 


lette. Published by Ziff-Davis Publishing Com- 


ed poe ™ iar ae : pany, Chicago. Cloth bound, 5!/>x8!/,, 192 
wi TH Gag > ben , = pages, illustrated, $2.50. 
oe ‘ . 75> A condensation of this book appeare: 
PO | | Tf aeiuy : - in the August issue of Poputar Puoroc- 
0 T] T cod y e me q » RAPHY, beginning on page 52. 
se es ate. = FUN IN THE NORTHWOODS by Harry A. 
Brandt. Photographs by Gordon C, Palmquist, 
published by The Elgin Press, Elgin, Illinois. 
Cloth bound, 6!/2x8, 58 pages, illustrated, 
$1.00. 
Two little girls have a rollicking time 
on a Northwoods vacation. Through th« 


1. Simply shake a drop of Hypo-Chek 
into your fix. If your fix is exhausted, 
a tell-tale milky precipitate will form 
immediately where the Hypo-Chek 
hits the fix. 
2. If no precipitate appears, the hypo 
is still good and the Hypo-Chek has 
not harmed it. 

The improved shaker-top bottle is 
sufficient for 225 tests. 


GET EDWAL HYPO-CHEK 
AT YOUR DEALER’S TODAY! 


The EDWAL Leloratories, Inc. 


732 FEDERAL STREET, CHICAGO 5, ILLINOIS 
In Canada. W. E. Booth Co., Ltd., Toronto and Montreal 


An illustration from "Fun in the North 


7 ' Woods," with photographs by Gordon C. 
Outstanding Merchandise Palmquist, and teat by Harry A. Brondl 





i N S T O C K N O eyes of one of the children this story is 


Mins Wank wiih SPECIAL 55 ft. told in pictorial form with text-captions 
“$392.00 No. 120 and Ser oll phon tg aka The book contains 54 photographs high- 
95.50 WE Beets, pan, 35mm Film. lighting the trip and the antics of the two 
~— pont | 1.81 $I 99 children which give it a human interest 
= : appeal. 




















ENLARGING PAPER COME OUT FIGHTING, by John Durant and 
250 Sheets 8x10 D.W. Cream Normal. ; Edward Rice. Published by Duell, Sloan, and 
rye oe oat aiken Pearce, New York. Cloth bound, 10!/2x7%, 

“STOP FIRE” Fire Extinguisher See eee ree Sea 9 : 248 pagesillustrated, $3.00. 


1 for Dark Roor , Automot 
ht hofiliebhe en el Now that war between nations is at 
Write for our FREE 65 page least temporarily at an end, the sporting 
1946-47 Catalog of Cameras world is back to its favored pastime ol 
and Supplies. war between boxers. And so, it is onl) 
appropriate that a pictorial history of the 
ring should appear to recapture the mo- 

Jak Rated eek Lek Die ments that men never tire of arguing 

100° Kelvin Light Source about and retelling. And here it is—in 
‘ Less Ler co eeceee $175.00 200 pictures and 30,000 words with a fore- 

$16.06; 24x29 : word by Quentin Reynolds—“Come Out 
ai Fighting,” by John Durant and Edward 
NEW 11/2” F:3.5 8mm Telephoto Lens—$22.45 Rice—the story of that fabulous cultural 


FULL COLOR OF HOLLYWOOD MODELS! All dif- institution, boxing. Starting with the 
rae ee twenty-third Olympiad in 688 B.C., and 
$600 continuing through our times, the book 
‘ nee traces the history of the manly art. There 
BUY ANY ‘FIVE SETS ‘AND GET A MAGNA SCOPE VIEWER— were all kinds of men making this his- 
——— tory—the elegant Gentleman Jim Cor- 
es on bett, the not-so-elegant John L. Sullivan, 
war it cae the giant clown—Carnera, the three- 
crowned Henry Armstrong, Jack Demp- 
sey, and the great name of our day—Joe 
Louis. 


CF: e 
A 4 
CAM ERA EXCH BELL & The photographs are news shots, eX 
HOWELL > 
-15 


1007 AVENUE OF THE AMERICAS, DEPT AGENCY cept for a few posed pictures © me 
NEW YORK 18, N. Y. earlier boxers. The tales of champions ! 
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HERE is the result of Vokar’s many years of specialized 
research and engineering . . . a camera that combines many 
revolutionary discoveries by the nation’s foremost optical 
scientists. The Vokar I is the onv/y camera that sells for less 
than $100, yet incorporates all of the following important 
features. 


s only 


of the 


Lens coated for finer pic- . All controls and adjustments 
tures. visible from fop of camera, 
F2.8 anastigmat lens -fully . All-metal, non-corrosive con- 
corrected for color. struction. 

Combination range and view . Uses standard 35 mm load, 
finder coupled to lens. double frame picture size. 
Automatic shutter -. cocking . Has shutter speed range fram 
eliminates double exposures. 1/300th sec. to 1 sec. time 
Fingertip control. and bulb, 


a VO KAR Couperation 
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“gm «| all divisions are well told with speed and 
| D - C O A-U T O M A 7 t oe color. The rotogravure reproduction is at 


| 

M 8 times unclear, but the pictures serve 
C bh | N is D . V E L O p | NG their purpose, to illustrate and pace the 
M i : colorful saga of a colorful sport. The text 
PGS Baa is as swift moving as the pictures—and 
f Oo r Ansco C oO | oO r F | | m the book is a marvelous one for anyone 


who, as Quentin Reynolds says im his in- 


Guaranteed Factory Quality or Better troduction, “sits tense just before the bell 


rings and for whom time stops when 
3 D A Y 3 é R V i E the referee, gray-clad and pale-faced un- 
. der the piercing white lights, says, ‘Come 
CONSIDER %& Constant vertical and horizontal agitation. out Sgating. 


THESE . %& Electric temperature control throughout. MARKETING YOUR PICTURES by J. W. Mc- 
ADVANTAGES >. ¢ “Cold” protection re-exposure light. Manigal. Published by U. S$. Camera Publish- 


: ' ing C tion, 420 Lexington Ave., N 
OF OUR % Chemically and thermostatically correct York 7 N. 'Y. Ree taeod Bl/oxt I, 66 


EXCLUSIVE wash waters. ie ° ~ ree 
: , arketing Your Pictures” is an en- 
MACHINE % Films untouched during processing. oumnaives eaten destiened te tale the 
for * Free from dirt, finger marks or scratches. aspiring free-lance photographic illustra- 
DEVELOPING % ANSCO recommended formulas. tor sell his photographs. The author re- 
peatedly emphasizes the importance of 

Ansco specialization as the best method of build- 
COLOR FILM MID-CO ing a reputation and hence obtaining 
COLOR the greatest revenue. In addition to sug- 

: gesting several specialized fields of illus- 

trative photography, he carefully out- 
on ANSCO lines the progressive steps requisite to 
iti Kea becoming “known” in any particular 
COLOR from any size field. McManigal warns the free-lancer 

MI D = C SERVICE Positive Color against neglecting the “little markets, 
Transparency which frequently pay small prices but 

P.O. BOX 2173 e WICHITA TI, KANSAS 60¢ invariably open the door to large adver- 
up tising agencies and important national 
publications. Publication in small maga- 

zines, he says, is not only profitable pub- 

licity, but also encourages the beginner 

Largest Completely Automatic Ansco Color Film Processing Plant in the U. S. A. to tackle “big time” publications and suc- 


Dealer Inquiries Invited PRINTS 








cessfully meet their more exacting re- 

quirements and the keener competition. 

“ul 4“ | McManigal also offers valuable advice 

; *| gleaned from his own experiences: In- 

| must tar eve hote fon | stead of writing magazine editors or ad- 

| vertisers, he suggests contacting the ad- 

‘ | vertising agencies, who have the final 

: authority in purchasing much art work; 

rather than indiscriminate mailing of 

unsolicited photographs, he suggests care- 

ful study of a publication and then send- 

ing only photographs which ‘might fill 

their specific needs. The importance of 

business-like methods, pricing, card- 

indexing, publicity, salesmanship, and 

choice of camera are also discussed 
thoroughly. 


NATURAL COLOR PHOTOGRAPHY by 
Sets $1 and up | Stanley J. Flesch. Published by The Art 
. Press, Inc., Chicago, Illinois. Plastics bound 
Your equipment isn’t complete print automatically takes care of ee — 
without MARSHALL'S PHOTO O1L CoL- modeling, drawing, anatomy, per- : caus oy eatin this cial First to 
sa reaso > Ww 5 : , 

ORS to enrich your black-and-whites. spective. Mistakes are easily cor- oa : 
, : ; help the many color fans who want to 
It's so easy with MARSHALL'S rainbow rected. People will rave about your ’ 
laters know why they haven’t been able to take 
of colors at your fingertips. You just Marshall-colored prints in their vivid natural color pictures under all condi- 
rub MARSHALL’s COLORS on your reds, rich blues, glowing yellows. ene wink ae to go through all 
black-and-white print. In no time, a th trials ; 1 trik ol * nea iad 
ou have ew g ble Start now on this thrilling hobb ee ae Ue EE 
you have a new, exciting, valuable § y in finding out. Second: to show that the 
color picture—in the colors you want, for fun or profit. Get your MARSHALL oe ot ale , “een h : a I ; t Id 
colors you create! ’ set today! For free advice on any story of co os photograp 7 = oe 7 
color problem, write direct to MAR- reduced to its irreducible minimum, i 
You need no art training; your SHALL’S Color Consultant Service. terms that ordinary mortals like myse!! 

can understand. 


The color-concerned reader will fin 

the two score and more illustrations 

STA hs Ph t 7 ( charts and diagrams interesting an 
0 ) 0 Ors helpful. The author also includes a dis 


JOHN G MARSHALL 167 N. 9TH STREET, BROOKLYN 11, NEW YORK en of the Harrison Light Correcto! 
eter. 
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National Camera Exchange 
86 South Sixth St. 
Minneapolis, Minnesota 
Established 1914 








Stieglitz 


(Continued from page 55) 


was no specialist, his eye saw pictures in 
everything, for he loved and had feeling 
for what he was taking rather than think- 
ing about making “effective” pictures to 
intrigue the public eye. Recently he was 
asked: “How does a photographer learn?” 
to which he answered without even a 
second’s hesitation: “By looking.” 

He was well grounded in the science of 
chemistry and photography; his technical 
background was probably much sounder 
than most of us have today. Although a 
champion of the arts, he claimed that he 
didn’t know what Art is, and the other 
day when he was showing me some of 
his early prints, he smiled roguishly, re- 
marking: “You know, I never learned 
anything about that thing called composi- 
tion.” Maybe he never learned about 
composition in a formal, academic way, 
maybe he never heard about S curves 
and X compositions, but he did learn 
about it, as many of us do, by looking at 
the works of others, at paintings and 
etchings, and subconsciously absorbing 
the basic principles until the feeling for 
them became instinctive. 

When you talked with him, his keen, 
dark eyes were piercing, seeking to pene- 
trate your very soul, to see the real you. 
He was always pursuing reality in his 
work, not surface reality, but the essence 
of things, the pulse of existence. Simplic- 
ity was his working keynote. A simple 
man, wearing simple clothes, with simple 
tastes, he lived quietly and unpreten- 
tiously. He never felt that he had to beau- 
tify a person or a scene in his pictures. 
Where other photographers would have 
“dubbed in” make a shot of 
a dirt road flanked by towering trees more 
dramatic, he avoided such trickery, and 
therefore achieved a picture whose im- 
pact is terrific just because of its stark 
simplicity. His portraits are honest, 
straightforward; not always flattering to 
the sitter, but always true. He never 
went in for glamour lighting with enor- 
mous blocked up shadows sweeping half 
across the face, or for hair “burned” to 
death with top lighting. He never used 
floods and spots, but depended only on 
natural light, sometimes augmented by a 
white parasol for a reflector or the illu- 
mination from a skylight. Stieglitz’s por- 
traits are living, breathing human be- 
ings, maybe not the sitter’s wish fulfill- 
ment, but they are intensely real. You 
can feel the firmness of flesh, the round- 
ness of cheek and arm, the bone struc- 
ture of hands, you can almost sense skin 
color, and above all, you know the charac- 
ter of the person in the photograph. You 
may not like his photographs, but you 
cannot fail to recognize that they have 
something to say, with their glowing 
vitality and inner strength. They are al- 
ways interesting and dynamic, always 
supremely alive. 

His technique was so fine that you are 
utterly unconscious of it. When you look 
at his photographs you never question 
how they were done, on which film or 
with which filter, for you are looking at 
conceptions which are 


clouds to 


works of art in 


which photographic technique was just a 
means to an end. Many of his early 
prints, unfamiliar to most of us, illustrate 
the great technical mastery that he. al- 
ready had in the days when fast film did 
not exist, when cameras were cumber- 
some and less versatile than they are to- 
day, when enlarging papers did not range 
from number 0 to 5 to enable you to cor- 
rect errors in exposure or development. 
Pictures dof houses in Germany and 


Scurrying Home has the simplicity of 
reality in 1904's Europe. Would tricks 
of foreground framing, filters, or dark- 
room manipulation have made this a bet- 
ter picture? Stieglitz’ great infiuence 
on photography has been that of proving 
the true strength of warm. simplicity. 


Switzerland, scenes of Venice reveal per- 
fect shadow as well as highlight detail, 
a thing that was looked upon as impos- 
sible by the then experts. 

His was an honest and open face, and 
his pictures are not only honest in por- 
trayal, but also in the photographic sense: 
they never try to ape another medium, 
they never look like etchings or paintings 
—they look like photographs. And why 
not? We condemn a painting with 
photographic qualities, so why not pro- 
duce photographs which are true to the 
medium? Stieglitz has told me that as a 
child, he never had any desire or talent 
for drawing, would never make naive 
sketches with colored crayons as other 
children did, but when, at the age of 
three, he posed for a photographer, he 
insisted on going into the darkroom to 
see how the processing was done. His 
mind and his heart had always been 
given solely to photography, and _ his 
craftsmanship lay in that he knew best 
how to use camera, lens, film, paper— 
how to make them work for him and 
sing for him, just as the painter uses 
brush and canvas, just as Beethoven used 
a symphony orchestra. The camera was 
his means of expression, and he always 
remained true to it, just as he had al- 
ways remained true to anything that he 
believed in. 

I think that one of the basic reasons 
for the greatness of his pictures lies in 
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the fact that he made them to please him- 
self and nobody else. He never worked 
commercially, never would accept money 
for photography, and thus left himself 
free to take what he chose, and to take 
it the way he wanted, rather than hav- 
ing to satisfy a client. Many well-known 
persons wanted their portraits made hy 
him, but if he did not like them or felt 
them unsympathetic, he always refused. 
Nor would he make portraits until he 
knew his subjects, and that more than 
casually. How else, except through tal‘- 
ing to them, getting to know their mental 
as well as physical characteristics, could 
he give a portrayal which would be an 
interpretation of personality? 

There had never been anything ostenta 
tious about him or his photography. He 
himself was unostentatious, liking simple 
people and the white walls of An Amer. 
ican Place, where quietude reigns and the 
noises of New York are shut out, save 
for the sound of the Cathedral chimes 
His photographs are equally simple an 
direct, not only in what they portray and 
in composition, but also in the way that 
they are presented. The prints, many of 
them done on platinum papers, are small 
4x5, 5x7, 8x10. You will never find any 
flamboyant 16x20s tricked up with sub- 
mounts. Such is the power of his pic- 
tures that they do not need size to make 
them sing: even a 4x5 on an 8x10 moun: 
has terrific impact, due to the purity o! 
the feeling, the elemental vision, the per- 
fect juxtaposition of masses and tones. 

Don’t think that he just went out with 
his camera and made pictures with his 
innately artistic eye without working 
over it. He worked harder than an: 
photographer that I have ever seen; he 
worked not only physically, but with 
his whole soul. He put so much intense 
emotion into picture taking that it wou! 
exhaust him, drain him. I have seen 
him wait days, Graflex in hand, for clou 
formations to assume the patterns that 
he wished for his magnificent sky sym- 
phonies, “Equivalents.” For years before 
his death, he took no pictures, and man: 
persons thought he had renounced 
camera. Actually, he suffered from a heart 
ailment (which caused his death July 13 
1946). Thus excitement was banned, an 
to him photography was excitement. Years 
ago, while at his Lake George farm, |! 
showed him my reflex camera with a 
Cooke lens. “Let me hold that camera fo! 
just a minute,” he said. I handed the m;3- 
chine to him; he looked in the ground- 
glass, manipulating the focusing kno” 
His whole person seemed to flame to life 
years fell away from him, and he was n 
longer an old man in a black Loden ca™ 
but the master photographer. But t 
transformation was only momentar! 
sighing, he handed the camera back t 
me: “No, I can’t do it any more, it’s to0 
exciting.” 

He not only worked hard, but when 
you posed for him, as I often did as 4 
child, he made you work—hard. Light, 
camera angle, focus, pose, above all, ex- 
pression; everything had to be exactl) 
as he wished it. He worked on you until 
he got that, cajoling, teasing, bellowing 
with impatience because he could not al- 
ways get what he wanted. His patience 
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and persistence were endless and force- 
ful; he often wore me down to tears. But 
when he got the result, it was not just a 
pleasing picture of a blonde child, but 
the very essence of childhood itself. His 
work was not merely pictorial representa- 
tion, it was his vision of people and of 
life. 

I shall not go into the facts of all that 
he has done for the advancement of 
photography. You can find that out for 


yourself by studying Camera Notes, 
Camera Work and Lewis Mumford’s 
“America and Alfred Stieglitz.” His in- 


fluence is strongly to be seen in the work 
of Paul Strand, whose photography is 
marked by the same honest intensity of 
vision as that of Stieglitz, in that of Ed- 
ward Weston whose studies of trees, rocks 
and other natural details are done with a 


| stark and striking simplicity that must 


have been partially derived from an 
appreciation of Stieglitz’s work. Weegee, 
with his brutally forceful news pictures, 
carries on in a spirit that was Alfred’s 
too. Weegee derives his material from 
life around him, faces facts frankly, and 
tries to present an honest record of what 
he sees and feels. So did Stieglitz except 
that his world was a much less violent, 
bitter and satirical one. 

Stieglitz was remarkable in that, al- 
though photography was the ruling pas- 
sion of his life, he nevertheless had many, 
many other interests. He was at one time 
amateur billiard champion of Germany, 
he loved the theater, not only Duse, but 
Weber and Fields as well, he loved to 
walk, not only in the Alps in his student 
days, but also over the rambling hills of 
Lake George. I remember him well, in 
his late sixties on many a hike and picnic 
in the Adirondacks: he was not only one 
of the swiftest and most vigorous of 
walkers, but also the fun maker on those 
expeditions, and his often sombre face 
was always gay and happy, sparkling 
with exuberance... He had always loved 
horse racing, and Man O’ War was one of 
his idols; the chestnut stallion was to him 
not only the symbol of the perfect horse, 
but also the personification of physical 
perfection coupled with a reat heart. In 
his younger days, £tieglitz not only hiked 
but rowed and played tennis, not just 
casual tennis, but tennis into which he 
put all his energy and his will to win. He 
was interested in music and in literature, 
particularly in modern literature, in the 
works of Sherwood Anderson and D. H. 
Lawrence, in the work of men trying to 
do in their medium what he strove to do 


in his. Whatever he did, he did whole- 
heartedly; had he not been a_ photog- 
rapher, he would have made an equally 


successful doctor, lawyer, or business 
man, provided that he loved any of these 
professions as deeply as the career he 
chose. 

He would have made a superb actor. 
As a raconteur he was unsurpassed. His 
stories were ironical, amusing, dramatic, 
always profoundly interesting, and as 
he told them, you could sense that he 
was really living them. Not only did 
he throw himself completely into the 
tale he was telling, but such was his 
power that he made you, his listener, 
live them with him, and see them in your 





mind’s eye’as if the experiences had been 
your own. Due to his heart ailment, he 
did not indulge in talking or story te! 
ing as much as he did earlier, but if he 


liked you, he would talk to you as much 


as his strength permitted. 

If he didn’t like you, he could be cut- 
tingly rude, silent and sarcastic. When 
people came to his gallery, where he ex- 
hibited paintings by John Marin, Georgia 
O’Keefe and Arthur Dove (for he had 
always championed painters and sculp- 
tors as well as photographers), I have 
often heard his reply to the question of 
what the price of a painting was. “How 
much is it worth to you?” he would 
query belligerently, dark eyes snapping. 
And I know that he has refused high 
prices if he felt that the buyer did not 
truly appreciate the painting, giving it 
for much less to someone whom he 
thought would truly love that picture. 

Although it was not always obvious 
when you first met him, he loved people 
and he loved to talk to people. Many 
thought him haughty, eccentric, aloof, al- 
most superhuman. To me, he was essen- 
tially a kind man, full of sympathy and 
warm feeling for others. I think that he 
was not apt to judge your character so 
much by what you said about yourself and 
your views, but more by the way that you 
listened to him, by your reactions to 
stories, and to the paintings and photo- 
graphs he showed you. Some years ago 
he liked to show prints of his cloud 
pictures, “Equivalents.” He would show 
them to you right side up, upside down, 
held sideways and then ask: “Which way 
do you like this picture best?” Your an- 
swer provided him with a key to your 
character, though he would never tell 
you which way HE liked the pictures or 
had meant them to be presented. 

Although he no longer photographed 
he was interested in the work of con- 
temporary photographers: his favorite was 
Ansel Adams, the only one, incidentally 
for whom he had given a show at A 
American Place. He liked Adams because 
he is simple and straight-forward. Fur- 
thermore, Alfred was fascinated by newer 
cameras and technical advancements. 
When I went to photograph him I was 
using both synchro-flash and open flash, 
and he wanted to know exactly how the 
mechanism worked, why the lights were 
set up in a certain way, what my ex- 
posures were. And incidentally, he was 
one of my favorite models. 

Not only was his face a photographic 
“natural,” whether he smiled or scowled, 
but he took direction like a veteran model, 
and gave you just the pose, the expression 
you wanted from him. And how he could 
hold that pose! He never moved; when 
five flashbulbs went off he never blinked. 
He was never static before the camera, 
always dynamic, always intensely — 
even in repose, and it was, I think, 
ficult to miss making effective pictures a 
him. 

To meet Stieglitz was a thrilling ex- 
perience. You liked or disliked him, but 
he was always interesting, always a “y- 
namic force. There were those who adore 
him, those who hated him; he inspired 
genuine emotion just as he hims 
had genuine emotions. You may love or 
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case Ss sul shac 

Speed Gr anit nbat Model . f4.7 Kodak lens, gg 
flash synchronizer, case holders, filters -—E. 3B 
‘rr, etc. 

Anseo 5x7 View Camera, Woll f4. di ff ised 834” in 
Betax No. 5, holders, wae, carrying case 

Grafiex R.B. Serie D, 3'tsx4i f4. Zeiss Tessar 
lens, case, film pack te 5, filters, cut film maga- 
zine, etc 

Korona VII 6'5x8le, with reducing bac *k to 5x7 
Rapid Rectigraphic convertible lens 17 23”, in 
Gundlach shutter, to 3 sec., film hok iers, carrying 
case, etc, 

Rolleicord 1, - 5 lens, case. flashcun, filters 

Rolleicord IT 3.5 lens case. filters, etc. 

Auto Graflex fa > Tessar 4x5 stationary back, F.P.A., 
etc 

Auto Graflex 4x5. f4.8 Goerz Celor, holders 

Argoflex f4.5. case, flashgun. et« 

Keystone 16mm A-7. f2 lens accessories 

Super Ikonta A Special (3.5 Tessar epld. RF, case, 
filters, etc. 

ENLARGERS 

Kodak Miniature Model B, 21 yX214. £4.5 lens 

Kodak Precision, 2'4x3! ndensers, etc, 

BeeBee Model II], f4.5 lens, St4x3t4 

Argus A without camera 

LENSES 

Xenon ee for Leic ’ 

Sonnat > for Contax 

” 14 > coated Leica Te »shoto 

127mm f4 oated Leica r *lephoto 

Heliar oe 3, 11384” £4.5 rtrait in barrel 


Write for Senate List 
QUALITY AT THE RIGHT PRICE 


BLOOM’S CAMERA CENTER 


1657 Main St., Springfield 3, Mass. 
SATISFACTION GUARANTEED OR MONEY REFUNDED 
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Exhibition Prints 
from any negative 
—35 mm or larger 


Ultra-Fine-Grain 


Superior Enlargements 





5 Fine 
EXHIBITION PRINTS 
to enhance your 
ines 
PHOTOGRAPHS 


Once you try our services, 
you will understand why the 
country’s foremost photog- 
raphers come to us for their 
exhibition prints. Ours is a 
painstaking individual crafts- 
manship, with minute atten- 
tion paid to each detail. For, 
with us, producing salon 
prints is as personal as if 
each negative was our own 
artistic creation. 

In fact—ours is altogether 
an understanding photofin- 
ishing service—whether it be 
ultra-fine-grain developing, 
printing, enlarging or 
retouching. The latest equip- 
ment, combined with inter- 
ested, careful supervision 
and inspection, make Pavelle 
one of the world’s finest 
photofinishing laboratories. 

Write for our new, inform- 
ative booklet, ‘Making Good 
Pictures — BETTER.” 





Specify e 
PAVELLE COLOR 
PRINTS 


Produced by the Latest 
Electronic Methods 





hate mountains, you may love or hate 
the sea but you can never forget them 
and this is equally true of Stieglitz ani 
his photographs. There was in him a tre 
mendous power, like the power of Nature 
itself; an elemental impact which h 
you through his appearance, through his 
gestures, through the quality of | 
voice, and above all, through the lumi- 
nous expression of his austere yet mobile 
face. 

In this slight little man with his black, 
Byronic eyes, his thinning grey hair, his 
quaintly faun-like, tufted ears and ever 
present black Loden cape, you found 
the living example of the trenchant truth 
of Shakespeare’s adage: 

“To thine own self be true, and it must 
follow 

As the night the day, thou canst not 
then be false to any man.” 

It is this quality which made Stieg- 
litz not only a great photographer, whose 
work will live on as surely as that of 
Shakespeare, Beethoven and Rembrandt, 
but also an unforgettable and great per- 
sonality whom it was a supreme privilege 
to know.— 


Color Film Speed Increased 

The speed of Kodachrome Professiona! 
Film, Type B, has been increased accord- 
ing to an announcement received from 
the Eastman Kodak Company. The nev 
speed ratings of the film are given as 
Weston 8, G-E 12, and an Exposure Ind 
of Tungsten 10 for meters using A.S.A 
Exposure Indexes. 

The faster film is distinguished by a 
special label on the package calling at 
tention to the increased speed. Guid 
numbers for the use of the film with Pho- 
toflash lamps, with Wratten 2/4 filter on 
the camera lens, are as follows: 


Open 
Between-Lens 1/25 
Shutters 1/50 1/100 1/200 
No. 5 75 65 40 
No. II 80 65 40 
No. 22 105 85 60 
Focal-plane 
Shutters 1/50 1/100 1/250 
No. 6 55 35 20 
No. 31 60 40 25 


Flash Guide Numbers for “open flash” 
with lamp in large studio reflector, an 


using a Wratten 2A filter on camera lens 


Photoflash Lamp No. 22 105 
Photoflash Lamp No. 50 150 
3200° K Lamp Exposure Table: Based 
on two 500-watt A-25 3200° K lamps be- 


ing used in bowl-type studio reflectors 
within 45° of the camera-subject axis. A 
satisfactory portrait lighting is obtained 
by placing one lamp near the camera at 
lens level, the other considerably higher 
and at an angle of approximately 49 - 
These data are intended to serve as 4 
guide, and should be adjusted in accord- 
ance with the results obtained under ac- 
tual working conditions. 


Lamp-to-subject Camera 
Distance Settings 

5 ft. #16, | sec. 

7 ft. #11, | sec. 

10 ft. #8, | sec. 

14 ft. # 5.6, | sec. 

20 ft. # 5.6, 2 sec. 
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INTRODUGUIG the new improved 


Citz 





AMERICAN-MADE 


FOCOMAT Ib 
ENLARGER 














¢ Fully automatic focusing 


¢ Magnification from 2/2 to 13 times 





¢ Enlarges from 35 mm to 4 x 4 cm negatives 





¢ Head tilts back for easy cleaning of 
film and condenser lens ¢ Adjustable lamp 


socket * Quick acting easel clamp « Negative 











is always held flat « Uses any 50 mm 











Leica lens (except Xenon f:1.5) « Effective 
heat dissipation « Stainless steel 
upright ¢ 9-ply hardwood base with 


built-in electrical connections. 













$4.00 per copy. 















! 
i 
E. LEITZ, Inc., 304 Hudson St., New York 13, N.Y. (Dept. PP-A7) ; 
Please send me information on Leitz Focomat Ib Enlarger (| : ee a ee 48 nee . 
information on other Leitz Accessories [| - 28 chapters written nee 
Please send me a copy of the Leica Manual. | enclose $4.00. Send it 22 outstanding ex- 
Postage Free. Send C. 0. D. I'll pay $4.00 plus ory delivery (_) : Sah telrecaiion on 
Be isidiprauserndconceasacsaeicvaesivepnonnparevia ” aie OO eee : all phases of small 
c hot hy. 
De En. | eO..5 Peay, a ay eee ; eerete PReregrepay 
t 
i 
' 
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NOW AVAILABLE 


COMBINATION 
N OV FX PROJECTOR 
VIEWER 


Enhance the Beauty of Your Slides 
with This Famous Dual Purpose 


Projects Direct to 


Wall or Screen , Slide Projector and Viewer 

e Brings out the hidden beauty of your slides for 
VIEW AND PROJECT ON Gnas ar yen an Great dee? te gan Go 
THE SAME MACHINE = - be ak uF t fe S ze in 3g s. _S . we ‘ y Ss 
you saat fa a pro salen. : 

FOR HOME AND INDUSTRIAL USE 
Glorify your Kodachromes and black and white 
t 7 3 = hy - tll 5, orpnets -«. and the 


Complete with bulb and slide Carrying Case 
carrier—ready to operate. Extra - $4.50 


LIKE TWO PROJECTORS IN ONE | RUSH THIS COUPON FOR DETAILS 








Swing inst rom large screen proje j= — — 
To the built yround glass viewing screen | Novex Div., Pruitt Office Machines Corp. 
f. 5 y wisit a — gnt—a valuable l 425 N. LaSalle Street, Chicago, Illinois 
2atu $a S$ Ww kK erTc. 3 $o be used ° 
; a ¢ dental ‘Mera el og ren 4 Rush full details on the new dua] pyegiae Novex 
f . ) y Ss Ss. \S you ° wy 

es He i, ciate aie ‘ agg PM, 22 | Projector \ 

jea » Ad nstra If your dealer \¥ 

cannot supr 4, order direct and send | Name ass gia aoe 


alae: ciel a 
PRUITT OFFICE, Address. i pagitesc>.- sixeiceis i crdans mane 
NOVEX DIV. iacnines corp. | ; 


425 North LaSalle Street Chicago 10, Illinois | City -.-------- ee02 0 veeeeeeee es State...... vss 


Don't retouch your PHOTOS ! Protit now by 
HOLLYWOOD'S proven photo MAKE-UP / 
Close-u P cosmetics 











‘err 
q "3 fi) 
4 JINAVOLL Qe KK Af 


Easy to apply! Created as a com- 


— plete, perfect photo make-up by 


plus Natalie Kelley, make-up stylist in 
tax Hollywood’s Tom Kelley Studio! 


CLIP NOW ... SEND NO MONEY! 















IN CAMERA-SIZE KIT: | CLOSE-UP COSMETICS, BOX 607 PP-9-46 | 
Moist Rouge Eyebrow Pencil | HOLLYWOOD 28, CALIFORNIA | 
Beauty Finish Lipstick Brush | Please send Close-Up Cosmetics kits as checked. | will pay post- | 
Special Oil Special Cotton | man $3.65 each (add 20% Federal Excise tax, and state sales | 
Eyeshadow Make-up Blender | ‘2% '” California), plus few cents postage: | 
Mascara Rubber Sponge : Check color: (] Natural © Suntan. hember of kits | 
FREE! “studio Moke-Up | NAME re 4 
Secrets,” illustrated booklet of | STREET - fe oe 7 | 
steps Natalie Kelley uses for | | 
planned make-ups! g_ CHV casas +—_—— ZONE____STATE______ 
» 
NaN 
\ rolls fine grain 
; ) 4 \ developed and 
4 _ superbly en- 
/ larged to 3'4x4' > on dou- 
: - bleweight velvet paper: 
— 36 exp. (or 32) $1.56. 
18 exp. $1.05. 65 exp. 
FRESH $3.08. Glossy: 36 (or 
PRE-TESTED 32) exp. $1.31. (8 


Incl. Univex, exp. §.90. 65 exp. 
$2.56. Your cartridge 
o nt Film . 
soit Mercury IL reloaded: 36 emp. $.45; 
JP? 


Eastman - Ansco 






18 exp. $.30. 


FREE Mailer, price list, and valuable 
“DO'S and DON’T’s’”’ Upon Request 


PRICE 
ig ft 


HOLLYWOOD 35 MM FILM CO. 





T< 
Arr 


order direct 


insure 


»w Loads fre 











SPIRATONE FINE GRAIN LABS., Dept. P 


1626 N. WILCOX AVE. © HOLLYWOOD 28, CALIF 





be 








| 49 W. 27th St., New York I, N. Y., Tel.: MU 4-1329 
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Photographers 
Classified 
(Continued from page 71) 


he’s assumed about five different positions 
he selects one he likes, then goes back to 
his original contortion. The filter ques- 
tion stumps him and he debates on 
whether to use a K-2 or a G. Final); 
choosing the G, he sets up his tripo 
By that time the sun has gone behind a 
cloud so he waits for it. Old Sol finally 
comes out, but the kids he wanted to 
photograph have gotten tired of fishing 
and gone home. 

The family silver will be safe but not 
your privacy when the SNITCHER i 
around. He likes to steal pictures of 
women with their hair in curlers an 
distinguished men with gravy on thei 
ties. He lurks behind sofas and potted 
plants, and the first warning you have of 
him after you’ve taken a spill or yawned 
broadly is the click of his shutter and a 
gleeful, “Ah, gotcha!” Of course he 
swears by the minnie. 

You'll find a ready critic in the Bic 
Biow. He’s always on hand to point out 
the mistakes you’ve made in composition, 
and he’ll preach for an hour on the in- 
tricacies of parallax and depth of field 
He will diagram a lighting setup for a high 
key portrait and tell you how to get bet- 
ter paper negatives. But has anyone ever 
seen a picture of his? We thought so. 

The Famity Man buttonholes people 
who haven’t learned to dodge him, and 
shows them pictures of Little Johnnie 
Sometimes Little Johnnie has three heads 
or more often he fades into the sandpile 
so that you can’t tell where Johnny ends 
and the sand begins, but his dad wil! 
explain, “It was cloudy that day,” an 
show you another. 

A rarer but none-the-less enthusiastic 
type is the SymsBotist. A would-be pupil 
of Salvadore Dali, he specializes in table- 
tops and spends his waking hours ar- 
ranging cigarette stubs and a clock point- 
ing to three around a littered typewrite: 
which he subtly titles, “Ambition.” Just 
now he’s figuring out a setup involving 
a scottie dog faintly resembling Fala, 
Churchill’s smouldering stogie, and a 
storm trouper’s badge which he will 
name, “End of an Era.” His greatest 
anxiety is that his friends won’t think 
him a little bit queer. But if you are 
a symbolist, Pal, and happen to read this 

. don’t worry! 

Then there’s the photographer who car- 
ries his camera everywhere he goes. He 
never misses a shot he wants because he's 
always ready. His transparencies are as 
well balanced as his black and whites 
He gets good expression without saying 
“Now smile, please,” and he never re- 
touches. 

His bulbs always go off, he never for- 
gets to pull the slide, and when he shows 
a print he never chirps, “I didn’t have 
the right grade of paper.” He doesnt 


exist—™ 








GLASS-BRICK DEVELOPING TANK 
An ordinary glass building brick ma 

a very good developing tank for sh 
film and film packs. The film can be s 
pended in the developer by any conv 
tional means.—G. P. Jones, Seattle, Wa 
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INSPIRED by the progress of modern photography 
DESIRED by thousands of developing perfectionists 


FEDE]] ADJUSTABLE ROLL FILM TANK 


MADE IN U.S A 


mo 


Ney 


Precision-enginBered in keeping with progressive manufacturing methods which bring to modern photography supe 
rior products and better values. The FEDCO tank accommodates all popular sizes of roll film from 35mm. to 
116. It's light-tight, foolproof, trouble-free. Easy to load, smooth in operation; perfect for turning your rolls into 
beautiful clear, sharp negatives. Made of acid-resisting plastic, with spiral feed reel and positive locking cover 


/ 
Ask for the FEDCO Tank at your favorite dealer's, or write for additional information. 


Other FEDCO Precision-Products Now Available 


Fedco 
Single Print Dryer Fedco 
Sales Twin Print Dryer 


Fedco Fedco Fedco 
Focus-Rite Drum Dryer Cut Film Reels & Tanks 


FEDC[] Products 


MADE IN U.S A... 
NEW YORK 


September, 1946 











ORDER TODAY! 


THE PHOTOGRAPHIC EQUIPMENT YOU 
HAVE BEEN WAITING FOR... 


Check this list of world-famous makes: 


STILL CAMERAS 

Eastman Kodak (all types); Ciroflex w Alphax 
or Raphax shutter; Argusfiex; Argus 35 A2 and 
C3; Mercury II: Perfex; Ansco all models. 
PROFESSIONAL CAMERAS 

Speed Graphic; Busch Pressman with Wollen- 
sak f:4.5 and Kalart R. F.; Grafiex; View Cam- 
eras; Koronas 4x5, 5x7 and 8x10; Brand 4x5; 
Eastman Kodak; Burke and James 4x5, 5x7 
and 8x10. 

ENLARGERS 


Federal; Precision; Solar; Omega and others. 


ENLARGING EASELS 
All Sizes, Albert, Eastman and others. 


LENSES FOR ENLARGERS 

2” and up, Cine lenses, large assortment; pro- 
fessional lenses. 

FILTER & SUNSHADES 


Eastman, Omag, Harrison for all cameras. 


TIMERS 
GE, Marktime, Electronic, Kodak. 


FILMS 

All sizes, Kodachrome Professional, 35mm Ko- 
dachrome Kodacolor. Roll films, Cut films, 
Eastman, Ansco Defender. 

BOOKS 


All leading publications in stock. 


PAPER 

Kodak, Defender, Ansco and Dassonville, Ge- 
vaert. 

DRYERS 

Weaco Roto, Arkay (all types) and others. 
LEICA ACCESSORIES 
90mm f:4.5; 127mm f:4.5; 
Finder; Pola Screen. 
EXPOSURE METERS 


Weston II; General Electric; DeJur-Amsco (im- 
mediate delivery). 


RANGEFINDERS 
Chess-United E.K.; Kalart; Hugo Meyer and 
others. 


SLIDE PROJECTORS 

Kodaslide; GoldE; S.V.E.; Argus; Bausch & 
Lomb standard and Balopticons; Keystone Pic- 
tograph. 

TANKS 

35mm Kodak Dayload; F-R Cutfilm; Morse 
units; Nikor and others. 

PRINTERS 


E.K.; Albert; Ansco; U.S. 
many others. 


MOVIE CAMERAS 8 and 16mm 

Cine Kodak (all models); Bell & Howell (all 
models); Keystone; Revere; Bolex; Univex; 
and others. 

TRIPODS 


For Movie and Still cameras, and View cameras. 


MOVIE PROJECTORS 8 and 16mm 
Kodascope; B&H Filmo; Keystone; Bolex; Re- 
vere; Univex; DeJur. 


MOVIE EDITING EQUIPMENT 
Splicers, rewinds and viewers; E.K.; Bell & 
Howell; Craig and others. 


SOUND PROJECTORS 16mm 
Bell & Howell; Kodascope; Ampro; Victor. 


BINOCULARS 
Bausch & Lomb (all models); Universal; Wol- 
lensak. Argus Spotting Scope. 


CARRYING CASES 

For all folding Kodaks, Ansco, Argus, Ciroflex, 
Rolleifiex, Rolleicord, Argofiex, Detrola, Mer- 
cury, Perfex, Leica, Contax, Retina, in holster 
and E.R. styles. Also cases for Movie Cam- 
eras and Projectors, E.K., Bell & Howell, 
Keystone, Revere, Bolex, Univex and others. 


IMMEDIATE DELIVERY POSSIBLE 
on many items listed, but present conditions 
prevent our making definite delivery commit 
ments. WRITE FOR PRICES NOW! DE- 
POSITS ACCEPTED. 


Universal View 


(cold light); and 











PHOTO SUPPLY 
1949 Broadway, New York 23, N. Y. 





(at 66th Street ) 
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LUMBUS 


The ABC’s of 


| Enlarging 


(Continued from page 49) 


straight print. This method is not 


nearly as difficult as it sounds and 
produces surprising results. 
Photograms are prints made with- 
out a negative. We can make them 
either as such or combine them with 
actual negatives. 

8. Special effects obtained by the use 


-~l 





Enlarging makes the picture again. 





the same negative, we will not go into 
a long theoretical discussion as to what 
a good print should look like. Instead we 
will give complete practical instructions 
on how to get exactly what you want in 
your prints. 

There is only one more thing to be 
added: Photographic enlarging is mostly 
brainwork and it takes a lot of thinking. 
So before starting we have to decide what 
we want and how to get it. It is bad 
policy to make the print first and then 
think of what we should have done. 





Contact print, left shows that original 


shot has unbalanced lighting and poor composition, and is generally uninterest- 
ing. Cropping, tilting, and flashing the background resulted in glamour, right. 


of texture screens, diffusion, toning. 

Changing the key of the negative 

into a higher or lower key by print- 

ing control. 

10. The tricks and methods used in im- 
proving a bad negative by good 
printing. 

Thus we have a number of means by 
which we can control our enlargements. 
The only thing we have to learn is how 
to use them. 

And here I want to make a statement. 
It is easy to learn good enlarging tech- 
nique, including everything that makes 
a print the print. I can guarantee that 
anyone can make superb prints if he 
studies the process and works at it half 
as hard as he does at taking a picture. I 
have had students from all walks of life 
and with different degrees of previous 
photographic experience —from_profes- 
sionals to beginners. But there was one 
common reaction: all were amazed by the 
possibilities of controlled printing when 
it was revealed to them. 

Let us look over the attached prints. 
There are straight prints of the whole 
negative, and enlargements from the 
same negative as an accomplished printer 
would make them. But before looking 
them over let us give a definition of a 
good print: A good print is a print which 
pleases the most people while suiting the 
purpose for which it was made. This 
definition includes the possibility of mak- 
ing several different good prints of the 
same negative, depending on different 
tastes and purposes. And because many 
different good prints can be made from 


s© 


Every photographer should recognize 
the importance of printing and be 
anxious to master its methods and tech- 
niques which, as we stated before, are 
easy to learn. Subsequent articles will 
instruct you in the methods and controls 


used in making good enlargements—™ 


HUMIDITY AFFECTS FILM DIMENSIONS 
The most important factor in dimension 
changes of photographic films and papers 
is humidity, according to a recently re- 
leased Air Technical Service Command 
report. Such changes, which affect the 
accuracy of aerial mapping, may be im- 
portant in other work where precise scal- 
ing is desired. 

The ATSC photographic laboratory at 
Wright Field, Dayton, O., found that both 
shrinkage and expansion result from dif- 
ferences between the humidity of the film 
and that of the surrounding atmosphere. 
As film ages, irreversible shrinkage oc- 
curs, because of loss of volatile solvents 
in the base. Tension on the film, how- 
ever, does not result in permanent de- 
formation, according to the report, even 
thought it amounts to several hundred 
pounds per square inch. 

The complete report, with recom- 
mended methods of handling and con- 
ditioning films to prevent shrinkage, may 
be obtained from the Office of the Pub- 
lication Board, Department of Commerce, 
Washington 25, D. C., and should be ac- 
companied by check or money order 
(PB-7339; photostatic copy, $1.00; micro- 
film, 50 cents) payable to the Treasurer 
of the United States. 
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BRIGHTER PICTURES! 


FIRST IN THIS COUNTRY! 


SHARPER IMAGES! crt PRO 


Brilliant pictures in full daylight—without hoods 
or shades! And in only two-fifths the usual projec- 
tion distance with the 2” Luxtar Anastigmat lens 
—thanks to the pioneering aspheric lens in Viewlex! 


Yes, Viewlex is the first 2” x 2” and 35-mm. slide pro- 
jector in this country to bring you the incomparable 
advantages of the aspheric lens! Developed for the 
most exacting wide-angle optical requirements, the 
aspheric lens has only recently been adapted to vol- 
ume production for still projection. Its use in the 
Viewlex gives more brilliant screen illumination—and 
the convenience of wide-angle projection with the 2” 
Luxtar color-corrected Anastigmat. It means big pic- 
tures in only two-fifths of usual projection distances. 
And it makes the Viewlex a complete projection outfit 
—screen and all—in a case only 14” square! 

Yet the Viewlex is not confined to wide-angle pro- 
jection. With the interchangeable Luxtar 5” color- 
corrected Anastigmat, it becomes a superior long- 
focus projector—for school, meeting, or other large 


ection’ 
wipt-A COMPACT CONVENIENCE! 


What's the Secret 





























What IS an 
ASPHERIC LENS? 


Ordinary lens, ground with spherical surfaces 
(above) cannot bring all rays:to an exact focus. This 
inherent deficiency is called spherical aberration. To 
minimize it, only moderately. curved surfaces, or the 
central portions of such lenses, are used (light area 
in diagram). This produces narrow coverage. This in 
turn requires long-focus projection lenses with cor- 
responding long throws. 



















group use! 

You'll be amazed at the brilliant pictures...sharp 
images...compact convenience...cool operation... 
quality construction of the Viewlex. Check Viewlex 
today! 


Aspheric lens, with surfaces not restricted to spheri- 
cal (exaggerated, above) can bring all rays to accu- 
rate focus. Hence lens can have sharper curvature, 
greater effective diameter, wider coverage. These 
characteristics give two major advantages: (1) greater 
light concentration, (2) uniform illumination for 
wide-angle projection. 


The interchangeable 5” 
Luxtar quickly converts 
the Viewlex into a supe- 
rior long-focus projector. 





DEPARTMENT E 
35-01 QUEENS BLVD., LONG ISLAND CITY 1,N. Y. 
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Take the toil out of 
your DARKROOM ACTIVITY 
WITH THESE NEW 


Yd 


DARKROOM HELPERS 


" 


VIKING AUTOMATIC AGITATOR 
You can save developing time and trou- 
ble with the new Viking Automatic 
Agitator. It’s easy to use. Just place the 
loaded film tank on the agitator platform, 
attach the hose to the water faucet, turn 
on the water and the Viking Agitator 
provides a constant, gently rocking mo- 
tion, Takes all standard film tanks. Ad- 
justs to any weight of water up to one 
quart. A real bargain at $3.50. 


VIKING FILTORETTE 


Now you can be sure of 
clean chemicals without 
the tedious job of pour- 
ing chemicals through a 
filter paper. The Vi- 
king Filtorette filters 
solutions between use as 
they wait on your dark- 
room shelf! There’s no 
work to it! Empty the 
contents of your tray or 
tank into a Filtorette bot- 
tle, attach the Filtorette 
unit and the second bot- 
tle and invert. Filtorette does the rest. 
Available in quart, half-gallon and gallon 
sizes. Quart size only $2.00 

















BUY THESE VIKING PRODUCTS FROM 
YOUR FAVORITE PHOTO DEALER! 





11435 Chandler Bivd., North Hollywood, Calif. 





4 
RAY’S PHOTO SERVICE 


22-D Ray Building LaCrosse, Wis. 
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Handling People 
Before the Camera 


(Continued from page 43) 


| hobby and he immediately becomes in- 


terested and alive. Get a woman to talk 
clothes, or home, or children and she will 
forget that the camera is around. Find 
out what is of interest and other facts 
about the subject in advance of the sit- 
ting. 

The photographer should not talk at 
the subject or “tell him” but carry on a 
real conversation; actually the subject 
should do the talking and not the cam- 
eraman. 

Control over the expressions may be 
gained by the kind of questions asked. 
Ask a woman suddenly, “How old are 
you,” and a surprised, or perhaps amused 
expression is obtained. The nature of 
the question governs the expression. 

Make the subject feel important. It 
works wonders in making him expansive 
and animated, which of course permits 
better characterization and permits more 
natural action and posing. 

Heavy handed methods destroy co- 
operation and result in posed unnatural 


Suggest action that is new. 
things encourages interest and intentness, 
qualities thet will show in your print. 


Doing new 


photography. Where teamwork prevails, 
the personality of the subject comes to 
the surface and his actions are natural. 
Bossiness in your directions to the model 
freezes up the emotions. 

To gain the subject’s confidence, lead 
him into doing things he normally and 
naturally does. Action that is contrary to 
the habit pattern makes him feel awk- 
ward and gives posed strained-looking 
pictures. The best personalized photo- 
graphs are made when the rapport be- 
tween the subject and cameraman is real. 

The subject must be directed, not by 
direct command or request, but by a dis- 
guised technique of suggestion. The sug- 
gestibility of most persons is very high 
and through its use a photographic setting 
may be greatly improved. It is not used 
directly but, during the course of the 
posing, the model is made to feel that he 
excels, and other desired ideas are ob- 








.- 


liquely planted whenever the discussion 
lead by the subject himself presents the 
proper cues. 

It is never best to permit a negative 
attitude to develop. Never let the subject 
say “no,” because the attitude associated 
with the “no” becomes an obstacle and a 
hindrance to free cooperation. Use the 
Socratic method of getting the subject 





Show your subject doing something in 
which he excels. Here the young proud 
mother storing newly-canned peaches 
under her yet-to-be-completed home pre- 
sents an idea that appeals to most every- 
one because of its strong human interest. 


to say “yes” a couple of times to incon- 
sequential things, and he is then less in- 
hibited and more inclined to offer a more 
complete cooperation. The method is nct 
inlike that used by salesmen in closing 
a deal. 

There is a quality in people that coc- 
tors and psychologists call “empathy” 
which may be used in photography. It 








Make your pictures look as though they 


were taken behind the scenes. Such shots 
invite interest. Here the author shows 
Bing Crosby rehearsing lines backstage. 


comprises a tendency of persons to im 
tate or mentally enter into the feeling 

experiences of the things given them 
through their senses. In a practical way, 
it may be used in photography 2s @ 
form of suggestion where verbal direc- 
tions to the subject interfere. If, for ex- 
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FIVE FOTO Zcdd Beoys FROM FOTOSHOP 
MAGAZINE Pochedde 16mm MOVIE CAMERA 


9 cette Pocket-size! Takes Black & White and 
En — wi -foo Full Color Magazine Films 
ee a th fifty -foot 


ee magazine film 









Bausch & Lomb f3 lens 
Pre-setting footage indicator ONLY 
Dust-free view finder 


Single frame exposure adjuster 95 
172 degree angle shutter $ 
Powerful spring drive . 


Adapter to fit most lenses 





SAFETY COLOR FILM 
FOR DAXYMGHT 





Lined. Shoulder-strap Holds cam- 
era, accessories, 2 film magazines.... 


GENUINE LEATHER CARRY CASE $995 





LENS HOLDER & FILTER SET 
Duraluminum. Filters—Yellow, Green 15 
and Harrison C4 for Kodachrome. $ 
aa 








ne ee. re ee 

*CINEQUE' MAGAZINE 16mm FILM 50 
Black & White, outdoor, Weston 32. $ 
Cost includes processing. 50-ft...... * f 





























































vel Foto-Pan ACE 
h 
hes PAN Hard-Rubber 
a = | TANK 
HEAD m ‘ Takes 5x7 and 8x10 
ry holders conveniently. 
ncon- ss Inside measurements 
ss in- : ° a 8”x10%”x11”, hard- 
scar 3 Fits Ali Cameras and Tripods rubber composition 
101 ° -.. a famous dark- 
is not Note 4-Star Features room Tank meant to 
sis only sell for much more. 
¢ Ball-bearing panning action ; 95 
ey ¢ Lightweight—all aiuminum 95 Special I] e Complete with Cover 
athy” ¢ Precision made $ 
1y. It e Fits all Cameras e 





WASHER 


FOTO-PRINT Carryall GADGET BAG 
q 





For your Camera and Ac- 
j A scientific washer that fits cessories. A hundred other 
; conveniently in any darkroom. D 

Sheet metal, size 11”%x14”x5%” b 3 2 y lj uses. 

| —overflow features flush heavy G 


The Army used thousands 
Heavy canvas, double 
stitched with tape-bound 
edges. Roomy bag with 
roomy patch pocket. Snaps 
open and shut. 


hypo on bottom, prevent flood- 
ing on top. 


Special $45 
it’s FREE! 
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Camera 
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View of Lite-Trap in 
place, showing how it 
fits inta adapter, 
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The Fatitless Lite-Trap ha been developed = suggestions 
flight newspaper photographers to Provide a fool-proof preven 
fogged or light-struck neg@tives. Simple to ingtall . .. pesitive in 

. wéighs practically nothing. The Faultless Lite- Trop lasts a | 
_ and soves many ek its cM@st in speed negofiyes and wero 
2M 4"'xBY/4" or B'/4' wb 4 
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990 split second intervals from .1 sec. to 110 sec. 
Extra outlet for safelight which goes “off” during timing inter- 
val. Fully automatic. Operates from foot or contact switch. 
Designed and built to meet the most critical requirements of 
commercial plants for accuracy, versatility, and wear. 


SLIGHTLY HIGHER 
AT YOUR DEALER, OR WRITE PRICE $62.50 Wiel oF pockies 


LEKTRA LABORATORIES, inc. 


\Manufac Zurera and Developers of Cleclronu Cguprnent 











30 East 10th Street New York 3, N.Y. 
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*x BRAND NEW 8-l6mm 


BAIA SPLICERS ....$ 6.25 : 
} xx Slightly used 1600 ft. 
FAST PAN i6mm reels ....... {2 for $10 * 
25 ft. $! each $60 hundred 


$1.95 
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nag dn p+ al ta 8—8mm 9 += kek NEW $30 Bell & Howell * 
ed. ready to I { Open Top-Drop-Front * 
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von, = 16 mm ° kkkk BRAND NEW 400-ft. ; . 
REVER 1 16mm reels or cans...3 for $ 
For the tong ne ined ger he re Single * *kkkkk& Used MORSE G-3 Dev. > 4 
~ Snenere. We ne Aer our ¥ | ke Tanks for 35mm and 8 * 
1 “3°. & i6mm Movies inc. 
$ . as ay } case 19.50 
Movie Film and Equipment Catalog Free | * STARK- ‘FILMS * 
MAIL ORDERS PROMPTLY FILLED * = 


(Since 1920) 
¥e 537 N. Howard St., Baltimore 1, Md. ¥& 


DO. @.0,0,0,9,0,0,0,0,9,0,9,0,9, 41 


SUPERIOR BULK FILM CO. 


105 S. Wells St., Dept. PP8, Chicago 6, Ill. 
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ample, the model’s hair is out of place 
and any comment about it would cause 
self-consciousness or seem untactful, the 
photographer may merely, in a most 
casual manner, run his hand over his own 
hair. The subject, seeing this, is un- 
consciously given the impulse to fix her 
hair without being aware of how the idea 
originated. 

Likewise, casually touch or move ean 
object within a subject’s reach and the 





Suggest situations in which pride en- 


ters. All persons are proud of accom- 
plishments and possessions. Here is Benny 


Goodman playing with his baby daughter. 


impulse to mimic or pick it up is given. 
It has been my experience that the ac- 
tion and the deportment of the model 
may be greatly influenced by careful use 
of this trait in human nature. 

The mood of the subject has a tendency 
to follow that of the photographer. Where 
there is congeniality between the two, the 
same general feelings and spur to action 
exist. 

To encourage teamwork, ask the sub- 
ject to make picture suggestions. Let him 
feel that he is a partnership in the pic- 
ture undertaking, and suggestions mace 
should be accepted with praise, but be 
adroit in being able to turn down bad 
ones. It is never best to imply that the 
subject is not doing a good job. This i: 
suggested, for example, when the cam- 
eraman asks his subject to move or 
change his pose for the first picture. I 
always take the first pose, particularly cf 
celebrities, just as I find it, regardless of 
how bad it may be, because it suggests 
that picture taking is an easy chore and 
moving would aggravate self-conscious- 
ness. Likewise in peoples’ homes, the 
moving of furniture should be avoided i 
possible, because it implies the furniture 
was not arranged well. Too, people just 
do not like to have their furniture movec. 

When the speed and tempo of the pos- 
ing proceeds in keeping with the per- 
sonality of the subject, facial expressions 
and mannerisms assume a_naturalnes: 
that adds up to a better likeness. Wher« 
a person is the active nervous type, the 
picture taking must be done fast, while 
the passive retiring person would not re- 
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IF YOUR DEALER 
DOES NOT SUPPLY 
TECHNIFIN/SH 
COLOR SERVICE 
WRITE DIRECTLY 
GIVING HIS NAME 
a 
DEALERS WRITE 
Ze) Mel ize) 1 -Wile) 
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PROCESSING 
PLANT 


New facilities make possible: 


LOW PRICE COLOR PRINTS FROM 
120-620 ANSCO COLOR FILMS 
ssc Only 654 
With the popular Z£CHN/FIN/SH white borders 


Also made from 35mm and Bantam transparencies 
5 x 7 PRINTS $2.00...8 x 10 $3.00 


Onder through your dealer 


Insist upon ZECHW/F/IN/SH Complete color service 


ANSCO COLOR FILM PROCESSING 
RAPID, RELIABLE SERVICE 
$1.00 PER ROLL 


| TECHNIFINISH 


ROCHESTER 3, NEW YORK 





The easiest dryer to use 
and your choice for — 


QUALITY WORK and 
DEPENDABILITY 


“PROFESSIONAL” 
model as shown 
© al 


2780 


INC. TAX 


LOTT MF G. co. 


Jamestown, N.Y. 
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THE PRECISION ENLARGING METER — reus correct grade of paper to 


use and how long to expose each enlargement. 


for making color prints, 


scales — no calculating necessary. 


Complete Prices — Model J-3 (illus.) $9.45 


measuring fog level of negatives, etc. 


Used as a Projection Densitometer 


Direct reading 


Model K-2 (Twin Controls) $11.00 


HAYNES PRODUCTS co., INC., Box 175, Station F « New York 16, N. Y. 


Hollywood Titlers for all 
movie cameras 


mode] 
Craig 16mm Projecto Edito 

plete ; ; 
Sensational Book—*’Color Movies 

for the Beginner” von <a 
COMPLETE ASSORTMENT OF 8 & 
SILENT AND SOUND CASTLE 

SEND FOR FREE CATALOG 

Cameras—Equipment—Bought—Sold— Traded 
New Cameras & Equipment Here Soon! 
Write—-we will put your name on our mail- 

ing list for IMMEDI 


16mr 
FILMS 


ATE notification. 








)m . J 
20 BROAD ST. (at Wall St.) NEW YORK 5, N. Y. 


MOVIE SPECIALS!—— 





| IF YOU WANT THE BEST 
| A TRIAL WILL CONVINCE YOU 


36 Exp. Reloads _ 


50¢ 


lern methods a 

e a BIG difference, 

. © 

Artistic Contact Finishing 8 
rolls complete set of Gsckiod-edas 
embossed. wide-margin prints. Credits 
for failures. FREE Enlargement cou- 
pon with each roll. 


MAIL-BAG FILM SERVICE 


Dept. 9, Box 5440A, Chicago 80 


| set, which is all right, too. 


spond naturally if he were pushed by fast 
picture taking. The action of the picture 
and its setting must be in keeping with 
the subject’s character. 

It is up to the photographer to handle 
his subjects so that picture taking does 
not become a chore.—p 


DRESS UP YOUR ALBUM 


Here's a new stunt for dressing up your 
photo album. Procure cellophane in as- 
sorted colors, wrap a sheet of the cello- 
phane around a photograph, then mount 
the covered photo in your album. These 
spots of color will add much to the 
beauty of your album . . . but be careful 
in choosing the color; make it appropriate 
to the picture it covers. For example, 
cover a forest scene with green, a fire 
scene with red, and a snow scene with a 
light shade of blue. Experimentation will 
help you to choose the best color for 
other types of scenes.—Albert H. Konetz- 
ni, Forest Hills, N. Y. 


What's Wrong 
| with this Picture? 


(Number Four in a Series) 


By CHARLES YERKOW 


This cameramen is shooting from the 
shoulder, which is all right. He is using 
the back focal plane shutter and he has 
the front shutter open and the diaphragm 
He probably 
took great care in focusing with his range- 
finder, and he has the slide out to insure 
against a blank negative. Yet, there is 
something wrong! Can you find what it 
is? 

* * * 

The obvious will happen when this 
cameraman makes an exposure: his fin- 
gers are in front of the lens and the result 
will be a partly blanked negative. 

If you yourself shoot from the s shoulder 
with this type of camera, holding it in 
the manner shown here, then be sure 
your fingers are curved around the bed 
and out of the lens’ angle of view. 

Similarly, if you are shooting outdoor 
scenes and find foliage in front of your 
lens, then either search for a different 
position from which to get the picture or 
else push the foliage out of the way. The 
lens, remember, records whatever is be- 
fore it—obstructions and all.—® 
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Bardwell & McAlister Lighting Equipment 


Spotlights 


the Stars 


with CONTROLLED LIGHTING 


In the motion picture field, in portrait 
studios and wherever else photog- 
raphy calls for cool, efficient and 
optically correct, controlled lighting, 
Bardwell and McAlister Lighting 
Equipment will be found answering 
all requirements. 
For fifteen years B & M Spots: and 
light control accessories have been 
the choice of cameramen in the motion 
picture industry the world over. On 
any Hollywood set, while a picture is 
in production or stills are being taken, 
you will see numbers of B & M Baby 
Keglites and Dinky Inkies as shown 
in the actual production shot above; 
and the larger spots such as the 
Junior 2000 and the Senior 5000 watt 
spots shown below. 

At the left is shown the Bardwell & McAlister 

Baby Keg-Lite, a light weight 500 or 750 watt 

spot which is used as a key light and for 


4’ special lighting jobs. The Foco Spot shown 
below, is for use with this light. 


All B & M Spots carry Fresnel type 
lenses made to our specifications 
and producing a smooth field of 
illumination which can be controlled 
for all requirements. These spots were 
originally designed for color photog- 
raphy as well as black and white. A 
complete line of specially designed 
accessories — Snoots, Barn Doors, 
Diffusers and Foco Spots — makes 
it possible to control their light for 
every needed effect. 


Write for literature 
describing the Baby 
Keg-Lite, the Dinky 
Inkie, the Junior 
Spot, the Senior 
Spot, the Single § 
Double Broads, and 
their accessories as 
shown in the accom- 
panying illustrations 
Address Dept. 27-96 
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Photobrom is given an extra top-coating to resist abra- 
d to produce finest possible gloss. 


Deep rich blacks with unusually fine tone separation in 
the shadow and highlight ranges. Produces brilliant, inter- 


esting prints. 
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PEERLESS 
PHOTO PRODUCTS, INC. 


50 Broadway, New York 4, N. Y. 











binder * Provides quick reference index for any desired 
negative * Eliminates handling of film which remains 
in Original roll « Checks exposures * Send 50c (no 
stamps) with each of your developed rolls. Undeveloped 
rolls, 25¢ extra. For further details and mailing bags write 


PERK PRINT PRODUCTS .cciost ie satrane 
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Japan's 
Cameras 


(Continued from page 73) 


from 1/10 to 1/100 second which are se- 
lected by two knobs on the camera’s side 
as on a Speed Graphic. 

The Hexar lens used is one of the most 
widely sold in Japan. It is designed from 
a Zeiss formula and manufactured by 
Konishi Rocu. 

Another pre-war model in demand by 
amateurs and professionals in Japan be- 
fore and during the war and today is the 
view camera made in a variety of sizes 
by several photographic firms. Japanese 
genius for delicate and detailed wood- 
working finds expression in the sturdy 
and finely finished wooden framework of 
these cameras. However, most Japanese 
view cameras lack the tilts and swings 
of those of American manufacture. Like 
the one shown with this article, Jap view 
cameras generally have triple extension 
bellows, an easily removed lensboard, 
and a rising and falling front. 

Principal users of the view camera in 
Japan these days are the itinerant pho- 





Combat camera made for Asahi newspa- 
per of Osaka, Japan. (Most combat pho- 
tography was left up to newspapers and 


newsreels.) This camera was awkward and 
bulky (it weighs 130 pounds). It was used 
on only one assignment, to the China- 
Burma area, and was never used again. 


tographers who now are making a better 
living than usual taking pictures of 
GIs near shrines and other Japanese 
landmarks. There are at least six such 
photographers with view cameras taking 
pictures every day at the outer grounds 
of the Emperor’s- Palace—of American 
soldiers and sailors with the bridges and 
moat of the Palace grounds as backdrop. 

A craze for midget cameras seems to 
have struck Japanese camera fans, judg- 
ing by the number of small models 
around the country. Some are even 
smaller than the one shown (see picture) 
in the palm of a man’s hand. This par- 
ticular pint-sized model takes a negative 
slightly less than one inch square on 35 
millimeter film. Other miniature Japan- 
ese cameras take two exposures on a 
normal 35 mm frame. The lens of the 
one pictured is a 40 mm f 4.5 Picner 
Anastigmat and the shutter speeds are 
1/25, 1/50, and 1/100 second and bulb 
exposure. 


LS 


Like most Jap midget models, 
the lens used is not sharp enough for the 
small negative to permit the necessary 
enlarging without extreme loss of detail. 

In production before and during the 
war were several imitations of the Ger- 





man Leica and Contax called the Leotax, 
the Cannon, and several other names. 
Principal manufacturer was Seiki Koga- 
ku (kogaku is the Japanese word for Op- 
tical Company). Except for the lenses 


used, the cameras were ingenious imita- 





Rear view of the Asahi combat camera 
shows its Graflex-type back, and focal 
plane shutter and speed selection knobs. 
The camera uses 9x12 cm film, is just 
under four feet long, and takes a crew 
of at least three men to move it about. 


tions. Best lens used in these cameras 
was modeled after the Elmar lens and 
called the Nikkor. Rated at f 2.5, this 
lens was manufactured by Nippon Koga- 
ku in Tokyo where most camera and 
optical plants are located. In pre-war 
days these Jap imitations sold for about 
150 American dollars. When produced 
again the price will probably be higher 
in Japan’s inflated economy. 

At least one Japanese photographic 
firm plans to manufacture a camera in 
which the film plane rather than the 
lens moves in focusing. Several pre-war 
reflex type cameras, modeled closely af- 
ter German reflex cameras but vastly 
inferior, including the popular-in-Japan 
Shinkoflex, will be in production again 
before the end of the year. 

But as has always been the case, most 





bodes ¥ 

Ruins of the Keitsu Bridge in Burma 
after Japanese shelling are seen in this 
picture taken by Asahi war lensmen who 
only took pictures when there was no 
danger. This shot would interest few 
American editors, yet it was used widely 
in Japanese papers as a war photograph. 


serious Japanese photographers prefe! 
cameras of foreign manufacture to the 
imitations of their own country. It is a 
conservative estimate that fully 85 per 
cent of Japan’s professional photogra- 
phers, particularly press photographers, 
use American or German cameras. The 
market for cameras and other photo- 


Popular PHOTOGRAPHY 






















































vera 
ocal 
obs. 

just 
Tew 
out. 


meras 
s and 
), this 
Koga- 
a and 
e-war>r 
about 
duced 
1igher 


‘raphic 
ra in 
n the 
e-wal 
ly af 
Vasti\ 
Japar 


agam 


. most 





rma 
this 


who 


no 
few 
dely 
aph. 


orefel 
o the 
t is % 
5 pel 
togra- 
phers, 

The 
yhoto- 


APHY 


It’s as simple 





It’s as simple to use a Mendelsohn Speedgun as it is to 
toast ‘‘weenies” on a summer night's picnic. And it takes 
little more skill! Anyone can learn to use one. . . it’s so 
easy and such fun! With a Speedgun attached to your 
camera, you can shoot any scene .. . at any time. . . that 
appeals to you. When the night is warm, and the moon is 
the only illumination, you'll get as good results as you will 
in bright sunlight or blizzardy snow. No other lighting 
equipment is needed. 


The Mendelsohn Speedgun is a precision instrument, ex: 
pertly designed to make your picture-taking more pleasant 
. . . your pictures better. Try it! You'll acquire the knack 
of taking professional-quality photographs in a surpris- 
ingly short while. Ask your dealer to see the Mendelsohn Ulustrated is No. 1001 — 
Speedgun that fits your camera. Universal Model E. with “B” 


cable release and U-Arm 
bracket for Kodak Bantam 4.5 














MENDELSOHN SPEEDGUN COMPANY, INC. 


457-461 BLOOMFIELD AVE. ° BLOOMFIELD, N. 3. 





ANYONE CAN MAKE A SYNCHRONIZER « ONLY MENDELSOHN MAKES THE SPEEDGUN 
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35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


tor 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 
cameras 


18 Exposures — 55c ” 
36 Exposures — 87c 


War Surplus Film 
manufactured 
under strictest 
government 
specifications 


ALL EIGHT EXPOSURES 
Size 127 — Retail Price 27c 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 
Dealers Write For Special Discounts 


Each film is properly wrapped 
Boxed with an instruction sheet 


DOVER MFG. CO., DOVER, N. HH, USA 


MENT? 





SALON 
QUALITY 


8 x 10 from same negative 





3- 
oo 
) a 10¢ 
5- 5x 7 _ additional, each 
$200 3-11 x 14 different negative 
DOUBLE WEIGHT MATTE or SINGLE GLOSSY 
Please Specify Preference 
50¢ Copy negative | We give each negative 
from your print | INDIVIDUAL attention 
Salon Quality Is Your Guarantee 


For Fine Workmanship 





MINUTEMAN PHOTO SERVICE 
CONCORD, MASS. 
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graphic material in Japan when export- | 


ing to that country again becomes feasi- 
ble, will surely be enormous. 

In many Japanese photo- 
graphic growth is some 10 years behind 
times. Although lenses of binoculars and 
telescopes were coated during the war, 
not a single Jap camera or lens manu- 
facturer has yet started coating camera 
lenses. Glass plates are still widely used 
in press and view cameras of Japanese 
make. 


respects, 


Almost no high speed films have 


o 





This Jap aerial camera was studiously 
copied from an American Fairchild model. 
Twenty exposures (234x334) are made 
on special film. Shutter is cocked and 
film advanced by twisting right handle. 
been developed. Gaslight paper is manu- 
factured and sold in large quantities, and 
all Jap photographic papers lack the 
tones and latitude of American papers. 
No exposure meters have been produced 
in the country. Flash powder is still 
used by many photographers there. De- 
velopment in use and processing of color 
film has been equally behind time. 
Reason this backwardness is not 
only the expected civilian shortages of 
photographic material during the war 
which retarded civilian progress, but is 
largely due to the fact that the Japan- 
ese Army, with few exceptions, did 
nothing to encourage development in the 
photographic field until very late in the 
war. As a result photography in Japan 
has been at a near standstill. Not until 
the closing months of the war did the Jap 
Army fully the importance of 
photography in warfare. Until then all 
photographic manufacture, with the ex- 
ception of aerial cameras, and all photo- 
graphic experimentation and _ activity, 
was relegated to q place of secondary 
importance in fully mobilized Japan. 
Four months before the atomic bomb 
brought the war to a sudden close, the 
9th Japanese Technical Laboratory was 
established high in the Japanese “Alps” 
near unbombed one of the 
purposes of the lab was to design photo- 
graphic equipment to meet the needs of 
the Army ground forces. 
Work of the lab 


yond the paper stage. 


for 


realize 


Matsumoto; 


never advanced be- 
Major Bon, head 
of the photographic section, had detailed 
plans for proposed cameras and equip- 
ment. Among the projected cameras was 
an underwater model designed to record 
the results of the efforts of a “Kamikaze” 
Corps then in training to repel the ex- 
pected American landings. This suicide 
group dressed in diving garb and placed 
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A NEW FAST WAY 


TO 


P 

AME 

FRU YOURSELF! 
BUY 


PRE-CUT Mou.pines 


It’s easy and interesting to assemble them 
yourself at home with complete kit. 
Everything furnished except glass. 
Choice of moulding widths 
%” —* Ya" 
Satin Black - Brown - Natural 


ORDER A SUPPLY TO-DAY 


yy Breer $0.75 BR SE BSc cves $0.85 
2 @ | eee -80 GO BO «0s « 1.00 
postpaid 
Other sizes available at low cost. 
Prompt shipment through your 


PHOTOGRAPHIC DEALER. 
If not in stock, order direct 
and send his name. 
FOR COMPLETE LISTS OF 
PHOTOGRAPHIC FRAMING ITEMS FOR 
DEALER, STUDIO & AMATEUR USE, 
WRITE OR WIRE 


PICTORIAL FRAMES 


2801 Maine St. Quincy, Ill. 











WANTED 


© We will buy STEREOSCOPIC COLOR 
TRANSPARENCIES of World War Il, 
Battle areas, battle scenes, battle devas- 
tated areas, important events or person- 
ages, etc. When answering give data on 
picture size, kind of camera used, sub- 
jects and price per acceptable picture. 


We will buy LATE MODEL VOIGT- 
LANDER 6 x 13 REFLECTOSCOPE 
CAMERAS with cut film or plate mag- 
azines. Also extra 6 x 13 magazines of 
Voigtlander and other makes. 


WRITE AIRMAIL TODAY 


SAW YER’S 


P. O. Box 490, Portland, Oregon 








JUST PUBLISHED .. . $2.50 


Careers in 
PHOTOGRAPHY 


BY C. B. NEBLETTE 


A complete guide to vocational 
opportunities in photography 


Ziff-Davis Publishing Co. 











185 N. Wabash Ave., Chicago 1, lil. 
Fuse" Nhotogra 
Studyin 5 COURSES 
Se 


Texas’ 
SOUTHWEST PHOTO-ARTS INSTITUTE 


FINEST SCHOOL 
6609 HILLCREST AVE. UNIVERSITY PARK, DALLAS 5, TEXA 
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tcscnted with Jude 
CURTIS COLOR-SCOUT 


CURTIS COLOR-MASTER 
CURTIS COLOR-ANALYST 





Designed to meet the demand of the most critical 
and discriminating color photographer, tooled 
and built by master craftsmen, the post-war Curtis 
Color Cameras and Analysts are now ready. The 
Color-Scout is 2% x 3%, the Color-Master 4 x 5 
and the Analyst takes 8 x 10 prints. 





Cameras are custom-balanced for film pack, sheet 
film or plates with speeds ranging from double to 
four times that of popular color films. 


For the balance of 1946, production will be limited 
and orders are being filled in the order of their 


Curtis Color Analyst optically receipt. A request, accompanied by a statement of 


superimposes three 8 x 10 ‘ i hi ipe- 
eae aiibs aden emeee the type of work you wish to do with this equip 


tion bromide enlargements ment, will bring specifications, prices and details, 


color by additive synthesis. 
2718 GRIFFITH PARK BOULEVARD * LOS ANGELES 27, CALIFORNIA 
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at strategic underwater points at the time 
of the invasion were to blow up the in- 
vaders and most likely, themselves. How 
they intended to save the cameras and 
pictures from being blown up with the 
underwater photographers was an un- 
solved enigma when the war ended. 
There was no counterpart in the Japan- 
ese Army to the Photographic Section of 
i'm ‘way up in the clouds so blue our Army's Signal Corps. When a Jap 
: . Army Unit wanted pictures taken of a 
For merchandise that's old or new captured piece of equipment, of a visiting 


| scan the world with knowing eye 


ce ..l 


For some cameras to buy. 


So send your cameras on to me 
And a nice fat check you'll see 


Charlesliees 


President 





Comers Co 


179 W. MADISON ST. 
CHUIECAG ODO 2. UL be cee 


CG” 


today are itinerant photographers who 

THESE fine contact printers are ACES HIGH for appearance, make their living taking pictures of Amer- 

quality and performance. They are scientifically constructed ican Gls against Oriental backdrops. 
to give years of satisfactory service. : , 
ACE 5x7 PROFESSIONAL PRINTER | General, or of the boys enjoying a “saki 
STYLE NO. 500 party, it was up to the unit to find a 
* Handle and Platen automatically raise when spring hinge is released. soldier in the outfit with a camera to 
This feature enables you to have both hands free to handle negative r. oe take the pictures. Compact field dark- 
‘i a Bevten, edjuctatde te 000i. : room sets were provided higher echelons 
* Front Door Opening, facilitates dodging. : for processing film, but CaRRSTSS and 
* Perfect Light Diffusion with Doubled Glass for Density Control. ; ; photographers were each unit’s respon- 
* Platen construction in two pieces, permits Operator to hold print securely: = sibility. The soldier-photographer chos- 
* Handle is supported by two springs for equalized platen pressure. "3 en was usually a non-commissioned offi- 
* Heavy duty construction. cer with civilian photographic experience. 
Pi seapcinteried Matched. $7 75 His job as unit photographer was second- 
a — : ary to whatever his original job in the 
4x 5 AMATEUR PRINTER sTunto ny mae Gate See outfit might be. The camera he used 
STYLE NO. 450 8 x 10 Style No. 800 would be one that he had brought along 

$9.25 $30.00 with him from civilian life. 

Plus $1.39 Excise Tax Plus $4.50 Excise Tax Combat photography was left to Japan- 
The ACE 5x7 Printer, as well as 8x10 and 4x5 models, are available at your camera store or you may ese newspaper and newsreel photogra- 
order direct. phers who more or less_ successfully 
| covered the war for the home front. Sev- 
ACE PHOTO EQUIPMENT CO). | ctai Sapanese war photographers were 
BOX 680 ° ° ° ASBURY PARK, NEW JERSEY killed recording the war. .At least one 
crew of Jap combat cameramen made 
sure they were not killed. They took 
the precaution of shooting pictures from 
such a distance from their subject that 
a bullet would have had a hard time 
reaching them. To make doubly sure 
that bullets could not reach them, they 
only took pictures when there was no 


shooting. 
120 OR 620 80° Sent out by the Asahi (Rising Sun) 


(82) (PB20) Newspapers of Japan’s second largest 
@ Processed in modern air-conditioned labo- city, Osaka, this fearless crew was armed 
ratories under professional supervision, 35 mm. in individual mounts 90¢ with a specially designed, wholly imprac- 


e ° tical, “combat” camera. The camera’ 
Quality standards constantly checked by 7 2? h - S ervi ce focal length was 42 inches, or well over 

Ansco to assure rigid processing control, three feet. A cow 500 feet away would 
almost fill a 4x5 negative using a lens ol 


TRU-COLOR PRINTS this focal length. 


4x5 ---- $1.00 ° 5x7---- $2.50 . 8x10 «+ -- $4.00 Bulky, awkward to handle, and weigh- 
ing 130 pounds (see pictures), the camera 

DETROIT COLOR LAB DEALER INQUIRIES requires a three man crew to operate 
ee ae ee oe oon ol ol 2 a mol E: INVITED effectively. It uses 9x12 centimeter film. 
3451 Buchanan, Detroit 8 Michigan Length of the camera from its lens to its 
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ne “The First Enlarger 


: | Re DESIGNED for COLOR 


voll AS WELL AS BLACK AND WHITE 


“., 1 ” 
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find a - ~ ih with the 


21 @ ENE? DOUBLE NEGATIVE CARRIER 


‘+helons 


sand . os for both Gelatin Filter and Negative 


‘espon- : » 

mys ee F_>:) Samer} «BENEFIT BY THESE MANY 

ed offi- : > | pee a )=0- OUTSTANDING FEATURES 
rience. | j — . | Perfect color combination — double 
econd- rf : negative carrier; constant-value cold 
= ] j : > light; 3100° Kelvin temperature. 

t along j vm ' >| Perfect color operation eliminates 


eens ‘aml buckling, burning of negatives and $ 00 
Japan- j a (P, aa transparencies; eliminates condens- ss 


otogra- Me A: it ing lenses; makes possible the use 
>sstully j =. of color gelatine filters. LESS LENS 


t. Sev- . 
s were | | Perfect color results—evenly distrib- Tox Included 
ast one | uted light; full coverage; assures 


| made j warm, color-accurate prints. 

y took Y 

»s from 

ct that 

d time F ‘ 

y gure 10,000 hour spiral tube Cold Light Head can be index-located by a 

e on : with built-in transformer. detent 90° vertically and 90° 
t af either direction. 


n 

4 % ’ ” 
was no ~Y al Tailored “light proof” bellows with 
c lorge, convenient adjustment knobs. Removable lenseboard for vary- 


» Sun) ] co LOR : _ ah ; ing focal length lenses. 
Some ’ Rigid column design insures against 
argest FILTER p . vibration. Negative tilt feature for distor- 


» arme : ; tion correction. 
mM prac: Specially designed counterbalance 
Impreé 


for easy operation, Adjustable collar to insure Free 


NEGATIVE 4 a movement of Enlarger on support. 


Takes all negatives from 4” x 5 
down to 35mm. Oversize laminated baseboard. 


NATIONAL INSTRUMENT CORP. 


2332 BELLAIRE BOULEVARD, HOUSTON 5, TEXAS 
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== AVAILABLE : 
c= IN LIMITED QUANTITIES 


This all-metal precision built 
reflex camera is now available 
in limited quantities. For com- 


plete information and literature, 
write your nearest distributor 
listed below. 
with Alphax Shutter .. $95 
Plus $8.04 excise tax 
MODEL C 

Pius $10.21 excise tax 
Eveready All-leather Carrying Case $6.75 


MODEL B 
with Rapax Shutter .. $8950 


WILLOUGHBYS 
110 W. 32nd St., New York 1, N. Y. 


BURKE & JAMES, Inc. 
321 S. Wabash, Chicago 4, Ill. 


EXPORT DEPARTMENT 
M. SIMONS & SON CO., Inc. 
23-25 Warren St., New York 7, N. Y. 


CIRO Inc. 
112 E. ATWATER « 
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“Whe 
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market! 
with the 
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patented 
feature : 








Four- 
corners- 
in-one- 

strip 


Ask your dealer for MOUN- 


TIES—if by chance he can- 
: J not supply you, write us for 
beaulful samples and prices. 


Clow 
MOUNTIES, 





Inc. 
251 Causeway Street, Boston,14, Mass. 
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“Graflex” type back is just under four 
feet. Ground specially for this camera 
by Nippon Kogaku, the lens has a speed 
of f 4.5. 

Any American newspaper would have 
fired cameramen who brought back 
“combat” pictures like the Asahi pho- 
tographers took in Burma and Yunnan 
Province in China early in 1943. Setting 
up their mammoth camera on a hill over- 
looking a likely bit of terrain, these 
Japanese photographers took unexciting 
pictures of bridges, railroad trestles, and 
cows grazing. Abandoned trucks on the 
Burma road were the closest to combat 
pictures that the crew attempted. 

The bulky combat camera was, de- 
signed for the newspaper for war photog- 
raphy in 1941 by Sentario Uno, Japanese 
camera engineer, who accompanied it on 
its first and only combat mission. Except 
for the Burma-China trip the camera was 
not again used during the war. Asahi 
photographers explained that the terrain 
was unsuitable for use of an extremely 
long lens camera. 

Now the newspaper is considering it to 
photograph sports events. But no one on 
the staff seems eager to be among the 
crew that lugs this oversize camera any- 
where. 

Two exceptions to the lethargy of the 
Jap Army regarding photography were 
the Field Artillery and the Air Corps. 
Considerable infrared work was done by 
the Japanese Field Artillery Corps. But 
only the Air Corps had a rather impres- 
sive variety of cameras and equipment. 

Smallest and most unusual Jap aerial 
camera was their Model 99 Miniature 
Aerial Camera which takes 10 exposures 
on an ordinary roll of 120 film (see illus- 
tration). 

“Model 99” weighs just over three 
pounds, its longest dimension is less than 
eight inches, and, as shown in the picture, 
is easily held by handles on either side. 
Most remarkable feature of the camera 
is its automatic film transport. A small 
crank on the bottom winds a metal spring 
inside. Pressing a release with the fore- 
finger of the right hand trips the shutter 
and immediately advances the film auto- 
matically for the next exposure. Ten 
exposures can be made as quickly as the 
photographer can trip the shutter ten 
times. A single winding of the spring is 
sufficient for a roll of film. 

There are three shutter speeds: 1/100, 
1/200, and 1/400 second. A variety of 
Japanese lenses were used on the camera, 
all of three inch focal length and fixed 
focus. Extra backs were provided which, 
loaded with film ahead of time, could be 
quickly placed on the camera as they 
were needed. 

This camera would be useful for peace- 
time ground photography as well as 
aerial photography if it were equipped 
with a focusing mount for the lens. Its 
double-exposure-proof, quick operating 
automatic features, and light compactness 
would be valuable for photographing fast- 
breaking action. For instance, a series of 
pictures of a fullback bucking the line for 
a touchdown could be snapped off from 
the start of the play to the time the full- 
back dived over for the score. Even the 
fastest photographers with the usual 





press cameras would have difficulty get- 
ting two pictures in sequence of quick 
action such as that. 

Most widely used of the hand held 
aerial cameras was a model studiously 
copied from a Fairchild design used by 
our Army Air Corps. (See picture.) 
The camera takes 20 exposures 234x334 
inches on a special roll of film. Focal 
plane shutter speeds are from 1/75 to 
1/400 second. The shutter is cocked and 
the film transported for the next expos- 
ure by twisting the right handle, pressing 
a release with the thumb, and the shutter 
with the forefinger. Most of these cam- 
eras were equipped with an f 4.5 Hexar, 
but in some instance a lens of German 
manufacture was used. One of the best 
performing of Japanese aerial cameras, 
its focal length is 15 centimeters (about 
six inches). 

For larger planes, the Japs used mount- 
ed aerial cameras with lenses up to 75 
centimeters (30 inches) in focal length, 
and complete with electric heating units 
for high altitude flying, electric motors for 
automatically advancing the film at set 
intervals, and other refinements. Wide 
use was made in fighter planes of ma- 
chine gun spotting cameras which record- 
ed the hits and misses of the fighter 
pilot’s guns. Synchronized with the ma- 
chine guns’ firing, most of these cameras 
(see picture) used ordinary 35 mm film 
cartridges and took 50 pictures on a roll. 

When the Japanese surrendered, most 
photographers hid their cameras, fearing 
that the American troops would steal 
them. Contrary to the Jap propaganda, 
the Americans, rather than stealing their 
cameras, offered them fabulous prices for 
them. 

Press photographers are enjoying new- 
found freedom of movement under the 
American Occupation. Never before per- 
mitted to take pictures of the Emperor 
except by special arrangement, hordes of 
Japanese photographers now follow Hiro- 
hito around on his every excursion. One 
group of photographers from Japan's 
largest picture agency, Sun Photo, even 
spent a Sunday in the Imperial Palace 
photographing the Emperor’s day—an 
unheard of privilege before the Occupa- 
tion. 

Japanese amateurs are anxiously await- 
ing larger supplies of film and equipment 
after the lean war years. Amateurs and 
professionals alike, long deprived of free 
exchange of photographic information, 
are eager to learn of the latest develop- 
ments. One English-speaking Japanese 
amateur naively asked a Signal Corps 
photographer if he would please relate to 
him “all the advancements in photog- 
raphy in the United States in the past 10 
years,” as if expecting that such za ac- 
count could be given in full in about an 
hour. 

When the time comes that defeated 
Japan is again permitted to enjoy the 
benefits of world trade, a vast market 
for photographic goods of all sorts will 
be open to American exporters. Japan- 
ese photographers recognize the superior- 
ity of our photographic products over 
theirs and are anxiously awaiting the 
opportunity to purchase American cam- 
eras and equipment.—™ 
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portraiture. 


For Sport! 


We Delerg/SHIPPED SAME DAY! 


@ Battery or 110 AC 
e@ Built-in Charger 


e Color corrected Bulb 
@ Light? F.16 at 10 feet! 


The dream of all flash photographers—absolutely portable—weighs only 
carried -with a comfortable shoulder strap—color or black and 
white—get color action F8 at eight feet or black and white action F16 at 
10 feet—normal development only—can be used on ordinary 110 volt 
house current as an AC unit—recharge the battery by merely plugging in 
house current overnight—simple to use—can be hooked 
up with any flash gun and camera, quickly—no extra 
parts necessary—ideal for sport, scientific, baby and adult 


$199°° 


Without Tax 


For Studio! 








May be carried 
anywhere. 





0 


» 110 V. USE | 


Used on house current. 


DEJUR METERS—MODEL 5B—popularly priced photo electric meter— 
special savings $15.60 including case. MODEL “40” extra large cell 


including case—speciel price «=... ww i wc tw eee $21.50 
STAINLESS STEEL WASHER 24° —choice of professionals . . . $27.89 
10x12 EASTMAN SAFELIGHT—for indirect lighting. ..... $12.80 


ARGOFLEX FLASH GUN—Mendelsohn—fits any self-cock shutter $28.25 


CONTAX AND LEICA FLASH—Mendelsohn (pre-sync) 





DELUXE TRIPLE 
STROBE 


Weight, 45 Ilbs.—the perfect 
studio unit—three individual, 
reflector-type, color-corrected 
bulbs—F16 to F22, 12 feet for 
normal development. 


$33]25 


including Tax 


Orders shipped 
ime day 
received, 


STANDARD TRIPLE UNIT 


Weight, 37 lbs.—color-corrected 


, ae $2 870° 


ovarantee. 


Including Tax 
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BOES LOADER— 
Load your own 35mm film $ 8.84 


FEDERAL ENLARGER 


(2%x3V%,) with lens. . $36.30 


BM ELWOOD ENLARGER— 


Condenser model . . . . $20.00 
PRECISE ENLARGER 
(2% x3%) . $20.29 


REXO DOUBLE DRYER— 
Takes 2 large 18x22 tins complete 
on stand—heavy duty . $32.95 


ARKAY DOUBLE DRYER— 
Flipper model—2 sides—11x14 
$16.68 


CAMPUS CAMERA SHOP 


1083 BROXTON AVENUE+ LOS ANGELES 24, CALIFORNIA 





SPORTS 
far 
Be 







| ACTION! 








For the most difficult 
sports action shots! 


For scientific action. 


24” ROTO DRYER—chrome surface 
TGn34 BGAVER—henls quicily.. 6 wk wee SR $12.95 


DEJUR AUTOCRITIC METER—tops in precision—finest photo sale—special 
price—including case Sees > 


CINE AUTOCRITIC—movie model combination—order Autocritic special 
price—including case - + $22.65 


MORSE DEVELOPING OUTFITS—complete 4x5 


5x7 STUDIO VIEW— 
Sliding back Wow WABASH 
STUDIO 
STROBOLITE 
for color! 


F.16 at 10 ft. 
PHOTO CELL! 


The master of all large studio 





ARGUS 35mm PROJECTOR— 
Tops in quality ..... $27.75 


GE DW 58 METERS— 
Choice of professionals . $26.75 
a ae eee $ 1.65 


CRAIG PROJECTION EDITOR— 
... $71.50 


16mm—complete 


WESTON THERMOMETER— 
Dial type—accurate . . . $ 4.75 


Strobo lights—no wires neces- 
sary—may be fired photo-elec- 
trically—48,000,000 lumens. 


tha on $ 5409°0 


Kodachrome. including Tax 


TIMO-O-LITE— 
For accurate automatic timing 


$19.50 
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PRODUCTION! 


WATCH YOUR DEALER'S 


WINDOWS FOR THE 
ANNOUNCEMENT ., 








Accept Only 


AMGLO Electronic Flash LAMPS 


in your new flash outfit 


Amglo Photo-Flash "Cold 
Lamps" pioneered this ‘field 
and are years ahead of other 
similar lamps. They are cov- 
ered by exclusively controlled 
patented features which en- 
able us to make far superior 
lamps at less cost. A complete 
technical explanation can be 
obtained by consulting U. S. 
Patents Number 2,273,520, 2,- 
281,579 and 2,217,315. 

They last longer. There is 
practically no decrease in light 
output after thousands of 
flashes. In Amglo lamps, the 


serve 
outer globe. 


Lamps" 


duction, 
product and 


Lamps” 


entire globe is filled with gas, 
and having an open end spiral 





{a patented Amglo feature) 
the gas in the spiral is con- 
stantly maintained from the re- 
supply of gas in the 


They cost less. Amglo 
are largely machine 
made, permitting greater pro- 
a uniformly sturdier 
consequently a 
worthwhile saving to you. 
Remember— 

Amglo "Cold Lamps" have a 
light intensity rated 100 times 
that of sunlight. Amglo “Cold 
provide superb results 
with either daylight color or 
Black and White film. 


AMGLO CORPORATION 


4228 Lincoln Avenue 





"Cold 


For consistently best 


results insist on Amglo 
"Cold Lamps." 


Chicago 18, Illinois 














BSUPERB SALON QUALITY: 


WAR GEWENTS 


DOUBLE-WEIGHT MATT OR 
ON SELECTED "Sincie-weicnT crossy PAPER 
11 x 14— 2 fo x 41 


31 2 are ym 
8 -- 10 -~ 4 fe : S$] 451 im., © 4c 
7— 6 fc o 4x 4 ciome sq. 
4 ~ 6—10 f{ negatives 6c 
FROM SAME. oR DIFFERENT NEGATIVES 
Quantity orders of 100 prints up, from same negative 
or print—at nt ta ng Bape Write for estimate. 

te ~ roll developed, 

1 ‘ ivex, s 


Guauntoed Fresh 36 Exp. Reloads... 55¢ 


36 EXP. UNIVEX AND MEMO RELOADS........ $9c 
Your Money Back, if not satisfied! 

Send for FREE Mailing Bags, Samples and 

Complete Price List of All of Our Services. 


NATIONAL PHOTO LABORATORIES 


















ed to 3! x4 2, in 





509 Fifth Av., New York 17, WN. Y. 
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Availalle a LOTOCK 


Canvas Gadget Bag.$4.25 35M Kodachrome 


} 
24x28 Roto Dryer. .24.93 4! Perr. * 77 | 
Bantam Color Film. 1.50 12x29 Roto Dryer. ~ 90 
2x2 Slide Box.... 2.00 Roll Tank to 116. 3.95 
8-16 Baia Splicer.. 8.75 2x2 Slide oe 1.95 
Polaroid Sun Glasses . 95 Dark Room Sca 5.25 
Rewinds 8-16 7.00 Enamel Trays, lox3i 1.59 





TRADE-INS_CASH FOR USED EQUIPMENT 
LOTOCK CAMERAS, Inc | 


13S E. 42nd St. (Chrysier Bidg.), N. ¥. C. MU 4-7617 




















35 MM BULK FILM 
EASTMAN... DUPONT... ANSCO 
25 ft, $1.00 100 ft. $3.50 
Guaranteed Reloaded Cartridges (36 exp.) 50¢ 


each. 3 for $1.25. Wesupply Cartridges. Mail 
orders promptly filled, POSTPAID, 


MINIATURE FILM SUPPLY CO, OF HOLLYWOOD 
1732 Courtney Ave, Hollywood, 46, Calif. 











So You Like 
Pictures 
(Continued from page 66) 


call him Charlie, another apprentice well 
on the way to becoming a good photog- 
rapher. 

After Miss Kay had been working for 
a year, she said one day: “Do you know, 
Mr. Lincoln, I’m sorry to have to tell 
you, because I like the environment of 
your studio very much, but I’m think. 
ing of leaving you.” 

What a bolt out of the clear sky! That 
was the first inkling of anything going 
wrong in a year of service by Miss Kay. 

“Well, Mr. Lincoln,” she replied after 
a moment of hesitation to help get her 
words clear, “you know, I came here to 
work for you with the idea of learning 
photography, and about all I’ve done is 
office work! I haven’t taken a single pic- 
ture for you, nor have I even done any 
printing and not much enlarging. So, 
I've just got to leave and go to some 
other studio where I can learn those 
things.” 

“Miss Kay, I’m glad to have you dis- 
cuss any matter that has been bothering 
you,” I said, “but let’s examine the situa- 
tion a bit. You say you haven’t learned 
anything about photography. Yes, it's 
true that you haven’t done any printing, 
and the number of enlargements you've 
made has been quite few. You say I let 
Miss Bee do all the printing, but it’s not 
that I let her do all the printing. The 
real fact is that she does it to such per- 
fection and so efficiently that she just 
takes it on almost automatically. You 
have that condition to compete with and 
the initiative is really up to you. Thet is 
only natural in any business establish- 
ment. You have always been free to go 
into the darkroom and make any prints 
or enlargements you desired, to show me 
what you could produce. My policy, as 
you know, is to give a lot of free reign 
to my employees. Since you mentioned 
Miss Bee, please allow me to say that she 
spent a lot of time outside of business 
hours to learn to be more efficient at 
many of the things she does.” 

Thereupon, Miss Kay interrupted gra- 
ciously, “I don’t know how she does it. 
I'm so tired after my day’s work that I 
just can’t do any more. I’m tired of office 
work and want to be a photographer. I'm 
not learning anything here.” 

“My dear Miss Kay,” I replied, “do you 
really mean just what you say? I’m sure 
you don’t. After a year in this studio, 
you've looked at and discussed thousands 
of photographs. You’ve handled practi 
cally all of the business end of this es 

tablishment. It is your ambition to have 

your own studio some day, you say. Well, 
what will you find when that day comes’ 
You'll find that it is one thing to make 
photographs. It is another thing to sel! 
them. 

“What you have learned here a? 
the management of a studio is worth Jus! 
as much as the production end. Surely 
you have profited advantageously by the 
experience of being familiar with many 
of the practical workings of a studio. You 
know how the jobs come in, how they 


about 
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Photography is a pleasure . . . to be en- 
joyed today .. . to be re-lived tomorrow 
in your picture album. In the new 
PHILLIPS book-shelf ALBUMS we present 
‘a series of beautiful and functional mas- 
terpieces within whose pages you will 
treasure your pleasure. 


Designed for today’s usage, these are the only 
albums utilizing the patented broad-band 
SPRING-RING* 
which assures 
ease of mounting 
and picture-view- 
ing pleasure. The 
pages lie flat; 
there is no juggling of pages in an attempt to 
keep them flat. In addition, the capacity of 
these rings enables you to add many more 
pages or acetate envelopes without bulging. 





PHILLIPS book-shelf ALBUMS are individually 
made by a small 
group of crafts- 
men in the best 
traditions of fine 
book- making. 
Covers incor- 
porate a 100-year-old pattern, and are genu- 
inely gold stamped. You may have them per- 
sonalized with your name or subject title, at 
a slight cost, in the same gold-leaf that adds 
so much to the genuine leather fibres of the 
covers, 





*Trade Mark U. S. Patent No. 


“Lreasure 


for 


Pleasure 


In these lovely volumes, pages are interchange- 
able. The new SPRING-RING* adds quick, easy 
“changes” to the 
long list of func- 
tional features 
in these albums. 
And, should you 
desire to start a 





collection of these 
volumes for your library, you may always add 
matched colors and coverings, for they will be 
kept in “open stock” production. 


ACETATE ENVELOPES 
OR PAGE-SHEETS 


Take your choice of conventional paper page- 
sheets, or the new, popular acetate plastic en- 
velopes. Both are available in PHILLIPS book- 
shelf ALBUMS. 


MopeL A-1.... includes 15 acetate envelopes 
for 8 x 10 prints, with more than sufficient 
space between the covers for 30 double-weight 
pictures, or as many as 180, size— 120 primes, 
or variations of other sizes..... soovecooag Oe 
MopeEL B-2... includes 15 acetate envelopes 
for 5 x 7 prints, also with ample room for 30 
double-weight pictures........ 


MopEL A-2 ... includes 40 sheets, 8 x 10, suit- 
able for 480 prints in the 120 size, propor- 


tionate quantities of other sizes .$5.00 


2367687. Other patents pending. 








{ PHILLIPS book-shetr ALBUMS > 


“beautiful and functional” 


General Sales Office: 76 Woodland Avenue, East Orange, N. J. 

















(GUARANTEED 


FRESH FILM! 


You have your choice of — 


@ SUPER XX @ DUPONT 2 & 3 
@ PLUS X @ ANSCO FINO PAN 
@ PANATOMIC X @ ANSCO ULTRA SPEED 





35 MM. DAYLIGHT 


LUADING CARTRIDGE. 
36 EXPOSURES — ONLY 60c EACH 
(BRAND NEW METAL CARTRIDGES 
USED) 








100 FEET OF 35MM ANSCO FINO PAN 
OR ULTRA SPEED, $2.75 








35MM FILM IN BULK © Other Than Ansco 
25 FEET, $1.00 e 100 FEET, $3.50 








FRESH ROLL FILM 
PANCHROMATIC 


127—27¢ 620—33c 
120—33c 116—38c 
616—38c 











MINIMUM ROLL FILM ORDER IS 3 ROLLS 
Please include !0c extra for postage per 3 
rolls. 


Mail Your Order Today 
We Ship Promptly 


Include remittance and we pay postage or we ship 
C.0.D. if you prefer. 


Dealers write for proposition 


CENTRE FILM Co. 


1925 OCEAN AVENUE, DEPT. P-2 








‘. Brooklyn 24, N. Y. Ps 
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Spmetyied 
Make BETTER COLOR Pictures 


@ For the first time, the natural 
color photographer has a reliable 
standard for measuring the color 
content of light—and controlling 
it. Harrison Color Charts also 
give a complete explanation of 
color temperature and show 
graphically the color content of 
light at every degree of color 
temperature where changes affect 
your photography. Only 25e 

at your photographic dealer’s. 





are produced, and sold, and who are the 
competitors in this field. You know what 
sort of photographs magazines and adver- 
tisers demand and what rates they pay. 
Surely, you don’t mean you’ve learned 
nothing about photography here!” 

Miss Kay didn’t want to admit that I 
was right, but she really agreed with me 
by her performance of staying another 
year in my employ. Then she left to 
strike out on her own. Later on she 
managed a photographic school in Wash- 
ington. 

If you are a young man reading this, it 
is high time, you may say, to stop dis- 
cussing Miss Bee and Miss Kay. How 
about Charlie Dee, the young man that 
was hired? Yes, I must tell about him. 
Of his many good qualifications, ambi- 
tion to be a photographer was perhaps 
outstanding. Socrates said, “As a man 
thinketh, so is he.” You can’t be a 
| photographer just by thinking your way 





| along, you must do a lot of acting too. 


Well, Charlie really did a lot of acting. 
He was so willing, he’d almost run him- 
self ragged to get things done. Being 
about twenty years old when he came 
with me, his willingness to do and learn 
went far toward making him an excellent 
employee. In the studio, one of his first 
jobs was to see that the hypo was al- 
ways fresh, that the developer bottles 
were always filled and ready for use. He 
worked well. 
Glossy prints had to be put on the fer- 
rotype tins and squeegeed through the 
rubber rollers. Dull finished prints were 
| dried between blotters. After drying, 
Charlie saw to it that prints were sorted, 
numbered and stamped on the back. 
Then they had to be trimmed before de- 
livery. If mounted prints were on order, 
his job was to attach the dry-mounting 
| tissue to the backs of prints, trim them 
properly, and run the dry-mounting press. 
At first, a picture was a picture to 
Charlie, but it was not long before he be- 
fore he began to see things about them 
that he had not observed before. After 
mounting a photograph, he would often 
hold it out at arm’s length to make sure 
| it was on straight, for sometimes it would 
slip, no matter how hard the concentra- 
tion on measuring to get it perfectly 
aligned. After working a year or so, he 
began to acquire an appreciation for high 
quality photographs. 
Charlie Dee’s one main difficulty was 
that he wanted to get ahead too fast. He 
received several automatic raises, but that 
wasn’t enough. After a couple of years, 
| the wanderlust hit him, and he went to 
| California. He was encouraged to make 
| the trip. It was explained that travel was 

an education in itself and he would prob- 
| ably be worth more to any studio if he 
| returned some day. It was his first trip 
| away from home. He surprised me by 

running into a union boss in a motion 

picture studio and getting a job at twice 
| the salary I could afford to pay him. 

“That part was easy,” explained 

Charlie. “All that I had to say was that 
| I worked for you.” 


| Personality did the rest, but it wasn’t 


| long before Charlie got homesick and 
wrote to get his job back, at half his Cali- 
| fornia salary. Charlie’s job on the Pacific 





coast was to work on a printing machine, 
turning out the stills used in front of the 
theaters for display. 

“Just a factory, Mr. Lincoln, and | 
really got tired doing that kind of work, 
I didn’t learn anything about photog. 
raphy, slaving out there. Here with you, 
I take pride in the production of fine 
photographs and learning new things as 
I go along. After all, the money doesn’t 
mean so much to me as to work in a nice 
place where I enjoy what I’m doing.” 

So that was Charlie Dee. 

Now, young budding photographers, de 
you get an idea of what you might have 
to contend with in a photographic studio’ 
This may be quite unconventional as an 
article on aiding one to choose his career, 
but by citing some of the intimate prob- 
lems that have actually occurred in my 
relations with employees, I have tried to 
give you a picture of what you who read 
this might expect when working for a 
photographer. 

You see, being a photographer is not 
just “being a photographer.” It is a smat- 
tering of many lines of endeavor put to- 
gether to engage one’s time to earn a liv- 
ing. There is hardly the understanding of 
any subject that cannot be directly ap- 
plied to photography. For instance, psy- 
chology—what do you know about that? 
As soon as you start taking portraits, 
you'll find, just as a doctor does, that 
good psychology is half the game, if you 
want to make it that. What do you do 
when you have to photograph a person 
who is camera shy? Or maybe his type 
just doesn’t appeal to you, and you don't 
like him at all personally. You have to 
use psychology or the word will get 
around that you can’t handle people. 
Then you have to forget yourself and 
size him up, pick out the best angles that 
flatter him most and arrange the most 
interesting lighting to bring out the best 
features. Try for natural expressions at 
fleeting moments when he doesn’t know 
you are exposing. You never studied 
psychology? Well, start learning some- 
thing about it right now if you want to 
become a good portrait photographer. 

Salesmanship? “Must a photographer 
be a salesman?” Well, that helps a lot to 
land your first job. Then if you aspire 
to have your own studio, who is going to 
do your selling for you? Somebody has 
to handle that, as stated before. Even 
the best photographs in the world have 
to be sold; they do not market them- 
selves. 

‘Chemistry? You can get by these days 
with so many chemicals all ready mixed, 
but you often pay twice as much or more 
for what’s inside the packages that way: 
The saving in bulk chemicals counts UP 
to a tidy sum in the year’s business of 
many a studio. Then what do you do 
when something goes wrong with your 
solutions? It pays to know what func 
tions the various chemical ingredients 
perform. 

Electricity? Do you know how to wire 
a couple of lamps in series? Why know 
that? There are still places where 220 
volt circuits are used and if you plug ™ 
a 110 volt lamp, out it goes, filament 
burnt to smithereens. Shucks, why didnt 
they tell you? Lost a whole hour on ac 
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Combines in one compact unit the finest precision instrument for viewing 


all 2 x 2 slides and a carrying case for 56 slides. Fits easily in pocket, hand- 
bag or briefcase. 
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it way: Every slide shows big, clear, lifelike — in sharp, perfect focus close-up or 
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wt of several feet away. You see a brilliant magnified 3 dimensional-effect image 
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ania tl in clear, sharp detail. Without squinting! Without a projector! 
‘ a All in one unit—complete Made with true craftsmanship in every detail, the compact and sturdy 
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SEND YOUR 
35mm FILM T0 


Ultra Fine-Grain Developed, 
Vap-O-Rated and 31/4”x4!2 
Glossy Enlargements made. 


96 EXP. ROLL $4 °° 


18 EXP. ROLL 
75¢ 








Our new, larger, air conditioned labora- 
tories with electronic equipment give you 


* ULTRA FINE-GRAIN DEVELOPMENT 
* EXCEPTIONAL QUALITY 
* VAP-0-RATE PROTECTION 
* BETTER VALUE and SERVICE 


Developix Vap-O-Rates each film to pre- 
vent scratches and fingerprints from mar- 
ring films after developing. Only good 
negatives are printed. Photo Cell Auto- 
matic Controls correct errors in exposure. 





COMPLETE FINISHING SERVICE | 
Deluxe Enlargements, 
Transparencies, etc. 
REGULAR SIZE FILM 
Fine Grain Developed and Printed 
8 exposure roll 


12 exposure roll 5Oc 
Quantity orders given special consideration 











Please remit with order 
to save C.0.D. charges. 


FREE! Mailing Bag and Price List 
SATISFACTION GUARANTEED 
OR MONEY REFUNDED! 
NOTE OUR NEW ADDRESS 











DEVELO 


46, MADISON STA : 


¥ 


NEW YORK, N.Y 


THE TELEPHOTO LENS 


For 8 & 16mm. Movie Cameras 


THE LENS THAT CUTS 
DISTANCE IN HALF! 


euntileng tele- 
ts Over The liens 


f SEE IT Tc D/ 
“PRICE $21.00 


FREE dex riptive folders are ava 


plus 
tax 








|} -on 








Distributed by 


CAMERA SPECIALTY CO. 


SO WEST 29TH ST 


. he. 


NEW YORK 1.N_Y 





count of it! Do you know how many 
amperes each of your lamps require? 
How many of them can you put on one 
house circuit? Or do you know how 
many circuits there are in the house? 
You can find out easily by looking in 
the fuse box. 

Bookkeeping? Of course, you can hire a 
secretary, if your business has prospered 
enough, but how can you tell if she is 
keeping your books properly or using 
the best system for your business? Sure- 
ly, you can hire an auditor to come in 
to check the books, but that takes money 
out of your own pocket. Money will buy 
anything if you have enough of it, 
you have to get the money first. 

Engineering? 


station to make a half a dozen shots! 
Would Fortune ever 
them? 
put that punch, that “oomph” 
and definite understanding of what the 
advertising planner had in mind? 
having him explain it wouldn’t do the 
trick for you. The only way you'd get it 


is by profiting from past experience and | 
imagination so you can | 


training your 
build up the idea on your groundglass 
and make a photograph of it. 

Art? What is art? 
best magazines 
same photographers occuring again and 
again, month after month! 
just luck that they get that way? Not at 
all. The reason is, the editors want the 
best, and there are only a few really-top- 
notch people in each field. 

The list of lines of endeavor could go 
indefinitely, you see. Why should 
you know anything about optics, for in- 
stance, when the camera makers have 
worked everything out so well for you? 


But could you explain why an image | 


gets sharper when you stop the lens 
down? If you double your bellows ex- 
tension to get the object in focus, how 
much does that increase the exposure, 
and why? A good photographer uses 
that information continually. Can you 
use a wideangle lens intelligently with- 
out distorting the perspective disad- 
vantageously and, making the effect look 
ridiculous? 

After all, when you think of the mil- 
lions of camera owners in America, just 





but 


That’s a broad subject. | 
Just send a portrait photographer or a 
beginning commercial man into a power 


think of buying | 
There’s only a slight possibility. | 
Advertising? How could you expect to | 
into an | 
advertising shot, unless you had a clear | 


Just | 


Just look in the | 
and see the names of the 


Is it pull or | 





consider how few of them ever get into | 


photography professionally! Of course 
you know there is more to it than ap- 


pears on the surface, but if you have de- | 


cided to make a career of photography, 
don’t be embarrassed over how little you 
know about the whole subject. There 
are many buyers of photographs who use 
them for commercial purposes, such as 
advertising managers, and editors, who 


know little about the production of a fine | 
photograph desired for reproduction. Too | 
, still think in | 
drug store prints | 


many of them, even today 


terms of the corner 


| 


they can get by grabbing a Kodak and | 
going out to do the job themselves. Many | 


people think, too, that if they only had 
one of those new shiny models for three | 


‘ hundred dollars, then all the bugs would | 


“| 


Any photographic work that 
calls for close imspection can 
be done with greater speed, 
ease and accuracy by wear- 
ing a Magni-Focuser—the 
binocular eye-loop. Enables 
you to see objects greatly magnified with the 
clarity and comfort of normal vision. Pris- 
matic lenses relieve eye-strain. Fits over regu- 
lar eye glasses. Allows free use of both hands. 
Ideal for examining negatives and transpar- 
encies, enlarging, color work, retouching, 
etc. Sold by dealers in photographic supplies 
and opticians. If your dealer cannot supply 
you, write us. Price, $8.50. Edroy Products 
Co., 482 Lexington Avenue, New York 17, 


MAGNI-FOCUSER 


Binocular Eye Loop 








ACTUAL SIZE OF CARD 
24/2 x 31/2 





NOW ONLY $f 
At Last! 3 FOR $2.00 


Lifetime Protection 
for Your Priceless Photos! 


Now, at trifling cost, you can protect forever those 
priceless photos of husband, wife, children and loved 
ones — permanen tly sealed between two sheets of 
transparent plastic! This protec for all time against 
moisture, fading, bending, brea ae and tearing. No 
wonder PERMO-O-SEAL was a ust for Army, Navy 
and many war workers to ABB identification cards 
against mutilation and forged alterations! 


PHOTOS RETURNED PROMPTLY under guarantee of 

satisfaction or money back. WNo extras to Low 

price includes everything Don't Poe loss or damage 

tos you can never replac Send one photo 

or three 3) photos with $2 for complete 

‘ protection. » send Social Security 

: Card, ete. Same low prices as_ for 

photos If you prefer, we will return photos C.O.D. 

and you pay postman on delivery. plus postage and 
collection fee. Mail eed today to 
PERM.-O- — sTuDIO 

36 W. Randolph St. Dep “i 


Lodge 


Chicago, tl. 
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(it you want the finest Finishing 


8 EXP. ROLL 35 MM FILM 
DEVELOPED 
Only 25C anv ENLARGED 
« to 34 x 4'/2 
CARTRIDGES 


— 2. $] 25 


Write for FREE 
Mailer and Price List 18 Exp. 85c 








MANHATTAN PHOTO SERVICE 
\ 40 West 27th Street, New York 1, N. Y-/ 














(We Won't Dos1 Developing | 


Fine developing and printing can’t be done at Bai a. 
gain prices, Perhaps your best negative is on yo 
present roll... but unless it is oaperey develo} ae 
and printed you ‘ll never know. ards indiv 
ually develops, hardens and vaporates everv full 
Each print is separately made by hand, wen a. 
consideration of negative characteristics. Ww ite 
service is unequaled and reasonably priced, r 
today for FREE price list. 


KS RUAREE TUE Stam tMgomATOn_} 
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HUGO MEYER & CQO. 


79 West GGte STREET « CW YORMa3, N.Y 


Write for Range Finder Leaflet P-9 
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GUARANTEED 
35MM FILM! 


ANSCO 
SUPREME 
DUPONT 
SUPERIOR 
TYPE f, 


25 ,:95'100-.'285 


RELOADED CARTRIDGES 


3 For sf10 
4° 


ROLL FILM 
AVAILABLE! 


1271—21c; 120—33c; 116—38c; 
620—33c; 616—38c 


MINIMUM ORDER—3 ROLLS 
NO C.0.D. ORDERS ACCEPTED 
INCLUDE POSTAGE 


35MM FINE mares 25 
Developing and Enlarging! — 
To 3%x4% S. W. Glossy 
Write for FREE PRICE LIST 
and MAILING BAGS 


MODEL FILM CO. 
723 Seventh Ave., New York 19, N. Y. 


EASTMAN 
SUPER XX 
PLUS X 
PANATOMIC X 


YOUR 
CHOICE 


DELUXE 
BULK FILM WINDERS 





























MeEVERY worK SHOP! 


ANY Vw 


Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 


. . « For Pleasure and Profit! 


If you have a workshup 
or in business 


at home 
you need this new 
Warner Llectroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
eects, tools, fixtures, silverware, eto 
with a durable, sparkling coat of 
Gold, Silver, Chromium 
‘opperor Cadmium, Method 
. Simple, quick Everything 
ished equipment complete 
ready for use. By doing a bit of work 
Jor others, your machine can pay for 
iad itself within a week. So make your 
@ MODEL MAKERS ee Compnete by getting a Warner 
@ MAINTENANCE day for FREE SAMPLE: and illus. 
* tc Bawa trated literature. ACT AT ONCE! 
* 
: ety kB WARNER ELECTRIC CO., DEPT. 5-62 
663 N. Wells St., Chicago 10, Illinois 


WARNER ELECTRIC CO., 663 N. Wells bicady 
Gentlemen; Send Free Sample aad abo: 
Name 
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be ironed out and they could get a swell 
photo of anything, anytime, anywhere. 

But truly, many a photograph is made 
in the darkroom as much as on the scene 
when the camera shutter was clicked. 
The varying tones and areas of dark and 
light are manipulated partly by the re- 
flection of light rays from the object it- 
self when photographed, and partly by 
the amount of light transmitted through 
the negative onto the paper during the 
process of printing or enlarging. The light 
rays in both instances can be varied at 
will throughout the picture area to get a 
multitude of effects. Users and buyers of 
commercial pictures, not having ex- 
perience in all these phases of photog- 
raphy, often have little appreciation of 
the effort and experience required to pro- 
duce outstanding photographic quality. 

This article is intended to be gone of 
enlightenment but it would not be fair 
to paint photography as a rosy, easy pro- 
fession. It has many pitfalls and requires 
a great amount of patience to survive 
them. Intelligence and imagination are 
paramount for becoming a top man in 
this field. If you are in business for 
yourself, you can never trust to luck. 
You must plan for definite results and get 
them. The best people in the field actu- 
ally “see” their finished pictures before 
they are taken. 

If you like photography well enough 
to work for that goal, you'll be apt to 
miss many a meal while others are en- 
joying theirs, but you'll be enjoying 
many an hour, and many a year, seeing 
beautiful images in a world, the like of 
which the average person never dreams. 
Photography is truly a grand profession 
if you are versatile, patient, understand- 
ing, and have lots of imagination.—/ 


COMBINATION STAND 


In home portraiture work, you can elim- 
inate the need for an additional light 
stand by setting or clamping a spotlight 
(for backlighting the hair) at the top of 
the same light stand that supports your 
portable background screen (which can 
be an ordinary window shade). See illus- 
tration, above, showing light in place.— 
Martin Schaffer, New York, N. Y. 








AMATEUR 
FOTO GRAPHIC SERVICES, inc. 


126-132 W. 46th ST. NEW YORK 19, N.Y. 








* 24 hours after arrival 
your Ansco color roll film is com- 
pletely processed and on its way back 
to you! 

SEND YOUR ROLL FILMS NOW! 
ANY SIZE ROLL PROCESSED. $1.00 
35MM. FiLM—mounted 

3-Day Service 
COLOR PRINTS 


Any size KODACHROME or ANSCO 
up to 2'/4x3'/q 3'/gx4'/g 4x5 5x7 BxlO Iixl4 
CONTACT .50 75 1.00 2.50 5.00 9.00 
ENLARGED .75 1.00 1.50 3.00 5.50 10.00 


Custom Quality Guaranteed! 
(We pay handling charges) 
(No C.O.D.'s please) 
EVEREADY COLOR LABORATORIES 
801 Madison A.enue, Dept. M-3 New York 21, W. Y. 
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CAMERA REPAIRS 


All types of still and motion picture cam- 
eras expertly repaired. Fast—Efficient— 
Guaranteed Service. 





Estimate sent out immediately upon receipt 





of your equipment. 


CAMERA SERVICES, INC. 


51 Barclay St. New York 7, N. Y. 
el 


—— 














Nationally known new and used comers’ 
lenses and photographic equipment of low 
est prices Old equipment accepted in trode 


CAPITAL 
CAMERA 


Largest Stock of Cameras ond 
Equipment in the ‘South 


WRITE 
US FOR 
PHOTO 

EQUIPMENT 


iy 1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. © 
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Enjoy your own Litl, Theatre 
with the MICKEY MOUSE VIEWER 


Phenomenal, the way the youngsters 
have gone for the MICKEY MOUSE VIEWER! 
We suspect their parents enjoy a big share of 
the fun. Now they are coming back to the 
Dealers for more and more film strips to add Ee [s 








to the attractions showing at their own ‘Little preismr 
Theatres.’ 2 aa 


Walt Disney ilins ih 


Mickeys Libnary of film strips offers you your choice of 13 delightful 


different stories to select from, each. 





No.1 Brave Little Tailor No.5 *The= Tortoise and .9 The Golden Touch 
(included with each the Hare .10 Little Hiawatha 


MICKEY MOUSE No.6 *The Ugly Duckling - .11 The Pointer 


VIEWER) ; . 
0.12 Donald’s Vacation 
*Three Little Pigs No.7 The Grasshopper No.13 A Good Time for 


The Practical Pig and the Ants Dime 
Chicken Little No.8 The Pied Piper & dcodemy Aword Winner 


Mothers are saying the MICKEY MOUSE VIEWER and the inimit- 
able WALT DISNEY Film Strips keep the youngsters happy, and Remember. = 
busily occupied. Fathers are finding new favor in the kiddies’ eyes 
srrival when they bring home gifts of this delightful toy. Each film strip 
7 exactly reproduces, from the original screen hit, sixteen of its choice ef ond all 13° Film 
¥ scenes, giving an abbreviated continuity of the film. Printed on the 
aw! little box containing each film strip, a condensed version of the 
$1.00 original script enables Mother or Dad to read the kids the story Pet Se, AE PF 
$1.50 while the pictures are being enjoyed. Every film strip in full, beau- dealer for the Gift 
tiful color, every one a winner. 


you can buy the View- 


Strips in a gay, color- 


Set, of . 
co 


9.00 


, For the Fan or Professional . - 


~ Large lens of finest quality . . . precision-focusing eyepiece 

7 ~ . 35mm, 16mm, 8mm film tracks. These are but a few of the 
xF oe f(/ superior features of the HOLLYWOOD PROFESSIONAL 
— | 7 VIEWER. Your pictures come up sharp, clear to the corners, in 
a size comparable to the image presented by the $300 


motion picture screen. Same low price 





RS 2 ; HOLLYWOOD VIEWER SLIDE 
CASE, beautiful companion 

e cam- : 7 piece to the Viewer, is an orna- 
cient— ment in any home or studio. 
’ Gleaming plastic, with compart- 

receipt a” ments for the Viewer and over 


100 mounted slides. 


Your Deoler has it at $175 


ottractive new low price of 


INC. 





sed comeros 
ment ot low 


— can show them ALL to you RA E N i D 


6916 ROMAINE STREET PH-9 HOLLYWOOD 38, CALIFORNIA 
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AND FILTER HOLDER 


with retaining ring for —. 
te jon from 


light andsemely “ane ; MI L.o 
finish 2 a uminem with black flocking. or Set iy 
Compare and you'll choose MIL-0. site 890" 
22 to 36mm. $2.75 .* 

: plus tax Mi] l 


2 4. : .00 2 ate Kir 
37 to 44.5mm 7.00 i 75 








me MILLER OUuTcALT co 


PHOTOCRAPHIC O'S > THE West 


EXCLUSIVEL WHOLESALE 








500 WATT 


BANTAM 
Super-Spot 


HIGH-EFFICIENCY 
PROFESSIONAL-TYPE SPOT 





@ Clear, Clean, Powerful Beam 
@ 44 inch Fresnel Lens 
@ Cooler Handling 
@ Full Universal Mounting 
@ Instant Beam Control 
® Heat-Proof Prefocus Socket 
®@ Weighs only 8 Pounds 


STANDS AND ATTACHMENTS AVAILABLE 


GoldE Super-Spot SNOOT 


Attaches quickly to 
Bantam Super-Spot for 
concentrated light 
with extremely sharp 
focus. Five aperture 
Rotadisc. 
At Your Dealer or 

Write for Bulletins No. 454 and 462 


GoldE Manufacturing Co. 






cee eee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee 


1222-E W. MADISON ST., CHICAGO 7 
154 





| 


The Magazines 
(Continued from page 16) 


replies, “$200,000.” I look over the cam- 
era, find a minor defect and say, “This 
ba hao—proper price $100,000.” 
The discussion continues about 
price” and finally a “last price” is settled 
just as I am about to leave. I’ve bought 
the camera for $150,000. At 2,000 Chinese 
dollars to one U.S. dollar, it’s a bargain. 
ok a ok 


“proper 


The True Photographic Approach to 
Life—An Anecdote: The snow howled 
outside as the small private plane zig- 
zagged crazily toward a desolate moun- 
tain peak. The tiny cabin was filled with 
smoke and the passengers huddled to- 
gether praying for their lives. All except 
one, a calm, gray-suited man sitting in 
the co-pilot’s seat, his camera cocked to 
get shots of the first spurt of flame from 
the smoking insulation. 

Then his morale cracked. 
said to himself, 


“How,” he 


can I get my camera 
down safely after the pictures?” 
Footnote: Earkt THEISEN and party 


landed safely, everyone but Earl happy 
that he never got the spurting flame pic- 
ture on film because there wasn’t any. 

*& * * 

Death came suddenly on July 7th to 
end the career of Robert Leavitt, one of 
this country’s most skilled magazine pho- 
tographers. He died at his home in Great 
Neck, New York, at the age of 42. 

Bob Leavitt graduated from Amherst | 
College in 1927 and began a career as an 
advertising man. 


The depression found | 


him jobless and in 1932 sent him wander- | 


While 


ing around Europe and Majorca. 


in Germany he bought a Zeiss Ikomat | 


and became interested in 
On returning home Remie 
who had worked with him at Er- 
Wasey & Company 


and a Leica, 
photography. 
Lohse, 
win 


advertising | 


agency, and who had since taken up pho- | 
tography, persuaded Leavitt to join him | 


as assistant in what had already become 
a lucrative free-lance business. After nine 
months with Lohse, who became one of 
the first of the famous candid photogra- 
phers, Leavitt started out on his own to 
develop the remarkable skill which | 
brought him to the top in his field. 
Leavitt became a specialist in informal 
portraiture, and his work kept him almost 
constantly in Washington during the war 
years photographing American war lead- 
ers, cabinet members, diplomats, generals, 
and members of Congress for national 
magazines. Twenty-six of his color shots 


were used as cover pictures by Collier’s | 


Magazine in a single year. 

Leavitt worked best under pressure, 
and became known as one of the fastest 
working photographers in the business. 
He was a master-of multiple flash work, 


and would set up his equipment and | 


make half a dozen exposures in as little 
as ten minutes. The late President Roose- 
velt, whom he photographed in color for 
Collier’s, was amazed at Leavitt’s speed. 
Watching him set up his lights, the Presi- 
dent turned to Steve Early and exclaimed, 
“Look, Steve. Look at him go!” 

Leavitt was vice-president of the So- 
ciety of Magazine Photographers at the 
time of his death. 











PRE WAR PRICES 


$1.35 35 MM Film Special $1.35 


Fine Grain Developed—Enlarged to 3x 4, 


with Reload. Choice of Film........ $1.35 
36 Exposures without Reload.......... $1.00 
18 Exposures..... 60c; Reprints.....3¢ Each 


Bulk 35 mm Guaranteed Film 
Movie Short Ends Only. No Government 
Surplus or Outdated Film. 


EASTMAN—ANSCO—DUPONT 
PLUS X—SUPREME—SUPERIOR NO. 2 
Cartridges, 3 for $1.00 


We Furnish Cartridges 
27/2 Feet, $1.00 100 Feet, $3.50 


Boes 35 mm Film Winder.......$7.95 
Excise Ten. -95 


We Carry a nares Line of Photo Supplies 








E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 
27/2 Feet, $1.50 100 Feet, $5.00 
Sue of onesies 50c Each 


ALLEN’ Ss CAMERA. SHOP 

















7410 Sunset Bivd., Hollywood. 46, Calif. 
ay! A dinedite New 
iy, * Home-Study Course In 


PHOTOGRAPHY 


Whether it’s for fun or profit, you'll en- 
joy learning photography this new, 
easy way. Every phase of photography 
is carefully covered, with the latest 
=~ techniques and methods fully ex- 
plained. It offers hours of pleasure as 
a hobby, and thousands of opportun- 
7 ities as a career. 


12-Month Home-Study Course 


Written and directed by expert photog- 
raphers with years of teaching experi- 
ence at America’s leading vocational 
school. A really thorough education 
in photography, taught in easy steps 
Write today for 


ye Ss 
eee 

i } . and simple terms. 
complete information. 


moony EDUCATIONAL INSTITUTE, Inc. 











208 East Wisconsin Avenue * Milwaukee 2, Wisconsin 
COLOR 


ColArt PRINTS 


— RAPID SERVICE — 


2% x «SO | SET cccce $2.50 
43 Becccsen 1.00 S = 20. 2c 5.00 
All Sizes Except 244x3% in Attractive Folder 


HILGERT All GOUGH 


PHOTOGRAPHIC and ART SUPPLIES 
4212 So. Main St. So. Norwalk, Conn. 











ENLARGEMENTS 


Qualit y work at a POPULAR price 

Do ccccenssecudseveseesad 15c, 8 for $1.10 

3  £ eer eters: - 20c, 6 for 1.10 

8x 10 cGcoececensccosoerevCens 40c, 3 for 1.10 

1 eS eee errr 80c, 3 for 2.25 

Cropring, shading, for artistic composition. On «& 4 

ble-weight paper 35 > mm films ‘**Microdo developed 

Enlarged t Ns aed. aacniaarer aaa ss $1.10 
Send , ey as Get Acquainted”’ offer. 
—_ LABORATORIES 

P. 0. Box 6 New York 28, N. Y- 
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or The Discriminating Camera Fa 
n 


... A Fast, Com 
: plete Colo 
NASH COLOR LABORATORIES 0 














Fast 72 Hour Service LOOK AT THESE 
st 72 wrt aca pn LOW NASH PRICES 


to you. 





‘ a —— = 21/,x3%4 (unmounted ) 
Now your favorite ANSCO TRANSPAR- 


ENCIES and KODACHROMES of ANY 
SIZE can be reproduced into beautiful 


color prints. Each and every Trans- 


3 given careful s ndividualized 

in our modern air conditioned PRICES INCLUDE 

laboratory- This extreme care results mm post GE OR M 

snts that are sharp. clear and prilliant A F Al 
ly balanced for color value! PRINTS TO you 


PRINTS ARE ATTRACTIVELY MOUNTED AT NO EXTRA cost 


/ 


Cropped to Your Instructions at No Extra Charge 
Film DracesuUng 


attention that is guaranteed to please the 





most particular color enthusiasts. Mail 


ANSCO COLOR --: ROLLS AND cuT your Color Film to u for processing. 
tile. Sizes: 35MM, 120 or B2, 620 or PB20. 
We're ready to process the NEW ANSCO 


COLOR FILM. Your films get modern ONLY $1.00 per Roll, postpaid 








RIALTO 


Color LABORATORIES 


THEATRE BUILDING 


5810 BE 
RGENLINE AVENUE » WEST NEW YORK, NEW 
, NEW JERSEY 


September, 1946 








Gardner DID IT! 


The last few rolls ? 
shot ore really good. Some credit is cer- 
toinly due to the Tikern Movie Kit I used.” 


Mr. Gordner writes 


. you too can improve your 
color movies with the NEW 
TIKERN KODACHROME TYPE 
MOVIE KIT! 











Here's what the TIKERN KIT includes 
© Three filters, a Type A, Haze and Photoflood 
© Ahandy, os safety pouch of fine leather 


© Micro- duralumin Combinati 


Lens Shade and ee “Holder to fit the follow- 
ing cameras: 





Revere, _ Keystone, Cinemaster, B & H ‘‘Com- 
panion”’ F:3.5, Wollensak Movie Lenses, B & H 
**Sportster’’ F:2.5, Eastman Kodak Models 20, 


25, & °**t**: 
$5.50 


PLUS EXCISE 


See your dealer for 
complete Tikern line. 


TAX 
likern CORPORATION 


405—44th STREET * BROOKLYN, N. Y. 








SALTZMAN SPECIAL 


Rigid Cast Iron Base 
Easy “up and down’ 
motion. 

Adjustable legs. 

© Convenient handwheel 
for accurate lens set- 
ting. 

Protractor to record tilt 
of lens board. 

Iris Diaphragm Lens 


Holder. 

© Built-in adjustable 
masks. 

e All-metal Mercury Va- 


por Lamp House. 


Quality workmanship and 
finest material plus a quar- 
ter century of photographic 
**know-how"’ make these 
enlargers the choice of the 
industry. 


2 


MODEL 30 W 


For negatives up te 
and inctuding 

ve Other models 
available. 


ORDERS FROM INDIVIDUAL PHOTOG- 
RAPHERS NOW BEING FILLED 
Complete line of accessories 
Write for Catalog ‘A’ 











Photographic Lighting Equipment 
Headquarters since 1920 


"J. G. SALTZMAN, 


480 Lexington Ave., N: Y. 
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HOLLYWOOD 
MINIATURES 


(Third of a series) 


by Theda and Emerson Hall 


VEN IN HOLLYWOOD there is some- 
thing new and different under the 
sun and—even the word “Cinemabrary” 
is new to most of us. Bill “Scotty” Brown 
is the originator of both the word and the 





PES 





Bill Brown maintains a 16 mm film ex- 
change for the use of Hollywood stars. 


idea, and it is the only one of its kind. 

Scotty is a genial, energetic man with a 
delightful Scotch accent. His Cinema- 
brary is a stars’ film exchange, known as 
Embro Pictures, taken from the first let- 
ters of his daughter’s name, Estelle Mae 
Brown. 


This is the most unique film library in | 


the world because only the biggest mo- 
tion picture stars are eligible to partici- 
pate in it. 

Each star, on completion of a picture, is 
given a 16 mm print of that picture re- 
duced from the 35 mm master print. The 
stars take their films to Scotty, the libra- 
rian, who in turn lends them to other-| 
stars. This exchange service enables any 
star to study the technique of other stars, 
or merely to have the pictures for home 
entertainment. 

To mention a few of the patrons of this 
library, there are Cary Grant, William 
Bendix, Jimmy Stewart, Lana Turner, 
Peggy Ryan, and Ginger Rogers. It has 
come to be such a huge success that it 
seems almost to mean that a star has 
reached the peak when Scotty is handling 
his or her pictures for lending to other 
Stars. 

Scotty’s idea of the star exchange 
started as a hobby, but grew by such 
leaps and bounds that he gave up his ca- 
reer as an assistant director (Going My 
Way was one of his assistant director’s 
jobs) to devote full time to this fascinat- 
ing idea. Scotty has a twenty-four hour 
service and provides the stars with pro- 
jectors, projectionists, and film. 

Scotty treads “where angels fear to” 

. he is about the only man in Holly- 
wood who can call a star and have that 
call put through while the actor is on a 
movie set.—@ 














DISTINCTIVE TRAINING 
IN PHOTOGRAPHY 


Hundreds of students are now studying at 
the nationally-famous Fred Archer School 
of Photography. 

Located in Southern California, the school 
brings to the photographic field high stand- 
ards of learning and Instruction. 

Five scientifically-equipped buildings with... 


* Modern processing laboratories 
* Spacious shooting studios 

* Exclusive color laboratories 

* Comfortable classrooms 

* Exhibition and lecture halls 

* 42 private darkrooms 

* 54 latest-type enlargers 


All phases of black-and-white and color pho- 
tography are embodied in the curriculum 
offered by an expert staff of 15 specialized 
and professional instructors 


24 months... . » Co-educational 
Brochure (P-1) on Request 


The FRED ARCHER SCHOOL 
OF PHOTOGRAPHY 


(A NON-PROFIT INSTITUTION) 


2510 West 7th St. 


DIRECTOR 
FRED R. ARCHER, F.P.S.A. 


Full-time course . 


Los Angeles 5, California 


ADMINISTRATION 
SEYMOUR L, ELKINS 





FINE 


JO MM FILM can 


DEVELOPED, VAPORATED -; 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 ‘exposure rolls enlarged to 
approximately twice negative 
size for only 


Ask for Free Booklet 
Magazine, “ Pittures’’ 


MINILABS ... 


ENGLEWOOD 


25c 


Box 485 


NEW JERSEY 




















TRUE COLOR PRINTS 


Kodachrome or Ansco Tranparencies 
CONTACT PRINTS 


Ee er arr $1.00 Each 
ks ee ene 1.50 Each 
GS BH os ccrsnecnccevvsccoves 1.75 Each 
ENLARGEMENTS ANY SIZE TRANSP. 
35MM 2XK........ ee © Pe ctsanes $1.00 
2S Sere eee eee re 2.50 
2) See ee 4.00 


8 or 16MM film enlarged to 4 x 5. .$2.00 Each 
Ansco Color 120 film developed and contact 
printed in color............. $6.00 per roll 
ANSCO COLOR FILM DEVELOPED 
SEM —128 00 c ccccccccccscece $.75 per roll 
CUT FILM 
24 x 3V4—3 sheets.. 75c¢ 
4 x5 —3 sheets..$1.00 6 sheets.. 


5-Day Service—All Veterans Organization 


J.C. BENISON ; 
5850 Hazeltine Ave. Van Nuys, Calif. 


6 sheets. .$1.25 
1.50 
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“THE PRECISION ELECTRONIC SYNCHRONIZER" 


7 \ PS 4 A SYNCHRONIZATION STATEMENT 


Without reservation Flash-tronic paovides 
positive synchronization on all cameras having 
pre-set, between the lens shutters. For 35mm 


cameras ha focal plane shutters, a special 
nalokek Male (imigelalial lack diel lil tell lel tina 
synchronization. Flash-tronic mokes every 


shutter o Synchro-Shutter with remote control 





For taking pictures in daylight the Flash-tronic 
is used with great convenience to trip shutter 


Flash-tronic Outstanding Features 
TROUBLE-FREE OPERATION 


Flash-tronic is a precision made scientific instrument. 
It possesses but 3 working parts and will give years 
of trouble-free service. 


READY FOR INSTANT USE 


Fires up 4 bulbs at one time by using the extension 
outlets, and without interfering with synchronization. 


POSITIVE SYNCHRONIZATION 

You'll never have to check the “Synch,” it is always 
there, it is built into the gun. Flash-tronic always gives 
the peak light at the right instant for perfect pictures. 








mene : . NO BATTERIES 

—— sh 4 es A simple twist of the knob and Flash-tronic is ready 
rs ‘ to fire with a touch on the trigger . . . An end to 
ilies Dead-Battery Nuisance. 

Each Price of Flash-tronic including Universal Reflector 
_ S. . and 8-inch Standard Cable $52.65 . . . Federal Excise 
SP. Tax extra. . 

os Ask your Photographic Dealer for a demonstration 
—< or Write Dept. A-16 for Flash-tronic’s new descrip- 
tact , E tive folder. 

- roll af 

'D Kae - Visit our exhibit.and demonstration at August Con- 
roll vention of Photographers’ Association in Chicago, 
1.25 


is Pn eee ae J.B. WOOD CORPORATION 


T3111 N. HAVENHURST DRIVE 
HOLLYWOOD 46, CALIFORNIA 
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PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 


Whether you 
wish to make a 
career of photog- 
dis raphy or want 
to gain additional skillasan amateur, 
the American School of Photography 
offers practical basic training, which 
requires only spare time study. 

With proper aptitude and application, this 
Course should provide you with a fundamental 
background which may open the door to val- 
uable professional experience . . . or add fasci- 
nation and zest to your hobby. 

OLD ESTABLISHED SCHOOL. Backed by years 
of experience, our training covers every phase 
of Modern Photography through spare time 
study at home. Basic photographic principles 
are taught by inspiring ‘‘learn-by-doing’’ meth- 
od, step-by-step, under the supervision of a 
qualified instructor. 

GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Op- 
portunities in Modern Photog- 
raphy,’ and full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave. Dept. 2266 & 
Chicago 5, Illinois 






J PRESS CAME 








AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 2266, Chicago 5, III. 


Please send me without obligation your free booklet, 


“Opportunities in Modern Photograph and full par- 
ticulars, ta 
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ADJUSTABLE ROLL FILM 
rANK, famous for perfect development of all 
roll films from 35 mm. to No. 116 (2'x4!'4). 


Ilighest quality black Bakelite that’s unaf- 
fected by heat, moisture or photo chemicals. 
Chere are no metal parts to corrode, nothing 


‘ 


ment. Absolutely light proof! Consists of only | 


‘our parts—tank, cover, adjustable reel, and 

igitator. Packed inan attractive box thistank 

makes an ideal gift. Fullinstructions enclosed 

with each tank. List price $2.95 plus excise tax. 
See your dealer or write 





3325 Union Pacific Ave.,Los Angeles 23, Calif. 


YANKEE 


o get out of order. Spfit-second reel adjust- 





WINDMAN BROTHERS a 


How to Use 
a Box Camera 
(Continued from page 38) 


pictures—which is practically always in 
my leisure hours—I am never without a 
sheaf of lens tissues. It is just as im- 
portant to keep a Brownie lens clean as 
any other. It is even more important 
when you consider that the Brownie lens 
is normally less efficient than an expen- 
sive objective. It therefore needs to be 
kept perfectly clean for maximum quality. 
Always clean the lens before you use the 
camera. I also wipe the finder with lens 
tissue to keep the image as bright as pos- 
sible. And speaking of the finder, I al- 
ways use a 50-cent watchmaker’s mag- 
nifier which I place over the finder when 
viewing my picture subject. This makes 
the image brighter and larger and so 
makes it easier for me to coon my 
picture. 

Whenever possible I use a tripod. A 
steady camera prevents camera move- 
ment, which means sharper pictures. If 
you don’t have a tripod at hand or if your 
camera does not have a tripod socket, it 
is wise to steady the camera against a 
tree, fence, bench, or other solid object. 
If none of these aids is available and you 
must hold the camera in your hands, it is 
important that you learn to hold it firmly. 
Grip the camera with your left hand, 
thumb on top. With your right hand grip 
the camera with the thumb on top and 
your fourth and fifth fingers at the bot- 
tom. . This leaves your second and third 
| fingers free to operate the shutter lever. 
With the camera thus firmly gripped, 
press it against your body and hold your 
| breath when you make the exposure. 
Many people make the mistake of press- 
ing down on the trigger quickly, thus 
jarring the camera. It is merely neces- 


































































sary to move the trigger slowly and stead- 
ily. Practice holding the camera steady 
and when you have learned how, you will 
be surprised what sharp pictures you can 
get at the relatively slow shutter speed of 
—1/25 second. 

A lot of people don’t know that you can 
use filters with box cameras. I always 
carry two filters with me, one a medium 
yellow and the other red. They can be 
bought for Brownies and folding Kodaks, 
and they slip over the lens opening in the 
same way as a portrait attachment. Fil- 
ters are useful for special effects, especial- 
ly for the good, bright rendition of clouds. 
The yellow filter cuts down the blue and 
ultraviolet light from the sky and so 
makes the sky darker in the final picture. 
The red filter cuts out even more blue 
rays and makes the sky very dark. I like 
to use it for silhouette effects when I pho- 
tograph statues. The picture entitled 
Dawn, taken at Gettysburg battlefiel: 
was made at six o’clock in the morning, 
and the red filter darkened the sky as 
well as underexposed the statue of Gen- 
eral Mead in the foreground rendering it 
in silhouette. I have found that with ex- 
perience you can get just about any effect 
you want to get with these two filters. 

The box camera is more versatile than 
it used to be now that you can get fast 
film. I always use Super-XX when I ex- 
pect to take pictures in poor light. With 
it you can get satisfactory pictures on 
cloudy days, which couldn’t be done in 
the old days without making time expo- 
sures. I always use that fast film, too, 
when I plan to use the red filter, which 
cuts down the light-that passes through 
the lens considerably. When I intend to 
have big blowups made I use Plus-X film, 
which is slower, but which is of fine: 
grain. On bright days out-of-doors I pre- 
fer Verichrome film used with the yellow 
filter. But never use a red filter with 









Wizard of the box camera, John J. Loughlin is shown with his 23-year-old 
one-dollar 2A Brownie and a few of his famous pictures which he made with it. 
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.NATURAL COLOR PICTURES 


AN EXPOSURE METER solves the exposure prob- 
lem, but doesn’t solve the color problem. True color 


pictures require, in addition, that the color content 
of the light be in correct relationship to the sensitivity 
of the film. 
“Natural Color Photography” tells you how to achieve this 
correct relationship easily, consistently. 108 pages, exten- 
sively illustrated. Get your copy today. 


Only $1.50 at Your Dealers 


September, 1946 








Follow the BACO line 


Now — the ultimate in 
tripods 


THE BACO-CARDO 
with Baco-Cardo Cine Head 


$39.50 


with Baco Hollywood Head 


$32.25 


with Baco Hollywood Senior 
Head 


$37.25 


Baco-Cardo Tripod only 
$19.75 


BACO 
ACCESSORIES COMPANY 


5338 Hollywood Boulevard 
Hollywood 27, California 




















7 Love AU Uy Pamily 
and TIME-O-LITE, 
Too, Son 


You'll get a kick out of your new Time-O-Lite; 
in fact, you'll probably want to put it on exhi- 
bition it's so useful. Time-O-Lite is the answer 
to your photographic problems. Split-second 
accuracy in enlarging and contact printing is 
just a snap of the finger with this timer. De- 
signed for precision timing in all photographic 
processes, it assures professional results every 
time—no blurring—one print or a thousand, 
uniform in tone and color. 

An easy-to-read double scale on the dial makes 
timing easy—set the white pointer on the outer 
dial to the desired time, press the button, and 
that does it—perfectly, too. The scale 
exact time elapsed during the cycle. 
There's an extra outlet for remote or foot switch 


inner 
shows 


control when you need it. 

A Time-O-Lite is not expensive, $24.50 includ- 
ing federal tax; it will almost pay for itself with 
savings in photographic paper. Your camera 
store has Time-O-Lite now. Get vours today. 


INDUSTRIAL —— CORPORATION 


ieosraty 


IER ) 
110 Edison PI. ia) Newark, N. J. 





Verichrome film, because that film is not 
at all sensitive to red. 

This brings us to exposure. I have 
never used an exposure meter and I’ve 
never used an exposure guide of any 
kind. I learned by trial and error to 


Human-interest shot taken by John 

Loughlin on the day a huge Army plane 

crashed into the Empire State Building. 

Three horror-stricken nuns viewing the 

damage from a nearby street interested 

him more than the catastrophe itself. 

judge my exposures. The instruction 
sheet that comes packed with each roll of 
film will tell you all you need to know to 
start on the road to correct exposure. But 
I would strongly recommend that you 
keep a record of your exposures so that 
you will know what you did in a given 
instance. In this way you can correct 
your errors. 

Some box and low-cost folding cameras 
are equipped with adjustments for chang- 
ing the size of the aperture (the lens 
opening). These enable. you to cut down 
the light when it is too strong, as it might 
on occasion be if you are using fast film 
like Super-XX. The adjustment is usual- 
ly made by means of a slide containing 
openings of three different sizes—very 
small, medium, and large. The smallest 
opening should be used when the light is 
extremely bright (as for snow and beach 
scenes), the largest when the light is poor. 
The instruction book that comes with the 
camera will tell you all you need to know 
about this aperture adjustment. Many 
cameras have no such adjustments, in 
which case you need not worry about it 
but just shoot as is. In such cases it is 
wise to use the fast films only when you 
know you are going to make pictures on 
dull, cloudy days. Otherwise your nega- 
tives will be overexposed. 

In making 
found that the 


outdoor pictures I have 
most advantageous light is 


| 36 exposures, 


| transparencies. Just add 


SUPERIOR 


ANN, 
NACK 
55 AN eee 


DEVELOPED, VAPORATED % ENLARGED 
T03X40N DIALED EDGE weiss PAPER 


American’s finest candid develop- 
ing! We ultra fine-grain develop all 
rolls; make enlargements with un- 
erring precision: Vaporate eacn 
negative; and zZive brilliant deck- 
led edge prints on Velox paper! i 
New Scientific Vaporating process 3 
coats negatives with hard finish 
and protects indefinitely against 
finger-marks, scratches, atmos- 
nheric changes, etc. Means far bet- 
ter caren Send rolls or write 
fo REE sample print, handy 
Ke Me. containers, etc, 
Order at these low prices. All 
prices given below, except reloads 
include developing. Vaporating,. 
enlarging to 3x4 and Deckle-Edge 
prints on Velox paper. 
35mm 
18 exposures, 35mm 
Reloads for 36 exposures... 
Reloads for 18 exposures... 
Sixteen exo. 
Eight exp. 

Bantam, 


* SAMPLE 
*MAILERS 
*VAPORATING 


Real 24-hour service, 
Order today! 


AMERICAN STUDIOS 

Box 316, LA CROSSE, WISC. ~ 
HOW TO > 

OPEN AND OPERATE A 


PROFESSIONAL 
STUDIO 


We furnish Instruction Sheets and personal advisory 
service to get you started and help you to success in a 
professional studio. Spare time or full time. Locate 
your studio in your home or a business bldg. Letters 
from students prove the unique value of our course. We 
tell you and show you individually how a successfu! 
studio does photography. Business data, technical data! 
Cost is low—Instruction Sheets sent on money-back 
basis. If you are ever planning to get in Studio Pho- 
tography—write today tor details! 


BUNNELL STUDIO SCHOOL 


Box 446 San Pablo, Cal. 


Now you can daue 
THOSE UNDER-EXPOSED Co 
— | ™ 





Instead of throwing away Koda- 
| chromes that are dense, foggy or 
| under-exposed let Reduko restore 
| their true color brilliance. Reduces 
| and corrects faulty color balance. 


Lightens and improves overcast 
Reduko 


to water. Sold at Photographic 


| and Department Stores. $1.25 in 


U.S.A. Edroy Products Co., 482 
Lexington Avenue, New York 17. 








net ENLARGEMENTS 


Made on finest double weight matt paper. 
4x6 -$0.15 | @ Individual attention 
a é<«we .25 @ Cropping 

.45 | @ Artistic work 
1.00 @ Prompt Service 
50e if negative is not supplied. FREE price 
list & mailer. Full line Film Supplies. Remit 
full plus lve for mailing. 
Color prints from Ansco-Kodak Transparencies. 


HELIO PHOTO SERVICE 


P. ©. Box No. 521 Church Street Station 
Dept. P, New York 8 N. Y. 














Clear as 
Axrt Corners 2" 
Mount photos, stamps, covers, etc. 


with complete visibility - removable 
at will. Order of your dealer - or ROB,’ 
| write Engel Art Corners Mfg. Co. 


Dept. go.J 4711 N. Clark St., Chicago 49 be a boxette of 100 
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Victor Single-Solution Intensifier 


Builds up Thin, Underdeveloped Negatives to Proper Density 
Makes Good Printers of Otherwise Worthless Negatives! 


*NO DARKROOM REQUIRED e 





ATING 


service, 
day! 
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VAL 
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ney-back 
dio Pho- 
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Typical example of Intensifying with Victor. Print at left is from negative before intensifying. 
Print ot right is from same negative after intensifying 11/2 minutes in Victor. Same paper and 
printing time used for each print. 


Inexpensive, Long-lasting 


Victor Intensifier is so inexpensive and simple to use that no 
camera owner should be without it. Even if you don’t develop 
your own films, you can use it to build up those disappointing, flat 
and useless negatives that now give you only gray, lifeless prints. 

To use Victor: simply dissolve the contents of the tube or bot- 
tle in the amount of water indicated on the label. Let stand to 
settle and then pour off clear liquid to use. No other solution 
needed! Keeps indefinitely although used over and over again. 


No. 3 Size 
Makes 16 oz. 
of Solution. 


Available in Three Sizes 


The negative image builds up in from 15 to 60 seconds after 
Victor Intensifier is packed in No. , . 


1 and No. 2 tubes, making 4 and immersion in the solution. You can stop intensification at any time 
8 ounces of solution respectively; = aan a ili am, a ; - The 
ait th, Wes te, as ts tee by removing the negative and w ashing it in running water. When 
trated above. dry it can be used to make prints like the rest of your negatives. 
SOLD ONLY BY Complete instructions are printed on the label, including the 
CAMERA STORES method used by many to fine-grain develop films with Victor 





Intensifier! Try it. Thousands have used it for years. 


JAMES H. SMITH & SONS CORPORATION 


LAKE AND COLFAX STREETS . . . GRIFFITH, INDIANA 


ete uf 10 Manufacturers of VICTOR Fotoflood Lighting Units, Fotoflash Holders and Synchronizers 
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VIEW IT 


CLEARER 
SHARPER, J 
BIGGER 














with a 


DA-BRITE 


VIEWER 








Handsome plastic. 
Da-Brite \ 


focus 


adjustable 
- Kodachromes 


iewer for 2” x 2” 


and 35 mm. film available in combination 
with walnut plastic case (room for 112 
readymount ynly $3.25. Viewer alone 

only $1.95. Plastic Case alone (holds any 
plastic viewer only $1.50. Da-Brite Viewer 


in Leatherette case only $2.45. 


SEE YOUR DEALER, or 


Tae MOSTOW @.. 


540 N. LASALLE ST. - CHICAGO 10, ILL. 


Thrills ... fun... Earn... 


COLORIPG PHOTOS 


Easy to Sse @ee Our practical 

struction shows 
you how to do beautiful work No previous tre 
ing is needed, nor its it necessary to do any drawing 
or sketching Find out how those with nat ur il tal 
ent ‘ e tra ed t« ‘olor their own t 
’ a those f their friends and Raph experienced, 


sé tores 


‘National “Method Means. Beautiful Work | 


at Ss it It brings t "be Te 
oO ted a well 1 Studio 
vear a to t Gold Senet resi 
a s tys nstruction trains 
lern metl i of coloring in 
FREE Booklet 
If you seek increased independence 
greater happiness and ai worth-while 
hobby and you feel yo have artistic 
talent write for this PB ky E booklet 
1 1 ut more about iis fascinating 
, 1 the onport total in a com- 
ratively uncrowt 4 4 fie A i. Send today 
f fr bookl ‘A Fascinating 
I t ar 1 p a8 1 particulars Sent 
thout obligation 


NATIONAL PHOTO COLORING SCHOOL 
Dept. 2266 

1315 S. Michigan Ave., Chicago 5, tl! 

iti) 
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® NATIONAL PHOTO COLORING SCHOOL 4 
S 1315 S. Michigan Ave., Dept. 2266, Chicago 5, Ill. 8 
= 
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& Booklet, ‘‘A Fa at . 
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to be found early in the morning and late 
in the afternoon when the sun is compara- 
tively low. This light casts long, interest- 
ing shadows in landscapes and architec- 
tural shots, and prevents the harsh eye 
shadows caused by overhead sunlight for 
pictures of people. I rarely use my cam- 
era between the hours of 11 a.m. and 3 
p.m. in the summertime when "the sun is 
high. 

I have found it best to pose my subjects 
with the sun coming from behind and 
slightly to the side of the camera. If you 
have the sun coming directly from the 
side, you will find that the opposite side 
of your subject will be in deep shadow. 
In this case it is a good idea to use a news- 
paper or white sheet placed on the shad- 
ow side of the subject to reflect light back 
into the shadows. It is never safe to shoot 
into the sun, but if you do so be sure to 
see that the sun does not shine directly in- 
to the lens. However, I find that you can 
shoot into the sun for sunset or sunrise 
scenes if you use a red filter. One way to 
avoid bad results of the sun shining into 
the lens is by placing the camera in the 
shadow of a tree or some other object. Or 
if this is not possible you can shade the 
lens with your hand or a piece of card- 
board, being careful, of course, 
your hand the 
subject. 

Another method 


not to get 
between lens and the 
, which is especially ef- 
fective for informal portraits of people, is 
to make the exposure in the shade. This 
has the advantage of preventing the 
squint caused by strong sunlight and pro- 
ducing a pleasingly soft effect. Its disad- 
vantage lies in the fact that the light in 
shaded places is weaker and so the film 
requires longer exposure. Sometimes fast 
film will work at snapshot speed. Other- 
wise it will be necessary to place the cam- 
era on a solid support and make a time 
exposure. Here again you will have to 
learn by trial and error as to how long 
the time exposure should be. In most 
cases, however, it is not likely to be long- 
er than one second. In a very few cases 
inexpensive cameras do not have a setting 
for time exposures. If you have such a 
stay out in the sun- 
light and forget snapshooting on cloudy 
days. 
Good pictures 

without flashlight. 
is sufficient 


camera you'd better 


indoors 
room light 
illumination if you can get 
subjects to remain motionless for 
This means that because 
the light is weak you can’t make a snap- 
shot. A time exposure is called for, re- 
quiring that the camera be placed on a 
solid support, say a table or chair if not a 
tripod. You should take the addi- 
tional precaution of holding the camera 
firmly in place by pressing down on it 
with your left hand to make sure that it 
doesn’t move during the exposure. 


made 
Ordinary 


can be 


your 


several seconds. 


also 


You can learn to get correct exposure 
by making some test shots. How an 
exposure is needed depends upon the il- 
lumination. For a test, you 
could make three shots at 3 seconds, 


long 


aes Yr, 
, Say, 


6 seconds, and 12 seconds. Keep a record 
of these, and when the finished prints are 


returned you can tell which exposure was 
more nearly 
undet 


correct for the lighting con- 


ditions which you made the shots. 








FREE COLOR PRINT 


by RAINBOW 


The Talk of every Color Fan 
Your favorite KODACHROMES or ANSCO COLOR 
TRANSPARENCIES of any SIZE enlarged in full 


color on Ansco’s new color printing medium, PRIN- 
TON, at these new low prices: 


8x10, $3.75 
5x7....$2.50 3¥2x5....$1.00 


Made from any size transparency 
Cropped free of charge 

Perfectly color balanced 

Mailed postage free 

Fastest service offered anywhere 
FREE 5 x 7 print with each $10 order 


Send your color tr 
fastest 


ansparencies TODAY for the 
service offered anywhere 


RAINBOW COLOR PRINTS 


P. O. Box 1745 Washington, D. C. 








F-L-A-S-H 


Has Cameras 
And New Equipment 


FOR YOU 


Available Now 


Smm Revere Turret with Telephoto, Wide Angle and 
Regular f2.8 lens.........c.seceee- 167.00 
Smm Revere P Se aa e ee 95.50 
D Ju \ atile tl 2144x534 With 
he: 1.5 NN = a arian srk cs SC ah ental ane aed 136.50 
7 Alberts All Metal Printe 25.03 
4x5 Alberts \ vy All Metal Prin 8.90 
And Ilundreds of 


Other Items 
ALL PRICES SUBJECT TO OPA CHANGES 


We Pay Highest Prices for Used Cameras & 
Equipment 

New Free Catalog Containing 

Photo Tips, Data and Formulas 


FLASH PHOTO SALES 


6612 N. Sheridan Rd., Dept. A-2, Chicago 26, III. 


Send for Helpful 





LENS COATING 


HARD—PERMANENT 
CLEANABLE 


MODERNIZE YOUR LENSES 


The oldest and most experienced optical glass 
coating laboratory offers you, without obli- 
gation, a brochure explaining all there is to 
know about this battle-tested discovery. 





Brochure—Price List & Guarantee 
free on request 
INC. 


CHEMOPTICS, 


33 Union Square West, —. P-3 
New York 3, N. 

















Preserve and File Negatives in Transparent 
GLASSINE NEGONTAINERS—$1 Buys: 
400—234x3, 234x334, 234x4%q, 2x3, 2x32, 2x4, 2x42 
—.. © 3UU—35%4x542, 1¥2x6. 1/2X7, 2x6, 2x/. 

3x52, 244x6. 334x 1'/ox5. 


100—1yexiné Re + 


| LARGE HARD WOOD. “FILING @ ¢neiNer ——s2m 


Inctudes 100 Negontainers, 26 indexes! 
cover; 600-1000 capacity! Your choice, 

lanks, 35—25c: for $1.00 
on »s—Do fist Bend. ** 100-25c; 500—$1.00. 
Postpaid! cep Money Back! Free ory. 


Set-in, dustproof 
bove sizes! 


| ANDREW et ‘LUTZ, P. ‘0. Box 5 © Syracuse | 1, N. 





NOT DOLLAR 
DEVELOPING 


Your negatives mig ot 
quality developing. We give ! 

yidual attention to each negative. 

production! 351 films developed—fine grain 

to prevent scratches—enlarge to ¢ 








“Beautiful, quality prints guaranteed. >!) 

Fe passed gle wt glossy paper. 36 exp. $1! 25 

ae re Double wt. Portrait paper, $1.75 18 exp. 

— i roll, 7O0c. 1-day service, Reloading ; 3¢ 

‘ exp., 60c; 18 exp., 40c. FREE ilte 

He Seiten bags. Eight Exposure Films for Snapshots 

Prints 259) Now Available. MINICAM PHOTO LABS» 
et Oept.4-A, La Crosse. Wis. 
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Color IS THe Rey, R ‘say 


TEST of A METES 


Dmitri Kessel 


“My MASTER gave me on-the-button exposures even 
in the tricky light of the Orient, the Aleutians, and other 
war areas. And you've sure hit the bell with the compact 
Master II. I wouldn’t tackle a color job without my 
dependable WESTON.” 

See the new Master II at your dealer’s, or write 
direct for literature. Weston Electrical Instrument Corp., 
644 Frelinghuysen Ave., Newark 5, N. J. 


the New Weston Master 





_—<— <— << 


# 


“Arctic Wheel Tracks" from a color pboto by Dmitri Kessel 
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( Mail Orders Filled Promptly ) 


Now Available, Large Selection of 
Press, Prof., and Roll Film Cameras 
Enlargers 35mm to 5x7. Write us your needs. 
EXPOSURE METERS 


Veston Master Model 11 
G.E. DW58 iv des Obes 6.0 88O8 2 
De Jur Autocriti Model 50A 

odel 5B with Case 

Pierce Ext, Type 
CAMERA ACCESSORIES 
Kalart R ge F der El. 
Flash G 
Albert Tr 
] ecti 


De Jur M 
Leudi or 


s in Stock, 
pod & Pan Head 
1 Chrome Tripod 
sect ( me Tripod 
« ‘ ‘ Tripod 
2 Sect Movie Tripod 


wy 
“N WNerO@NNN 
al 
uw 





es V. $8.75: Series VI, 

MOVIE ACCESSORIES 

Morton ¢ ited Telephoto Ler 
né hte i Le 


( 
Rothe« shade & Filter Kit 
Omag Sur ade Filter Holder 

oO t 
( 


ite x Ww 
Craig Rewinds with Baia 
ti J Rew 1 Pair 

Frankl plicer 8 6 or Sound Fil 


a wn 
WauwW BRA 

o 
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Mitten Title Letter Sets, All 
DARKROOM EQUIPMENT 
Morton Metal Film Winder.... 
k I \A t 


he ‘ ( r 
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~ 
- 
N@WUNNDeNO 
7 
w 


Developing & Printing Kit $ Tray Mask 
et ‘ t, 4 M Q Tul t 
( luate Print Frame 
s, Retouching 


i ie 
let $4.95 


35MM AND SLIDE EQUIPMENT 
Vel r ector Model AK w 1 Ca 5.00 
Vokar le 3.95 
Esd < \ ver 7.95 
i ( r c er Bat I 19.75 
i f Viewe 3.00 

1.95 


H ~ 
Da \ ° ee 
Please include postage with order. 








SIMON BROS? 


144 Elmora Avenue, Dept. R-10, Elizabeth 2, N. J. 





VANLAR MIRACLE 
FOOT SWITCHES 


®@ Heavy duty capacity 


® Operates photofloods, enlargers, printers, 
etc., more efficiently 


ALTERNATE CIRCUIT SWITCH 


the 


With 


+ 


just 
; 


pressure of a foot, one circuit is 
ut and another is cut in 


SERIES H-750 Watts, Momentary Action 
SERIES H-a Extra Heavy Duty 1.5 Kilowatts, 
Specify omentary or Alternate Action 
DUAL ACTION SWITCH 


Keeps one cir 


ompletely 


$8.50 


$10.00 


uit alive while cutting another in 


r out as desired 
SERIES 1-750 Watts, Momentary Action $8.50 
SERIES |-a Extra Heavy Duty 1.5 Kilowatts, 
Specify Momentary ot Alternate Action. ..$10.00 
SATISFACTION GUARANTEED 
or money back At your 
dealer or order direct. 
F.0.B. Northport) 
Write for FREE Folder showing entire line 
Dealer Inquiries Invited 


VANLAR PRODUCTS 


Dept. P-3 Northport, L. I., N. Y. 
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| If all of the finished prints are too dark, 





you will know that you will have to in- 
crease the exposure on your next try. If 
they are all too light, they have been 
overexposed. Once you have found the 
correct exposure you will be able to re- 
peat your performance, providing you do 
not alter the quantity of light. 

When you are in doubt as to the quality 
of your negatives, ask your photofinisher 
to evaluate them for you. He will be glad 
to tell you whether they are about normal 
or if they are under- or over-exposed. 

The important thing about all this is not 
to worry too much about your camera 
technique. You will soon learn with ex- 
perience how to expose under varying 
conditions, what effects you can get with 
filters, etc. The main thing—and never 
forget it—is the picture! Look for pic- 
tures in things that interest you, develop 
your own way of seeing, and above all 
don’t imitate other people’s work. Take 
your time, plan your shots, and you'll 
come up with good pictures most of the 
time. 

You can, if you wish, go on to develop, 
print, and enlarge your own pictures. 
Personally, I am not interested in this 
part of the work, and have never learned 
to develop or print my own pictures. Here 
again my interest is in the picture. I pre- 
fer to have the work done for me. When 
a roll of film is developed and returned to 
me with contact prints, I study the pic- 
tures and reject the poor ones. I then 
proceed to study the good ones with an 
eye to improving the composition by 
cropping. Since I don’t do my own en- 
larging I do my cropping directly on the 
negative, eliminating unwanted portions 
by masking them off with Scotch.tape. 
The masked-down negative is then re- 
turned to my photofinisher for enlarging. 

My advice to people who do not wish to 
do darkroom work is to find a good, re- 
liable photofinisher who will follow your 
instructions. At first you may not know 
how to instruct him but as you proceed 
you will be surprised to discover how 
quickly you develop definite ideas about 
what you want. Stick to your finisher if 
he is a good one. He will soon learn the 
kind of negatives you make and will un- 
derstand how to get the most out of them. 
In time you will work together as a team 
and your work will show marked im- 
provement as a result. 

Remember that once you master the 
box camera you will make real progress 
in photography. You may then go on, if 
that’s what interests you, to a better cam- 
era with its sharper pictures and other 
advantages, and you can proceed to do 
your own processing, enlarging, and so 
on. There is no limit to what you can do, 
but you will be a better photographer for 
having begun at the beginning with a 
basic camera that offers you little else be- 
sides a lens, a box, and the most primitive 
kind of shutter. 

When you embark on this exciting hob- 
by don’t let yourself be discouraged too 
easily. If your early efforts are not satis- 

factory, don’t blame it on the box camera. 
Keep track of what you do, correct your 
errors, and in a very short time you will 
} a good and faithful 


pe 
» 


amazed at what 


servant the lowly box camera can be. 





MM Fine Grain 


89) i DEVELOPED 
36 i: ENLARGEMENTS 


FINER 
PHOTO FINISHING SINCE 1898 
UNMATCHED QUALITY—Your 35 
MM roll, fine-grain developed and 
vaporated to prevent scratching and each 
good negative beautifully enlarged to 
3'4x4'. We offer you the finest, moat 
complete photo finishing service available 
Our reputation is your guarantee of 
satisfaction 
36 exposure 35 MM-..........-- $1.00 

16 exposure split roll developed 
with 16 enlargements - F 
* *Developing Panchromatic film 5e extra, 
36 exposure 35 MM Eastman or 
Ansco Film relcads..... 
Write for FREE Mailers 
Hints, 
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101 MOEN BLDG. LACROSSE, WIS. 


LEARN 


NEGATIVE 
RETOUCHING 











New, simplified, fully illustrated Duval 
Course gives you complete training in every 
phase of professional negative retouching. 
All materials furnished. Individual criticis 
and help. This correspondence course is 
used by many State Boards of Education. 
| [Write for free, illustrated booklet. 








DUVAL SCHOOL fotxrwooo°ve. caciroanu 
GET ACQUAINTED OFFER 
1 — 8 x 10 ENLARGEMENT FREE 


FROM YOUR FAVORITE NEGATIVE 
WITH EVERY $3.00 ORDER 
FOR THOSE WHO DEMAND THE BEST OUR 


FINE QUALITY ENLARGEMENTS 


WILL DELIGHT YOU 


Send your prized negatives of those swell summer shot 
and let our craftsmen do them justice. Individual atter 
tion given each shot. Prompt service. 


Saz....,ee 8x10.... .40c 


Add SOc for copying if negative is not supplied. 
Piease remit in full plus 15Sc¢ for mailing. 





BROMET STUDIOS 
___Dept.E New York 17, N. Y. 


505 Fifth Ave. 






it’s FAST = iT's EFFECTIVE 





Stainless 
Plastic 


Steel Filter 
Funnel That W1 
ALL ACIDS. Removes De- 
sludge, Tapwater Grit, Lint 
Dirt. Your photo supply dealer has 


at $1.00 


LARSEN-BOWEN PRODUCTS 
VILLA PARK, ILL. = 


CAMERA REPAIRS 


48 HOUR SERVICE 
KODAKS—LEICAS—EVERYTHING 
ALL BELLOWS IN STOCK 
You Send It—We Fix It—Work Guaranteed 


The Mills Photographic Engineering Laboratory | 
1857 No. Western Ave Hollywood 27, Calif. | 
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Withstand 
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and 
it now, 
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FER photo by T/Sgt. Hal Sobolov 26 Photo Ren. Sad. f 
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IVE “Blow-up” your favorite snapshots to display proudly in your / 
ST OUR home. It’s easy and inexpensive with a Federal Enlarger, and for } 
ENTS genuine pleasure tops any hobby you’ve ever known. / 
ns You Get More for Less with 
.. .40¢ 
jupplied. 
a ZZTLLV ) 
k 17, N. Y. f 
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“America’s Fastest Selling Enlarger’ 


’ The Federal is a precision instrument, designed and engineered 

















os to produce salon-quality prints with the utmost economy and 
Filte ease. And, a Federal Enlarger gives you many plus values. For 
~ example, you pay no extra for the fine anastigmat lens. \t is in- 
t, I cluded in the low price of every Federal Enlarger. 
it “ENLARGING IS THRILLING” 
All you have to know about enlarging in 48 amusing, <% 
—$—— . ye 
- wisdom-packed pages. Written by the famed don herold 
and profusely illustrated with how-to-do-it photographs. 
LIRS 25¢ at Camera Stores Everywhere 
| rx... Send Coin, Check, Money Order (no stamps — please!) to 
NG 
ai FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
anf OF BROOKLYN Makers of Photographic & Electronic Devices 
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@ LOWER COST 
@ FASTER SERVICE 
@ FINEST RESULTS 


Enjoy your Color Transparencies 
more with 


MOUNTED 
COLOR PRINTS 














>| 


7 
From any 


Transparency up to 5"x7 
(35mm included). 

@ 8” x 10” Mounted... .cccccccc$aedd 
, a7 - $2.50 

Subject composed and cropped 

film 

116 and under. 

x 42” Mounted........$1.00 


Vo cropping or composing 


@ from 35mm and cut of similar 


proportions, 


3/4” 


From 35mm Slides only 
@ 24” x 34” Mounted..........60¢ 
5” x 7” Mounted 
Vo cropping or composing 
@ All Prints mounted in attractive folders. 
Please remove all glass from transpar- 


encies before sending. 


MINIMUM ORDER—$1.00 
Please Enclose Remittance with 
Order 
Vo {dditional charge for 


postage or pac king. 


Na PHOTO LAB, wc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 196 
WASHINGTON 11, D. C. 





GARLAND 
PRINT WASHERS 


\nnouncing a new washer of 
HARD RUBBER 
in addition to the 
STAINLESS STEEL line 
Up to 11x 14 prints 
Stainless Steel $9.95 plus tax 
Hard Rubber 7.95 plus tax 
DARK ROOM VENTILATORS 
PHOTO MOUNTING CEMENT 
See your dealer or write direct 


Garland Manufacturing Co. 


701 Copley Rd. 





Akron 2, Ohio 
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Press 
(Continued from page 16) 


Romney said, “and I am in sympathy with 
regulations which will allow the maxi- 
mum freedom possible to news photog- 
raphers.” 
* a a 

T WAS quite an exciting morning for 

Jesse Strait, New York Mirror lens 
shooter. He was snapping pictures for 
his paper in the Brooklyn Court corridor 
when a lovely blonde rushed toward him 
and threatened to break his camera. 


| Jesse, flustered and red-faced, explained 


what he was trying to do, then the blonde 
apologized effusively. He had pointed his 


| camera towards where she was sitting to 


photograph a dodging subject. 
* * * 

PHOTOGRAPHER Walter Green 
A was the last person ex-King Um- 
berto of Italy shook hands with before 
the former monarch boarded a plane to 
take him into exile. Here is Green’s re- 
port of the incident which took place 
at Ciampino Airport, outside Rome: “As 
the King neared each group of Italian 
military personnel, they came to a smart 
salute and the King offered his hand and 
shook hands. The King was the last per- 
son aboard the plane. He stopped in the 
doorway and said several words to the 
little group waiting below. Then I went 
up to him and said, ‘Sir, 'm from the 
Associated Press and Id like to get a pic- 
ture of you waving goodbye to the 
crowd.’ I had already made several other 
pictures. The King shook hands with me, 
took off his hat, waved it, 
broadly. 


and smiled 
I made the picture. The door 
closed and the plane wheeled out onto 
the runway and five minutes later took 
off.” The picture, radioed direct from 
Rome to New York, received wide publi- 
cation. 


I ALPH FROST, chief photographer of 

the Chicago Sun, won the John L. 
Meyer plaque, grand award for the best 
photograph in the Inland Daily Press As- 
sociation’s sixth annual contest in Chi- 


cago. Frost’s picture, “Death Pattern,” 


a shot of the recent Burlington railroad 


award in the Inland Daily Press Associa- 
tion's sixth annual contest for Ralph 
Frost, Chicago Sun chief photographer. 


wreck, also won the Sigma Delta Chi 
sweepstakes photo trophy with his pho- 
tograph “Tall Tales.” 
the Sun since 1941. 


with the Chicago 


Frost has been with 
He formerly was 


Tribune and Hearst 


newspapers. Thirty-eight photographers 
won 51 awards presented at the meeting 
of the Inland in the contest sponsored by 
the Northwestern chapter of Sigma Delta 
Chi. Awards were presented by Prof. 
Floyd Arpan of the Medill School of 


Frost also won Sigma Delta Chi's sweep- 
stake award with this shot, ‘Tall Tales." 


Journalism. Dick Jones, St. Joseph (Mo.) 
News Press staffer, won the sweepstakes 
award for the best picture by a full-time 
photographer on a daily of less than 50, 
000 circulation for his picture, “Neighbor- 
hood Feud.” 

a 

E. MARTIN, staff photographer of 
= the Greensboro, N.C., Daily News, 
has opened his own studio. 
“The Darkroom.” 

a a 
HOTOGRAPHER Frank Noel is one 
member of AP’s Rome staff who has 

been lucky enough to nail down an apart- 
ment in one of the Eternal City’s bigger 
ana better buildings, but like most Eu- 
ropean apartments in these postwar days 
it was unheated and without hot water. 
So Frank was not a little surprised when 
one day he turned on the tap and hot 
water steamed out. Not one to waste 
time questioning, Noel quickly filled his 
tub and took a luxurious bath. The next 
day he tried it again, but the water was 
the way it should be—cold. “How come,” 
Noel asked the custodian, “yesterday 
there was hot water and today there 
isn’t.” “Well, it’s this way,” answered the 
custodian. “You see, there’s a big black 
market operator in this building and yes- 
terday was his bath day. To take a bath 
he has to heat up the hot water system 
in the whole building, but he has enough 
dough so that he can afford it.” “How 
often does he do that,” Frank asked 

“Let’s see,” calculated the custodian on 
all his fingers, “every ten days.” 

* * *& 

A PHOTOGRAPHER “Goldie” Lit- 

tell’s eyes never bulged wide! 
than they did one morning while taking 
pictures of horses in early dawn work- 
outs at the Churchill Downs track 4 
Louisville. Out of the chute came an al- 
imal smaller than a pony but too big 10 
It raced down the back stretch 
just like a veteran of the turf. There was 
insufficient light to distinguish clearly, 
but Goldie stepped back, squinte 
through his finder and shot—a weir 
scared red fox. The picture showed the 
fox in mid-stride with all fours off the 
ground. Littell was the only photogre 


Popular PHOTOGRAPHY 


He calls it 


be a cat. 














SUMMER SU 


» (Mo.) 
pstakes 
ill-time 
1an 50,- 
ighbor- 


pher of 
y News, 


calls it 


l is one 
vho has 
n apart- 
s bigger 
10st Eu- 
var days 
t water. 
ed when 
and _ hot 
Oo waste 
illed his 
he next ; 
ater was Photo by Arthur C. Allen for Camp Leelanau 
NV come, 


resterday 


make S@&E you get it! 


Catch those precious moments with your camera—rich in 

color and detail—with full tonal values ... shots to be proud 

of! It’s easy with the new, improved G-E exposure meter. 

Gives your correct exposure quickly. Amazingly accurate. 

sin New, simplified dials make it easy to use the new ASA expo- 
— sure-index numbers... get better pictures. Extremely sensitive. 
Sharply directional measurement. Lighter and sturdier than 

ldie” Lit- ever, thanks to G-E wartime developments. See the new G-E 
ed wide meter at your photographic dealer’s . . . it’s 3 meters in one. 

. General Electric, Schenectady 5, N. Y. 


NEW 
IMPROVED G-—E exposure meter 


oa) GENERAL@ ELECTRIC Eeieyucood 
Or 65¢ at your deafer’s. 
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Mul Printer 
8X10" EASLE 


Heavy Zamak Casting With 

Rubber Feet--------------- 
Radiused Corners ----------- 
Slotted Legs For Two Way 

Distortion Control---------- 
Spiders For Smaller Prints--- 
2, 4 or 8 Prints On One Sheet 


PHOIO Rd 


542 North Kilkea Drive 
Los Angeles 36, California 

















Your CAMERA is worth 
its weight in GOLD! 


® Well not quite, but we are still offering 
TOP CASH PRICES for used cameras and 
equipment. 

® Take advantage of our rig ood cash offers 
and exclusive BONUS PLAN NOW. 


[7 GUARANTEED 5 % BONUS——| 


Sx na us fA CON plete pv scription of 
your equ ent. We will 


you ou p Cash Offer. If ac 


quote 


{ us your equipment, 
orward our cheek in 

We Guarantee You if 

ir equipment within 

lL send youa BONUS 


hase price. 




















SEND COMPLETE DESCRIPTION TODAY 


CAMERA 
ENCHElIGE 


1186 RAYMOND BLVD. 
NEWARK 2, NEW JERSEY 





pher on hand and his picture was 
grabbed up eagerly by the local AP after- 
noon member. The picture was also 
moved: on AP’s Wirephoto network. 
* * * 

OLONEL Paul Tibbetts, who piloted 

the B-29 which dropped the atomic 
bomb on Hiroshima, visited the MGM 
studio in Hollywood the other day to dis 





When Emperor Hirohito made an inspec- 
tion tour of agricultural and fishery fa- 
cilities in Chiba Prefecture—about 100 
miles from Tokyo—carrier pigeons flew 
photographs of his visit back to Acme's 
Tokyo bureau. Flying at 40 miles an hour, 
the pigeons brought the negatives to 
Tokyo two hours after they were made, 
beating the train by four hours. Here, 
Tom L. Shafer, Acme's Tokyo bureau 
manager, and Torakichi Miura, photo edi- 
tor of Sun News Photos, receive the pic- 
tures atop a newspaper building in Tokyo, 
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COLOR PRINTS 
(a you! AMATEURS 


PROFESSIONALS 


Trichrome's color experts have for 
ten years processed BY HAND all 
color prints. This assures color 
corrections no machine can make 
—gives you brilliant, sharp, bal- 
anced euler prints from your 35MM 
or larger transparencies. Each one 
beautifully mounted! Fast service 
and satisfaction guaranteed. 

All sizes up to 31/2" x 5” $1. 
5"x7"..$2.50 @ 8”x10".. 5.00 
ASK FOR PRICES ON 
COLOR FILM PROCESSING 
Send cash, check or money order to 
Department PS 
































cuss filming of The Beginning or the 
End. Later, posing for a still photograph, 
Colonel Tibbetts winced and said, “Those 
flashbulbs scare me to death.” 
* x ~ 

NACTIVE during the war, the Balti- 

more Press Photographers Association 
is again functioning smoothly. Its meet- 
ings are now being held on the second 
Thursday month. At the last 
meeting held in the Southern Hotel, of- 
ficers were 
tion. 


of every 


elected to head the associa- 
Lawrence McNally, of the Balti- 
more News-Post was elected president; 
Hans Marx, with the Baltimore Sun- 
papers, vice-president; Ivan L. Young, 
News-Post, secretary-treasurer, and So- 
delvia Rihn, News-Post, recording secre- 
tary. Incidentally, Sodelvia is the lone 
girl news photographer in Baltimore. 
* x * 

CME NEWSPICTURES has an- 

nounced several shifts among its top 
men: Robert L. Beard, heretofore Tele- 
photo Director, has been made general 
news Robert Dorman, former 
been designated 
foreign director, and will devote his at- 
tention to foreign distribution of Acme 
pictures, and Harold Blumenfeld, editor, 
will take on additional duties in coordi- 
nating coverage and services. 

* * * 

NEWSPAPER’S promotion depart- 

ment is making good use of pictures 
taken by staff photographers. Recently 
more than 50,000 readers of the New York 
-American swamped the paper 


manager; 


general manager, has 


Journal 





BEST 35 MM 
PROCESSING IN U. S. 


oatR YOUR MONEY REFUND; 


We GUARANTEE to give you BEST 
35mm pre sing in the U. according 
to terms o f fe vilowing lit seral § guarantee. If 
you do not feel that quality “of our 35mm 
processing is superior to any you have 
seen, we will refund your money upon re- 
turn of prints we make—and you keep 
the negative FREE of any charge or obli- 
gation. You CAN'T lose! Send your 
35mm roll TODAY! Order at these low 

prices: Prints 34 x49 inches, 
Any split-exp. roll with 12 exps... .50c 
Any split-exp. roll with 16 exps. — or 

any 18 exps. film 
Any 36 exps. 35mm film. 
REPRINTS, same large size, from any good neg., “each 4c 
Any snapshot roll developed and printed with 
one gorgeous, fadeproof OVERSIZE print from 
each negative, only 30c! Credit on nonprint- 
able negatives. Moneyback guarantee. Sead 
rolls or write for FREE mailers. 


PHOTO SERVICE 
DEPT. 145 DES PLAINES, ILLINOIS 


SPEED-E2-EL 


Simalifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 


Compact—for any position on en- 
larger bas Increases composi- 
tion possibilities of any nega- 
tive. WIRE SHARP focusing 
without eye strain. YOUR 

EALERS or sent prepaid if cash 
with order. 


A, J, GANZ CO. (Dept. PP-43) é 10 
11 


— Bown: ag Heng : Includes Excise Tax 


DUAL CONTACT PRINTER Les 
New Idea in Mask Assembly 
Centers All Negatives 
Above Ligt 


36 EXP. 


DEVELOPED 











Masks for Easy 
ent 


ch -Pilot 


sold. ON "MONEY BACK 
GUARANTEE 
BUY FROM FACTORY, 


Rea f 

—Onlyvy Screw-driver Needed, 

ah on ah PHOTO SPECIALTY 
802-P9 N. Wash. Bivd. 
Kansas City 2, 


INVENTORS 


HAVE PATENT PROTECTION first. Remember, ' 
details of ur invention do not have to be 10 70 
perfect be Poi you can obtain patent, Patent law® 
te yx who acts promptly. First step 18 
to have us cor t of the prior U. S. Pat 
ind render a ort o y yur invention’s a t 
ty end at or her particulars on how 
protect your invent mm. Re que st does not oblig ate y 
McMORROW, BERMAN & DAVIDSON 
Registered Patent Attorneys 
244-K Atlantic Building, Washington 4, D. C. 
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There’s one way of being sure that any lens 
you use will perform with distinction. Look 
for the Bausch & Lomb name on it. Each step 
of manufacture—from raw materials of the 
glass itself—to the finished lens, is rigidly 
controlled. 

With new advances such as Balcote anti- 


reflection surfacing, and all-temperature 





y Your Guarantee of Lens Performance 


cement, Bausch & Lomb lenses promise you 
new standards of performance. Critically 
corrected for all seven aberrations, they are 
used by leading photographers for color and 
black-and-white . . . in movies, stills, and 
enlarging. Bausch & Lomb Optical Co., 578 
Smith St., Rochester 2, N. Y. 
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with requests for a full-page picture of | 
Tripod-Panhead Cardinal-designate Spellman a short time 

; . before he was given the red hat at the 
Combinations consistory in Rome. After the picture 
‘é aoe ran in the Journal-American, a small box 
- informed readers that they could obtain Now You Can Talk 


reprints. The photograph was made three — Between the Darkroom and Other 
years ago by Staff Photographer George : Rooms of Your House . . . 


Reidy. ae — TWO-WAY TALKIE 
By DICTOGRAPH 


Without opening your door during the pro- 
the war as accredited correspon- & cessing of film, you can receive important 
- E o* j messcges ... keep contact with the rest of 
dents attended the first general meeting your family. TWO-WAY TALKIE provides 
of the recently formed American War ee perfect two-way intercommunication. It saves 
f time and steps! Each unit operates on two 
flashlight batteries. Takes but five minutes 
to install. 
Complete with two instruments, fifty feet of 
wire ond four batteries 
Single unit 
Four-way switch for four-point in- 
tercommunication 
One hundred feet of wire 


INN EDO 


15 West 47th Street New York 19, N.Y. 
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ANY photographers who served in 
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50 si\ god-penined coniin ‘ Ray Thelan's California Camera Center 
$] 4 \ of alum olloy, j September Specials from 





Plus Excise eS ee es Pa Hollywood — Santa Ana — Studio City — 
Tax ing. Complen hous ay ee Leimert Park 


5. Thelan wooden tripod, tilt-pan head....$ 8.95 
Chief Radioman S. B. Hankins of Colby, Photo-lite Professional Spot... . 67.50 
Kansas, a crewman of the U.S.S. Appala- Tri-vision 35mm Projector with case..... 66.00 


chian, the press ship of “Operation Used lémm B & H Auditorium Projector, 
Crossroads," rolls a picture on the drum i . 250.00 











ee 
of an Acme Telephoto Trans-ceiver. The Close out special BF All-in-one Aljumi- 
telephoto machine was used during "Op- num sunshade filter holder. (Send ex- 

: " . r | ount).. ° 
eration Crossroads” to send pictures of ee ee one Lend 


the atom bombing back to the mainland ned ane ae Gates tee " Ce a ae 
for use in newspapers the same day that you live in California) EX NOX 
the photographs were made. Looking on 7 NO? 


are, from left: Sherman Montrose of Acme, RAY THELAN’S CALIFORNIA 


Thor Smith, assistant-to-the-publisher of CAMERA CENTER 
the San Francisco Call-Bulletin, and Jack 6731 Hollywood Bivd. 
Hanley of International News Service. 





128 N. Jefferson St. Chicago 4, Ill. 








Hollywood 28, California “ 
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Correspondents Association which took  f COCCI eae 
place at the Roosevelt Hotel in New RELOADED 
York City. MM. CARTRIDGES 
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UMORS have it that a possibility 
exists which will lead to a relaxa- Your choice of Eastman Super XX, Plus X, DuPont 
tion of rules now banning cameramen in Sass per oot oA ts on 30 ft PLEASE 
the U. S. Supreme Court. While no rul- NOTE: This is not War Surplus, outdated or im- 
, : ] i] I — - but — oo -—_ Every roll guar- 
o » ewnarta 2 as > atta antee rfect. rT d —th ds of 
ing is expected at least until the new setkad snetnans WSCRTANTT Sond vests 
Chief Jusfice takes office, two of the cartridges or include 10¢ deposit on each roll ordered. 
. . i Shipped postpaid anywhere same day order is re- 
present justices, Associate Justice Robert ceived. Minimum order—Two rolls. 
H. Jackson and William O. Douglas, are oo 
believed to lean toward a relaxation of 1405 North Charles St., Baltimore-1, Md. 
the present ban. Should cameras be ad- 
mitted into this highest court, Federal 
raphic de courts throughout the country would 
photog ‘ . ear ty eee ‘ Hew » From 35mm.Bantam and 120 Rolls 
laboratory ° undoubtedly follow the same policy as | $400 
yable career they do in other matters of court proce- | 9 FROM ALL SIZE FILMS 
ograpne’ i dure. 4x5 + 
phote- * oe EC. 
make P . k 
earn about ‘ ' er : 8x 10 
HE Appellate Division of the New : CROPPED - MOUNTED - PROMPT DELIVERY 
York State courts recently upheld 4 Ansco Rolls Processed $1.00 per rol! 


ae 7 Service and Quality Printwork emphasized — 
to 1, Buffalo Courier-Express photog- individual attention given each order. Dept. P 
rapher William Davinick’s claim for 


aren : workmen’s compensation benefits sought G. D. MORAN & co. 


gsive ica- after he reported contracting typhoid 204 E. 10th St. _ New York 3, N. Y. 
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PROGRESSIVE SCHOOL OF PHOTOGRAPHY the New York dailies have been doing it 


217 Park Street, New Haven 11, Conn. for some time. To all newspapefs the Write for Free Descriptive Catalog today. 
nation over: Please copy.— | Official Photos Co.,Dept.P-9,1434 N.Western, Hollywood 27,Cal. 
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SELECT FROM THE WORLD’S LARGEST 
16mm SOUND FILM LIBRARY 


The films you want your family and friends to 
see—WHEN you want to see them. 

Such great films as: 

STAGEDOOR CANTEEN! More stars than you'll 
find in heaven. 

YOU ONLY LIVE ONCE! Sylvia Sidney and 
Henry Fonda. 

FLYING DEUCES! Laurel and Hardy. 

The attached coupon will bring you our new 
178 page catalog! THOUSANDS of features, 
cartoons, comedies, sports shorts, newsreels and 
novelties for you to select from. 

Also world’s largest library of 16 mm. and 
8 mm. silent films. 






fures 
CORPORATION 


26-34 East 8th Street, Chicago 5, Ill. 


BRANCH OFFICES 


Denver 2, Colo. 
Portiand 5, Ore. 
New Orleans 13, La. 
Dallas 1, Texas 
Bertram Willoughby Pictures, Inc. 
Suite 600, 1600 Broadway, New York 19, N. Y. 
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Memphis 3, Tenn. 
Los Angeles 5, Calif. 
Allanta, Ga. 
Minneapolis, Minn. 


Richmond 19, Va. 
Kansas Cily 6, Mo. 
Miami 36, Fla 


THE WORLD’S LARGEST 
16mm: 8mm FILM LIBRARY 


Chattanooga 2, Tenn. 
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SELECTION? 


IT’S NEW! IT’S DIFFERENT! IT’S COMPLETE! 
IT’S VISUAL! 


A completely illustrated, step by step, diagrammatic 
manual for ALL operators. 





It shows you how to operate and maintain all types 
of 16 mm. equipment as well as most other visual 
equipment. 

Every owner of movie or still projection equipment 
will want to own this 


beautiful, permanently 
bound handbook. 


$]00 


Mail the attached 
coupon today! 
COMPLETE LINE OF 


& 
16 mm. and 8 mm. EQUIPMENT 
AT ALL TIMES. 





ye ee ee ee ee ee FILL OUT AND MAIL TODAY lite | 
Ideal Pictures Corporation Dept. PP-t 
28 East 8th St., Chicago 5, Illinois 


[] Enclosed is my dollar for copy of your fully illus- 
trated Projectionist’s Handbook. 


(_] Please send me FREE, your giant new catalog. 
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front and 


having 180-cde 


y NEW-VUE 


el! metel 


NEW-VUE CAMERA 
5 twin bar, double extension 


back swir 


view camera. © 


taphy. Interchangeable lens board and 360-degree revolv- 


ing back. $79.50 Inc. E.1 


CAL-TILT sepnadites HEAD 


A Tripe 1d Head suitable ll tvpes of eras, with twist- 


tight locking handl ze ushing 360-degree pan 


PRINTEX 4x5 
CONDENSER ENLARGER 
For color w black and hit Glassl 


rapid foc 


MAIL YOUR ORDER NOW! 


Sent to you Postpaid upon receipt of check or 


money order. Each item fully guaranteed. 


ATLAS PHOTO SUPPLY 
4922 W. Pico Blvd. + los Angeles 35, Calif. 


Popular Photography’s 
Traveling Salons 
| ong PHOTOGRAPHY’sS Traveling Sa- 
] 


exhibit at libraries, depart- 


ment stores, banks, 


museums, 
Army camps, 


stitution open to the public. 
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ind tilts for all types of Photog- 
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MODEL “D” 
24x34" 
ENLARGER 


For thorough ex- 
pert performance 
. the Sun Ray 
ARNOLD Model 
“D” has no equal. 
A cool, compact, 
rigid, streamlined 
enlarger ... easy to operate, yet has 
every modern practical feature. For 
the beginner or the advanced amateur. 


TAX 


PRICE 6 —— 


LENS EXTRA 


At your 
decler or 
Write for 
Literature 
on this and 
Other Sun 
Ray items 


SUN RAY 
PHOTO CO., INC. — 


301 Lafayette St. 
NEW YORK, N.Y. 


|exhibited in your city ask your local 
| camera club officers, photographic deal- 
|er, librarian, department store manager, 


| or banker to write POPULAR PHOTOGRAPHY 
Traveling Salon Dept., 185 N. Wabash 


. . . . | 
| Avenue, Chicago 1, Illinois, for informa- | 


tion. 
Fourth Salon 


Baton Rouge, La., Dalton Co., Sept. 
Sept. 16. 
Fort Sill, Okla., Oct. 1 to Oct. 15. 
| Igloo, S. Dak., BHOD Camera Club, Sept. 2 
to Sept 16. 
Oak Ridge, Tenn., T.E.C. Camera 
Sept. 2 to Sept. 16 
Omaha, Neb., Omaha Camera Club, Oct. 1 
to Oct. 15. 
Pittsfield, Mass., 
to Oct. 29. 
| Pottstown, Pa., Pottstown Ca 
Sept. 2 to Sept. 16. 
| West Lafayette, Ind., Purdue University 
Camera Club, Oct. 1 to Oct. 15. 
Third Salon 
Okla., Alva Photography Clu 
» Sept. 16. 
zinsing, Mich., Lansing Came 
Sept. 2 to Sept. 17. 
zawton, Okla., U.S.O. Camera Club, Oct, 1 
o Oct. 15. 
insport, Ind., 
to Oct 15. 
rblehead, Mass., Marblehead Camera 
Club, Sept. 2 to Sept. 16 
Iphia, Pa., Frankford Camera Club, 
to Oct 15 
Riverside, Calif., March Field Service Club 
N 1, Sept. 2 to Sept. 16. 


Club, 


Berkshire Museum, Qct. 1 


Club, 


mera 


ra Club, 


Quick Film Service, Oct. 


in, Ariz., Arizona State Museum, Oct. 
1 to Oct. 15. 
Second Salon 
Minn., Hibbing-Chisholm Camera 
9 to Sept. 23 
Keokuk Kamera 
9R 


Y.. Haber & Fink, Inc., Oct. 


Chisholn 1, 


Klub, Oct 


N. Hawk-Eye Camera Club, 
» Sept. 16 
First Salon 
Ann Arbor, Mich., Ann Arbor Camera Club, 
Oct. 1 to Oct. 15 
Crawford, Neb., Crawford City 
Sept. 9 to Sept. 23. 
Fort Benning, Ga., Athletic & 
Branch, Oct. 7 to Oct. 21 
Fort Monmouth, N. J., Service Club, 
2 to Sept. 16. 
Rockford, Ill., Camera Cra 
to Sept. 16. 
Tuse aloosa, Ala., 
9 to Sept. 23 
Uvalde, Tex., 
Oct. 7 to Oct. 21 
Waterbury, Conn., 
Oct. 1 to Oct. 15. 


Schools, 


Sept. 
ft Shoppe, Sept. 
1 Book Store, Se pt. 


Alabam: 


Silas Bre 


ons, which are made up of the prize- 
| winning pictures from our annual Picture 
Contests, are available free of charge for | 


USO | 
Centers, or any other organization or in- | 
If a Pop-| 
ULAR PHOTOGRAPHY Salon has not been | 





Recreation 


Central Power & Light Co., 


mson Library, 





ANSWERS. To PIX-QUIZ 


(See page 20) 


I. (2) invisible radiations of a wave- 
length slightly longer than visible 
red light. 

II. (4) a process screen. 

III. (2) potassium bromide. 

Think up some questions yourself! 
PoPpuULAR PHOTOGRAPHY will send you 
three dollars and the original Popko 
drawing, suitable for framing, which 
is used to illustrate your quiz ques- 
tion. So send in your pet problems, 
and let’s see if you can stump the ex- 
perts. Unused contributions cannot 
be returned. 























LEARN PHOTOGRAPHY 

Men and Women — Get set NOW in an 

INTERESTING and PROFITABLE 
LIFETIME CAREER 

| Veterans: MANY LIBERAL ALLOWANCES 


UNDER “GI” BILL OF RIGHTS 
Address: Dept. B 


PHOTOGRAPHIC (uz 


SAN ANTONIO, TEXAS 





Focusing Device 
for Enlargers. A 
brilliant, magnified 
image facilitates 
critical focusing. 
Available to your 
dealer through 
Raygram Corp., 
Hornstein Photo Sales or Craig Movie 
Supply Co. 


--- 


YIIUVINT 
WOAS AVY 


al 


Bulletin on request 


CARGILLE SCIENTIFIC INC. 


(formerly R. P. Cargille) 
118 LIBERTY STREET, NEW YORK 6, N. Y. 





Fy YOUR HOLDERS, CAMERAS, 
ident CASES, ALL EQUIPMENT with 


av! Tam 


# YOUR OWN NAME ated neatly in beau- 
tiful Ys inch GOLD LETTERS on trans- 
porent, durable, decal transfers. Adheres 
lastingly to wood, metal, glass, leather. $700 
Set of fifty (one name) 

@ HOLDER NUMBERS in gold print, ,', inch 
high. Up to number forty-eicht. Each set 


of twenty-four (Specify 1- 24, 25-48, or 60: 
both) 


TYPE OR PRINT FULL NAME LEGIBLY 
Include middle initial only; remit withorder. 


1-D-Cal Co. » P.O. Box 222 + Inglewood, Calif. 











Profitable Profes 


Harri 
tudy course. Include 
ous 34 basic glamour p 


Write for full details. 


ARRKISON 


307 Wilshire Blvd. Santa Monica, Calif. 
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FLYING 


and photography go hand in hand 








@ PHOTOGRAPHERS take to the air naturally ... for the 
endless picture possibilities in the clouds . .. the exciting patterns 
spread below .. . the thrill of photographic aerial jaunts .. . all 
appeal to the camera enthusiast as a magic carpet to a new and fas- 
cinating photogenic world. And that’s why FLYING magazine, as the 
key to America in the air, is bought by more and more photographers 
every month. Try it yourself. You'll find more features, more pictures— 


and a new low price. FLYING is the greatest value in aviation today. 


2 5¢ AT NEWSSTANDS EVERYWHERE 
Reserve your copy now—September issue on Sale August 20th 


A ZIFF-DAVIS PUBLICATION 


Publishers of: FLYING * POPULAR PHOTOGRAPHY * RADIO NEWS * 
PLASTICS * RADIO ELECTRONIC ENGINEERING 


September, 1946 


Don’t Miss these Great 
Features in 


FLYING 
for September 


ON SALE AUGUST 20TH 


e Forgotten Pioneer 


His name is John Montgomery, and he was in 


the air 20 years before the Wright Brothers. 


e Flyers’ Dude Ranch 


Picture story—boots and spurs go flying from 


a dude ranch near Tucson, Arizona. 


e Model Airpark 


What the small towns—tlike Elden, Missouri— 


are doing about lightplane airports. 


e How to Fly Faster than 
Sound 


Diagrammatic presentation of the problem 


of and solution to supersonic speed. 


e The New Air Reserve 


Here's the lowdown on Army plans to keep 
the ex-AAF pilots in flying form. 


e Flying Is Cheapin Waukegan 
This is a story of a revolutionary new owner- 
managed flying club which has cut flying 


costs almost in half. 


e A Plane for Your Business? 


Here's proof that it is cheaper for salesmen 
to fly rather than drive their own cars over a 


large territory. 


e Converted Aces 


One of the ex-service pilots completes an 
airlines’ training course—and here's his pic- 


ture story. 


e The Bonanza 


Description and pictures of a new 4-place 


family plane. 


e The Month's Best 


Four pages of beautiful roto photographs of 


famous planes, both new and old. 


e Have You Seen? 
Photographs and descriptions of the newest 


experimental and production models. 


And Many Additional Features 
of Lasting Interest 











GUARANTEED 
ROLL 
35mm 


Ty 


SUPER 


127 
120 
620 
116 
616 


size... 


size 
size 


size.. 
size. 


pe 


25¢ 
.30c 
.30¢ 
.35¢ 
35c¢ 


Type 
Dupont 
rior No. 


Supe- 


Weston 


Daylight 50 
Tungsten 32 
36 exp. 


Typ 


..60¢ 
e 


Ansco Ultra 


Spee 


d 


Daylight aaa 
Tuo g- 


sten 64 


36 exp. 
70c 


DEALERS 
write for 
Special Discounts 


MINIMUM ORDER 


3 ROLLS 


MAIL ORDERS PROMPTLY FILLED. 


Se 
and save 


nd Money Order or check 
C.0.D. Charge. 


IDEAL 


FILM & SUPPLY CO., INC. 


Fl 


44TH ST. & 


Dep 


LM CENTER BUILDING 
STH AVE. 
t. P., New York 19, N. Y. 


jeeoee ee eee @ 














THE CHICAGO 


SCHOOL OF 


PHOTOGRAPHY 


D 


modern institution 

devoting its efforts 
exclusively to fine pho- 
tography. Classes cur- 
rently conducted cover 
the basic principies, ad- 
vanced techniques, and 


the color processes. 


ay and Evening Classes 


G.|. Approved 


59 E. Van Buren St. 


Chicago, Ill. 


| 
| 


| 





MAKING PRINTS 
IN DAYLIGHT 


wr is so far out of his mind as to 
think he can print pictures by day- 
light? But that is exactly what the gen- 
tlemen in the picture is doing. Contact 
printing can now be done in a fully 
lighted room without blinds or safelights 
of any kind! 

The gentleman in the picture is Carle- 
ton S. Avery, vice president of the Devo- 


New process permits contact paper to be 
exposed and developed in bright daylight. 


lite Corporation, 30 Vesey Street in New 
York City, which has perfected a method 
for daylight development of paper prints. 
The picture was taken in PorpuLaR PHo- 
TOGRAPHY’S New York office in the Em- 
pire State Building, where John B. Tup- 
per, president, Mr. Avery, and H. C. 
Kranich, secretary and treasurer of the 
corporation, demonstrated the new proc- 
ess. 

Attempts have been made from time to 
time to overcome the necessity of print- 
ing in darkened rooms without much suc- 
cess. Desensitized emulsions have been 
tried, but failed because of the extremely 
strong light source necessary to affect the 
emulsion in exposure. Dye-coated papers 
were impractical because of the difficulty 
of removing the dyes which adhered to 
parts of the print causing stains. All 
attempts to protect emulsions from light 
by means of dyes obviously slowed the 
emulsion speed so much that exposures 
either were excessively long or the light 
source had to be so great as to produce 
excessive and damaging heat. 

The Devolite process apparently has 
solved the problem by perfecting an 
emulsion sensitive mainly to ultraviolet 
light. Since there is very little ultra- 
violet light in ordinary room illumination, 
and since very little gets through window 
glass from the sun, Devolite paper is rea- 
sonably safe from exposure under normal 
conditions. The paper is Fmt in a 
print box equipped with a 250-watt Black 
Light Purple X lamp and processed in the 
ordinary way under normal room illumi- 
nation. 

The demonstration at PopuLAR PHoroc- 
RAPHY’S New York office was altogether 
convincing. A negative was placed in the 
specially constructed Devolite contact 
printing box, the exposure (averaging 
from two to four seconds) made, the 
paper removed and placed in an ordinary 
MQ developer to which a pale yellow dye 
! been 


added, developed for from 45 








LEUDI EXPOSURE METER 
FOR BEST RESULTS 


SIMPLE—easy to use 
ACCURATE—or all 
lighting 
NO GUESSING 
COMPACT—tiny and 
so light 
FOR ALL CAMERAS 
LEUDt! for fine photog- 
raphy! 
ORDER YOUR LEUDI NOW! 


New Model, teather case, 
full instruction 2.50 
(We pay postage) 
Canada: 

R. L. Hodkinson 
131 Victoria St., Toronto 


MIMOSA AMERICAN 
207 E. 84th St., N.Y. 28 





























HIGH SPEED 


SIZE NO. 
SIZE NO. 
SIZE NO. 


127. ... $1.45 
130 ..3~. $U2S 
620. « $U.FS 
SIZE NO. 116.... $2.00 OF EIGHT 
SIZE NO. 616 .... $2.00 |} EXPOSURES 
POSTAGE INCLUDED, NO C. O. D. 


ARTEX CO. UNION 


NEW JERSEY 
oe. PH, 


FOR 
Ftve 
ROLLS 





‘Gabon Made Albums 


For Portraits, Family Groups and Can- 
did Weddings. Made to your specifi- 


cations. 





Beautifully bound in 
Leather or Cloth 


Mounts available in 
Vertical or Horizontal 
<a 


Specify your requirements and 
we will quote by return mail. 


LONG ISLAND BOOK BINDERY 


105-26 Tuckerton St., Dept. P-9, Jamaica |, N. Y. 





FINE GRAIN 
DEVELOPING 


Beautiful Double- 

Weight Semimatte 

3'4x4¥2 Entlarge- 
ments 


36 Exp. Roll $1.50 18 Exp. Roll $1.00 


RELOADS 36 exp. 45c¢ 


18 exp. 30c 
for Argus, Leica, Mercury Il, Perfex, etc. (any Ko- 
dak, aren Dover) 

Se extra if 1 do mn 
Free intiien, ta price list. 


PHOTO HEADQUARTERS 
Box 706-P, G. P. O. New York 1, N. Y. 


supply metal cartridge. 











UNUSUAL VALUES 


CLASSICAL PICTURES 
Color Slides.... 2 for $1.00 
-12 for 1.00 
8 for 1.00 
to “Prints.20 for 1.00 
oto Print ts 3for 1.00 


JAY-KAY STUDIO 


126 Lexington Avenue, New York 16, N. Y. 


9 for $4.00 
4.00 
5.00 


10 for 3.00 











WE WILL BUY 


CAMERAS AND LENSES OF ANY SIZE OR TYPE 
We reply immediately. 
Write full particulars and price wanted. 


PHOTO LENS CO., INC. 


140 Boy 32nd Street New York 1. N. Y- 
1934— Reference, Chase Nat'l Bank, N. Y. C. 
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| seconds to two minutes, rinsed in a water 
bath (an acid stop bath can be used) and 


fixed as usual in hypo. There was no evi- | 
¥ dence of fog or gray highlights, and the 
paper appears to have tonal gradations 
4 equivalent to other existing contact ee 


papers. 





ie The manufacturer does not claim that FOCOMAT ENLARGER . . . embody- 
the paper will not fog under extremely ing new features that make it better 
sg strong light. Direct sunlight will fog it. than ever! This redesigned American- 
"50 Nevertheless, we placed a No. 2 Photo- made lelte Foosmal Enlarger's paren 
flood lamp in reflector six feet from the . . ; 
print box and tray setup making a print matic focusing feature permits sharp 
under those conditions. It was not fogged. focusing with fingertip operation. 
At present it will be necessary to pur- Order now and be among the first to 


chase a Devolite Print box, but in the near 
future, when some manufacturing prob- 
lems are solved, it will be possible to 
have your old printer adapted to the spe- 


get this modernized Focomat Enlarger. 

























cial lamp, although some existing boxes, Topple - proof, ; 

because of their restricted dimensions and chromium plated Price of New 
construction will not lend themselves to and black crackle Leitz Focomat 
this adaptation. camera stand has Enlarger will be 





Meanwhile the Devolite Corporation 
will market the printers, papers (which 
E come in three grades of contrast), and a 


8 features no 


$175.00 


other stand can Incl. Tax 

































, d : : ; : boast includin 
5 developing kit. The chemicals in the kit “ery: mh 
ot will be standard formulas, but the spe- a. we 
cial yellow dye will have been added to all 3 casters si- 
the developer. Later the company may multaneously! 
market the dye separately so that the , | i 
photographer can use the developer he is HARD TO GET BUT WE HAVE T! 
_ accustomed to by merely adding the re- EX 4 by Precision ente. F ..458 $165.00 
— juired amount of dye. 4 by 5 Condenser enlarger w/35mm att. 170.00 
AS Devolite can be used in an ordinary eterno A. ine: ygalaanaieae t+} 
ntact printing frame and exposed to the Strobolite, 2 Tubes, high intensity 275.00 
an- Black Li a : . ‘ : Changing bags $7.22 and 12.59 
“fi Black Light Purple X lamp in the usual She T tetas clans widtdélts tod. 85.00 
way. The lamp, according to the manu- 4 by 5 Brand View 87.50 
fac ‘ers. S be used in’: yreelai Bolex rewind (set) ; ; 9.50 
icturers, should be used in’a porcelain Rat aie: daeis _ 2860 
socket. Autocritic Dejur . ; 25.75 
This process has som bvious ad- ; Cine-Critic 25.75 
ar ee ee oe This all-metal lémm 100 Watt Proj. 16.50 
vantages. It brings contact printing out d Mendelsohn Gun for EK cameras 28.25 
into the light, and the company’s chemists are oe oer gh oly tcoeg ard — ew 
em oles — eal a er oe ° ig rinter y ™ 
ire already at work on perfecting a fast $295.00 11, Telephoto for Revere Keystone etc 39.50 
emulsion for enlarging paper. Developing 16mm Magazine Packette camera w/case - 
7 . oe af ~ : aaa Postcard enlarging paper, glossy, No. 2, 3, 500 sheet 6.5 
rints by daylight simplifies the problem i91/, B & L Tessar coated bbl 165.00 
r f judging density, which is deceptive to 9 F 4 Woll. Verito, Studio shutter, used 55.00 
the ine rience ve ww cafals 9'/, F 4.5 Woll. Velost. stu- 
1. ¥. the inexperienc ed eye under safelight. See seather ww“ 
— What the photographer sees in his devel- 8'/2-9'/. F 4.5 Graf Varia- 
a pen png, ere aie 4 a : ble bbl 59.50 
ping tray is the true appearance of the 7, F 4 Woll. Verito, bbl. 40.00 
print. Such an outfit can be set up any- 4\/, F 2.9 Hugo Meyer Ma- 
in where. The vacationist or traveler (be he tro Plasmat Compur... 178.00 
natte amateur or professional) can make prints 
roe . ° 
in his hotel room, camp, trailer, or tent 
with eit abc r he ic : 
00 wit out worrying about how he is going We have 4 by 5 Cutfilm, fresh, 
45¢ » black the place out.—Bruce Downes. ss ‘ 
30 dated Panch. Portrait film in 
Ke- 2 dozen packages, $2.18 a 
e. { Aa package. Check or money or- 
der only. Limit: 5 packages 
| 
7 each order. 
- ( & Portrait Camera ... 5x7 with dividing 
~ S : back; uses standard 5x7 holders. .$85.00 
— 
: With straight 5x7 or 4x5 back 58.00 
400 
3.00 Write for suggested studio set-up. 
Delivery from stock. 
i. Y. 
cemeeell | Send check or money order for any of these values. 





Deposit required on C.O.D.'s please. 


1" WESTEN’S CAMERA SHOP 


vert bwin a SANTA BARBARA, CALIFORNIA 


Are you sure we're in focus? 
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AMATEURS !! 





The Nega - File* pro- 


vides a new and inex- 
pen e method for filing 
negatives for both the 
amateur and professional 
@ Each File is equipped 
with approximately 100 
glassine envelopes, an In 
dex and Visible Numeri- 


cal Guides from 10-100 
(capacity of each File is 
200 envelopes with ex- 





ception of No. 20 which 

is 400 and No. 24 which 

is 600) @ Each envelope 

anal printed for data recore 

DE LUXE No. “20” of exposure, etc., except- 


ing envelopes for strip negatives @ Envelopes per 
mit view of negative without handling @ De Luxe 
models of solid well-seasoned stock and varni 

in nat al vood finish available s listec 





At our dealer <¢ 
No cC.0.D "§ 
File List Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm., 828 and 127.... *‘35"’ $2.70 $1.05 $0.95 
120, 620—2'4x3%q negs **20"" 2.70 -95 .85 
120, 620—2'4x2'4 megs... **24’’ 2.75 -95 -85 
620—strips of 3—2'4 sqs. 


or 4—2'/4x15% ar" 30 1.30 861.05 
116, 616, 130, 118, 124, 

541, 518, 122. — 2.85 1.05 -90 
523 and 4x5 cut film 4g"? 3.00 1.35 1.05 
5x7 cut film... a” oe 1.65 1.35 


(Refills contain apgrentnately 100 additional printed 

glassine envelopes, another Index and Visible Nu- 

merical Guides from 110-200.) Refilis for +20 

Nega-File are now printed to 400 and for Nega- 
File No. 24 to 600. 


Files also available for slides and movie films. 
* Reg. U. S. Pat. Off. Write for Catalogue 








THE NEGA-FILE COMPANY 


EASTON, PENNA 





PROMPT nao Service 


on Rolleis, Dolly, Dollina, Foth 
Derby, Pilot Super, Linhof, 
Bee Bee, etc., cameras 
Have your cameras repaired or checked 
here at authorized headquarters for 
above cameras, by skilled, experienced 
technicians using factory made parts. 
Also prompt service on COMPUR shut- 
ters. Estimates cheerfully furnished free. 


ee se ®@ 
ROLLEI BANTAM ADAPTERS 


Enable you to use inexpensive Bantam mini- 


size color film with your Rollei. You insert 
or remove it in a iffy. Complete, including 
installation. . , Only $6.50 


BEE BEE LENS COATING 


The superior lens coating that carries a guar- 
antee by Bee Bee. Price for lens with front 
element dia. up to |'/," Only $16.50 


(larger lenses slightly higher) 


ABBEY FLEX FLASHGUN 


For New Model Standard and Automatic 
Rolleiflex—you can attach yourself. 


Only $40.60 incl. tax 
Tripper only, including cord. 
Only $17.70 incl. tax 


BURLEIGH BROOKS CO. 
120 West 42nd Street, New York 18, N. Y. 


INVISIBLE SPOTTING 


May Be The Winning Touch 
YOUR SALON PRINTS 




















Because Webster Photocolors are specially | 


processed to work in gelatin, they actually become 
part of the print . leave nothing on the gsur- 








face. Thus they are ideal for spotting. 5 colors 
in 1 oz. dropper-stopper bottles, with direc- 
tions, $2.35 postpaid. Order from local 


dealer or Webster Brothers Laboratory, 
S3 West Jackson Boulevard, Oept. P-5, 


Chicago 4, Hlinols, 


WEBSTER PHOTOCOLORS 
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Warp PEAsE DISCUSSES 





HERE has been a certain amount of 

sniping at salons and salon practices 
recently, which probably merits a little 
discussion. Much of this boils down to 
two general types of gripe. The first of 
these has to do with the belief that 
technical excellence is the reason why 
prints are accepted in salons. One sniper 
infers that the juries look only at the 
technique of the print, and if it has a 
superior sort called “print quality,” in it 
goes. 

I have just returned from serving on 
the jury of one of our leading salons, and 
I have been thinking over what I saw 
there in the light of the statements made 
above. First of all, I believe that the 
jury of today has a right to take technical 
excellence for granted, as there are far 
more prints with technique ranging from 
adequate to superb than can possibly be 
hung, or that deserve to be hung. 

Something else besides workmanship or 
“print quality” must be the criterion. This 
something else is a little hard to describe, 
and yet it is the predominant reason why, 
of two prints of equal technical excel- 
lence, one print will go in and the other 
end in the discard. It is closely akin to 
the reasons why one print sells to the 
editor and the other gets the reject slip, 
why one print on the printed page stops 
the eye and calls attention to its goods 
and the other is passed by, why one 
proof sells prints by the dozen and the 
other is a total loss. 

This something else I would like to 
call the imaginative element of a pic- 
ture. It has something to do with the 
thought that the maker wants to convey, 
and the success with which he conveys it. 
The mood, the feeling, the impression, the 
sensation, the idea, the theme, the motif 
are other ways of saying the same thing. 
These are-only distantly related to the 
purely mechanical matter of following 
directions so that the technique comes out 
right. 

The difference may be a bit difficult to 
bring out, as it is evident that some peo- 
ple never do grasp it. No one is going to 
make a better print than he can appre- 
ciate and understand except by pure ac- 
cident. Therefore it behooves us all to 
devote more attention to understanding 
something over and above the purely 
technical if we are going to make prints 
which are beyond mere technical excel- 
lence. I am afraid that the trouble with 
the technique snipers is that they have 
never aimed higher and have never been 
able to elevate their level of appreciation 
to that which is necessary to the making 
of prints which will be acceptable to 
salon juries (or editors or advertisers or 
what have you) and they cannot under- 
stand why. 


SALON SNIPERS 


The other gripe is aimed at an alleged 
narrowness of viewpoint resulting in a 
limited variety of treatment or subject 
matter which is to be seen in salons. 
There may be some justification in this 
gripe, but I am afraid that it is aimed at 
the wrong parties. The inference is that 
this condition is attributable to the juries. 
I wonder. 

Let’s consider for a moment the 
thoughts expressed about three para- 





An effort to create a still 


The Veteran. 


life without plates, vases, or flowers. 


graphs back. Evidently a print must have 
imagination besides technical excellence. 
Obviously good photographic technique 
can be exercised no matter what the sub- 
ject matter may be. I wonder if all kinds 
of subject matter are as readily amen- 
able to worthy imaginative treatment. 
Theoretically, I suppose the answer is 
“ves,” but I am afraid that efforts to 
prove this might encounter various and 
sundry pitfalls. 

For example, we have been through an 
era of “socially conscious” photography. 
The invariable result was that the camera 
went “slumming.” There appears to be a 
well founded feeling that the mood ex- 
pressed in a print worthy of exhibition 
might better be a positive or pleasant one. 
Startlers in the form of a safe and harm- 
less dose of fear might be all right, but 
not the repulsive or disgusting. Un- 
doubtedly there are those who will dis- 
pute this attitude; many have in the past. 
However, there is evidently a majority 
feeling now that such matter belongs 
in sociological literature, not on the walls 
of a salon. 

Within the still tremendous field of 
more acceptable “moods” there must be 
many which have not been adequately 
treated photographically. Of these, some 
must lend themselves more readily than 
others to photographic treatment. This is 


closely related to the matter of the 
capabilities and limitations of the 
medium. 


We have statements that photography, 
among all art media, is best suited to 
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the capturing of the type of event which | 


exists only for an extremely brief inter- 


val of time. Another strong point of~ 


photography is the way it can render an 
infinity of fine gradations of light and 
shade. This is, of course, useful in the 
delineation of form, the “roundness” of 


things, and their surface characteristics 


or “texture.” 

This adaptability of photography to 
various types of subject matter has some- 
thing to do with the preferences ex- 
pressed in the types of prints submitted 
to salons. Knowing the capabilities and 
limitations of his process, the maker of 
pictures by photography is more likely to 
aim his efforts and let his fancy roam 
along lines more amenable to photo- 
graphic treatment, and avoid those where 
the process is a handicap or distinctly at 
a disadvantage in comparison with other 
media. 

Fortunately these imitations are being 
broken down steadily both by technical 
advances and by clearer thinking of those 
who are anxious to transcend these limi- 
tations—do something different and do it 
well. An example might be offered in the 
work of Edgerton and Mili in using new 
techniques for the capturing of events of 
even briefer intervals of time than were 
possible heretofore. It is inevitable that 
when the apparatus is more generally 
available, someone will go beyond the 
“stunt” stage and reveal new and beau- 
tiful things which will hang on our salon 
walls. 

Much of the sniping is done by those 
who have seen or done something which 
is “different” and not of the type which 
appears on the salon walls. They feel 
that the juries would exclude such things 
just because they are different. There are 
two things wrong with this attitude. First, 
merely being different is not enough. 
Such things must be done well, with some 
real depth of thought back of them or 
they are just superficial “stunts.” I feel 
sure that when such things are done 
well they will be quite acceptable to most 
salon juries. 

Second, I am afraid that most of those 
who decry the absence of new things on 
the salon walls are doing nothing con- 
structive toward making it possible to 
hang the type of thing they would like to 
see. There are always those who write 
magazine articles and “letters to the edi- 
tor” in a highly critical manner, who 
have never attempted to put before salon 
juries the type of thing they would like 
to see them accept. I do not feel that 
anyone is in a position to condemn salons 
lor the absence of the type of thing he 
wants to see until he has made an hon- 
est effort to put it there. 

I suspect that many salon juries are 
as well fed up as anyone with the type 
of photographs put before them, and as 
anxious to see the new things that in- 
dicate that someone has been able to 


extend the capabilities of the photo- 
graphic process. When these do come be- 
fore the juries—done capably and well, 


with evidence of sympathetic and imagi- 


native treatment—they will be welcome. 
Don’t blame the salons and juries for 
not hanging the type of thing that never 
iS submitted—pe 
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How 


a problem 
like this? 


To heighten contrast between sky 
and clouds — and achieve a more 
balanced tone composition. 


A Polaroid* YELLOW Light- 
Polarizing FILTER gives you 
the results you want (1) by darken- 
ing sky like an -ordinary yellow 
filter and (2) by absorbing addi- 
tional sky light that is polarized. 


The Polaroid yellow filter is a 
double-duty filter. For it also con- 
trols glare by absorbing polarized 
light reflected from water, polished Filter absorbs blue haze — im- 
wood, glass and other shiny sur- proves value and detail of distant 
faces. The Polaroid YELLOW objects. 


- 


OR 
cor COl A Polaroid NEUTRAL Light-Polarizing 
FILTER produces dark sky effects without 
changing color values of the landscape. 


The Polaroid NEUTRAL Filter—like the Polaroid YELLOW Filter— 
gives you control of reflections from water, polished wood, stone and other 
non-metallic reflecting surfaces. It permits photography of reflection-free 
scenes through windows—and is the only sky filter which can be used for 
either color or black-and-white without distorting celor values. 


Ask your_photo supplier for a demonstration of 
POLAROID LIGHT-POLARIZING FILTERS 


*T. M. REG. U. S. PAT. OFF. BY POLAROID CORP. 


PIONEER SCIENTIFIC CORPORATION 
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THRILLING ACTION FOR YOUNG AND OLD 


PAT. NO. 2,311,204 


“Me ofl 


Complete 

with one 

Continuous 
Film 


USE COUPON 


(ZZ 
Hollywood MOVIE-VUER 


Sensational New Action Toy 
Nothing like it in the whole world. 
Views actual movies. See favorite car- 
toon characters frolic before your eyes, 
thrilling news reel shots...real action 
real movies. All Plastic construction, 
practically indestructible. 

8mm Fans: View or edit your films, any 
lenath. Make own shorts, put in VUERS 
and mail to friends and relatives. 


Order HOLLYWOOD MOVIE-VUERS 
ond films NOW! 


25 
Different 
Subjects 


Order extra 
films for 
extra fun. 


Doz. $1.500r 
15¢ Ea. 





RUSH rtrHIs courPpoNn TODA 
MIDGET MOVIES, 11 E. Cali fornia St., Pasadena, Cal. 


j Send (1) Movie-Vuers 
j Enclosed $ 

NAME 

ADDRE. 


$l ea.; LJAsstd. co 
cosh, a 
aa 


Utmost protection against 


stained negatives and prints 
All sizes at photo shops 


ACE 


PHOTO TRAYS 


VDE VELOPED 
Wi Eni AGED. 


to Superb 


os Salon Prints! 


On selected double 





weight matt 
or single weight Hh y Apel 
each print individualls arqrec 
ropped includin 

sure Roll 
GUARANTEED FRESH 36 EXP. RIL-ADS 
36 EXP. UNIVEX & MEMO RELOADS 
12 Exp 214x214, Fine 
larged to Sxo ° 
Send for free sam~oies, i 
list of all our services 


Rolls 
$1.00 

50c 

59c 
Grain, Developed and En- 
$1.00 
ait.ng bag and complete price 
Money back :f not sutisfied! 











MINLARGEMENT S 


P.O.BOX193 GRAND CENTRAL ANNEX, NYC. 


Trade Notes 
and News 
(Continued from page 76) 
tion develops 


pared by 


ackage 


and fixes the prints. It is pre- 

dissolving the dry contents of the 

in distilled water. This new Unidel 

mdduct is priced to retail at $1 per half- 
size and $2 per gallon size. 


NOW AVAILABLE at 
Model C 2%4x3% 
a miniature that 
und traditional 
era. Designed 


many dealers is the 
Busch Precision Pressman, 

embodies all the proved 
features of the press cam- 
both for the amateur and 


Model C Busch Precision Pressman. 


protessional photos 
Sheet film and film 
lows to permit copy and detail work, 
bed to allow the use of wide-angle 
ing front, and many other features that give 
it versatility. Like other cameras of sim- 
ilar design, the Busch can be used for land- 

ape, portraiture, still life, architectural, 
and copy work in addition to press photog- 
raphy, and can be adapted for a wide range 
of special uses. The manufacturers will 
gladly send details and prices to anyone 
writing them, Address the Busch Precision 
Camera Corp., 919 W. Jackson Blvd., Dept. 
P, Chicago, Il. 


AVAILABLE from 
ber, the new Model 
Projector is announced 
ing Company, 1240 W. 


rapher, the camera 
pic has a long 


uses 
bel- 
a drop 
lens, ris- 


ks, 


production by Septem- 
300 2x2 Automatie Slide 
by Picture Reeord- 
Lawrence Ave., Chi- 


New Automatic Slide Projector announced. 


cago 40, 
ented 
types 


111. 
gravity 
ready 


The 

feed 
mounts, 
tam slides—which 

slides and keeps 
another showing. 
readymounts or 
be changed by 
push-button 


features a 
slide changer for 
glass slides, and 
prevents injury to the 
them in order ready for 
Each container holds 100 
45 glass slides. They can 
a manual lever or by remote 
control 10 feet from the pro- 


device pat- 
all 


ban- 


| each. 
| and 
| 120, 


| enlargements 3% 
| order. 


| We fine-grain all film and use Eastman electric 








AMAZING NEW 
DEVELOPER: 


Air, Light Won't Affect It 
—Lasts Indefinitely 


What a time, labor and money saver. Wonderful 
patented LT-18 Developer actually defies air and 
light. Won't oxidize or deteriorate. Make as much 
as you Wish it’s ready for and re-use day 
after day. Keeps indefinitely. Extra soft working 
tast Gives excellent shadow detail. llundreds al 
ready enthusiastic about amazing performance. Try 
LT-i8 Developer and be convinced Satisfaction 
guaranteed. 1 quart 75c, 1 galion $1.10. Ask you 
dealer for the LT-18 Developer or write to us direct 


GRAPHIC SALES CO. 
123 W. Madison Dept. 11 Chicago 2, Ill. 


use 











35mm ROLLS devel- 

oped, vaporated, en- 

larged by electric eye, 3%4x 

4%4—$1.25. 18 exposure rolls—75c. 

Extra enlargements 3% x 4% — 4e 

No. 127 split candid rolls— 
16 exposures——enlarged to 3144x414%4—50ec. No. 
120, 8 exp. rolls enlarged to 34%4x5—35e. 
12 exp. roiis enlarged to 31%4x314—50ce. 

16 exp. rolls enlarged to Le x5—60ce. 

x5—4e each. Plus 5e postage per 


127 


120, 


eye equipment. 
money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P. Chicago 25. Illinois 


Prompt service. Send roll and 





BUILD YOUR SLIDE ALBUM 


* 2x2 SLIDES (*44cK*)* 


FROM YOUR NEGATIVES — ANY SIZE 


IN STURDY READYMOUNTS 
25c EA. (MINIMUM OF 4) 


UNMOUNTED (MIN. OF 5) 20c EA. 
HIGHEST QUALITY WORK 


Mail negatives to 


PHOTOSLIDES 


28 WEST 73 ST. NEW YORK 23, N. Y. 


18 EXPOSURES $ 
ay 
%S 











36 EXPOSURES $1.25 


ALL FILMS ULTRA FINE GRAIN 
Developed & Treated with 
Teitel’s SCRATCH PROOF 
Solution 

36 EXPOSURE RELOADS 5fc 
Write for Mailing Bag & Price List 


BELL’S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 


ve 
¢ 








NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-*) 


and KODAK EKTRA Cameros! 


For ground-glass focusing and clust- 
up work. 


INVESTIGATE SPEED-O0-COPY ropa?! 
WRITE FOR FREE F OLDER to 
———-D. PAUL SHULL_——- 


240 S. UNION AVE. (Dept.3-PP) LOS ANGELES 26. CAL. 


ATTENTION! EUROPEAN VETERANS 


Jet those beautiful KODACHROME 
slides of PARIS you wish you could 
have taken. Filmed last year by ex- 
Army photographer. 

Set of 8, with descriptive booklet—$4.00 
Send remittance or order C.0.D. We pay postage. 
J. W. PIFER CO., Box 1004, Portiand 7, Oreso" 


SERVING THE WEST— 


Enlarged El ECTRIC. 2 EYE CONTROL. trom 
18 exposures brilliant, beautiful pictures fre 


vour negative 


Send for FREE mailing bag and 
36 exposures 


$1.00 

















BEST PHOTO SERVICE 


Box 5250 — 
nge 
Metropolitan Station, been FILM 


ANY . 
PRINTED "AND DEVELOPED, 25¢- 


Popular PHOTOGRAPHY 
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jane 


posures. Loading is simple, the camera’s A FILTER reference chart, listing the films CINE-KODAK NEWS, the amateur movie- 
appearance and finish are attractive, and manufactured by Eastman Kodak and Du making magazine which is automatically 
. long list of accessories will be available. Pont, with the exposure factors to be used distributed without charge to all active 
During the period of testing in Switzerland, with these films when using various types home movie makers, has once again com- 
where the camera will be manufactured, it of filters, has just been issued by Tikern menced publication, according to an’ an- 
appeared under the name “Alpa,’’ a tem- Corporation, 405 44th St., Brooklyn 20, N. Y. nouncement by the Eastman Kodak Com- 
rary arrangement until quality and per- Weston and the new ASA speeds are also pany. Reduced in size, but with more pages 

ance had been proved. Further infor- included for all films listed. Although a added and with the use of color consider- 
mation .can be obtained from the Bolsey chart is supplied with each Tikern optical ably increased, the publication is bringing 

poration, whose address is 118 East 25th glass filter, a copy can be obtained by writ- readers a “refresher course” in its first 
St "Ne Ww York 10, N. Y. ing to Tikern at the address given above. postwar issue. Future issues will be pub- 


rs. Designed by Dr. Jacques Bolsey 


- 





A frict’'on drive micro-focusing de- 
ce focuses the 5” Wollensak anastigmat 
ns, and the efficient optical system gives 
aximum light output from the 300-watt 
mp. List price will be $92.50 F. O. B. Chi- 


go. 


HE BOLSEY 35 mm Reflex 
issed in the Editor’s column 
sue will soon be available 


dis- 
July 
deal- 
, pres- 


camera 
in the 
through 





New Bolsey 35 mm Reflex camera. 


the 
on a 


nt of Bolsey Corporation of America, 
‘mera features refiex focusing 
and is also provided with a 
t-image coupled rangefinder for use 
hen desired. It has a double curtain focal- 
shutter with speeds from 1 second to 
1000, instantly interchangeable lenses, 


and uses standard 35 mm cassettes—36 ex- 


JUST INTRODUCED to the market is a 
handy, attractive folding table, 14% inches 
wide, 26 inches long, and 26% inches high, 
which holds movie projector, films, and ac- 
cessories, when open. Weighing 11 pounds, 
the table is equipped with a patented fold- 
ing device and is made of 5-ply hardwood 
with mahogany finish. National distribu- 
tor for the table, which retails for $9. 95, is 
the Empire Motion Picture Screen Co. | 2287 
East 15th St., Brooklyn 29, N. Y 


PICTORIAL FILMS, Inc., 1270 Sixth Ave., 
New York, N. Y., has recently signed a con- 
tract with Nu-Atlas Films of New York, 
producers of musical short subjects for RKO 


release. Under the contract, Pictorial pur- 
chased exclusive world-wide distribution 
rights to 23 one-reel musical films which 
they plan to release during the fall season. 
These musical shorts feature such stars as 
Jan Peerce, The Chariateers, The Merry 
Macs, Georgie Jessel, and many others. 

ONE OF THE latest photo chemicals de- 


veloped by the Philip A. Hunt Company is 
a new buffered, non-liquid acid hardener for 
use with all types of films and papers. A 
50% longer life is claimed for the new 
Hunt's Acid Hardener, with an effective sav- 
ings in hypo cost. It maintains a constant 
pH (acidity) throughout the life of the 
fixer, and will not sludge. The product is 
packed in 5, 10, 20, and 50-gallon sizes. 


BY SPECIAL arrangement with British In- 
structional Films, Ltd., a large group of 
educational films is to be made available 
for rental and sale through the Bell & 
Howell Filmosound Library and its author- 
ized representatives. The first three series 
to be released will be in the field of phys- 
ical education. 


AS AN AID to accuracy in focusing 
sharp enlargements, the Enlarging 
Viewer provides a 24%x3%” groundg 
screen on which a portion of the projecte 
negative is reflected and can easily be 





Enlarging Focus Viewer announced. 


amined for sharpness. The device 
on the easel beneath the enlarger, 
mirror intercepts the image and 
onto the focusing screen. 
struction, the Focus Viewer 
inches, and is 6 inches high. 
$4.50 plus tax 
camera stores. 
obtained from 
ing Co., 23835 
7, Minn. 


throws 


measures 


Further 
Dayton 


12th Avenue S 


for 
Focus 


lass 


d 


ex- 


is placed 
where its 
it 
Of all-metal con- 
3x6 
It is priced at 
, and can be obtained at most 
information can be 
Rogers Manufactur- 
. Minneapolis 

















BOYLSTON 


NEW MOVIE CAMERAS 


1. Keystone "8" £3.5—$36.15; f2.5— 
$47.25; f1.9... $73.95 
2. Keystone ‘‘16"" £3 lease {2.7— 
$89.75; f1.5 . 89.35 
3. Revere ‘‘88"’ 2.5, ctd. 67.85 
4. — Mag. Simplex Pockette [3 B&L 79.95 
5 B. < H Filmo “‘Companion” 8 [3.5 . 63.51 
6. Bell and Howell Filmo “Sportster” 8, 
[2.5 ‘ 89.21 
7. B&H 7ODA, 3 lens turret, f1.9 ctd. 248.69 
8. B&H Autoload Speedster, [1.9 ctd. 185.00 
9. Bolex L-8, f2.8, case 139.00 
10. Bolex H-8, f1.9 Wollensak focusing 255.47 
ll. Bolex H-16, f1.5 Wollensak ctd. foc. 256.25 
NEW MOVIE PROJECTORS 
1. Keystone R-8—$68.00; a 00; 
I ak Soo) Nea a 5d a0 « AOS WHORES 92.00 
2. Revere Deluxe 8mm, ctd. ............ 95.00 
3. B&H Filmo Master 8 (400’), case.... . .143.45 
4. B&H Filmo Diplomat, ctd, case... 230.65 
5. B&H Filmosound 179-A.. aE 478.50 
6. Victor Sound 40-B. 425.00 
7. Nateo Sound 479.00 
8. Amprosound Premier 10. . 479.00 
9. Movie Mite Sound 48.00 
10. 8mm Continental Sound Projector 225.00 
LAST MINUTE SPECIALS 
1. Mercury IT f2.7 coated 9.50 
2. Ciroflex [3.5 Alphax—$73.00; Rapax 92.00 
3. Pako Jr. 5x7 Printer 6.00 
4. 4x5 New Vue Press-View Camera 79.50 
>. Omega D-II with Color Head 187.50 
6. New Perfex ‘'55"' [2.8 Woll. ctd, case 94.7 


OPA CLASS I—NO TRADE REQUIRED 


1. Ernemann “Sportsman” f2, 1000th sec..125.00 


2. 9x12 Zeiss Miroflex f2.7 C.Z.T., case. . .169.00 
3. Robot II, f2 Biotar, (built-in flash) 164.00 
4. Leica Standard, (3.5 Elmar 96.00 
» Plaubel Makina I, [2.9 Anticomar, 

case, acc. ‘ .. 95.00 
6. Robot I, 3.5, case—$93.99; 1[2.8, 

C.Z.T., case 122.56 
7. 6x9 Bee Bee [4.5 C.Z.T., case & access.. 72.00 
8. 9x12 Bee Bee f4.5 Schneider, case & 

access. . ae pth 82.00 
). 3'¢x4'¢ Bentzin Reflex 5 C 

Maa 3" 110.00 
). 3'¢x4'{ Ensign Reflex (Tropical) £2. 

1 i a ~anpadaasinecpiie 169.00 
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TRADE IN DEPARTMENT 





1. Super Kodak 6-20 (‘‘Electric Eye’’) 
ease, access. $204.75 
6x6 cm _ Standard Rolleifiex (black), 
£3.5, cas 123.75 
3. Zeiss Super Ikonta A Special—$96.75; 
B—$132.00; C Special—$114.75; D 
and access. 19.00 
4. Leica III-A, f2 Summar lens, case 225.00 
5. Contax II, t2—$210. 78; Ill, f2.. 245.25 
6. Plaubel Makina Il, {2.9, 3 hidrs, f.p.a., 
roll film adapter, case 32.50 
7. Plaubel Makina II-S, complete outfit. 413.00 
8. Exacta “B” f2.8 Zeiss Tessar 23.75 
9. Praktiflex f2 Biotar, case, access.. . 217.88 
10. Night Exacta, f1.9, case, access. 224.00 
ll. Kodak Retina II, f2, case 105.00 
12. Min. Speed Graphic, 4. fg . eee 
r.f., flashgun, holders, f.p.a., 158.75 
13. Linhoft Technika 2! 4x3 %4 14.5 Cc CZ. , = 
Kalart r.f., 3 holders, f.p.a., case 219.00 
14. Zeiss Nettax II, 2.8 C.Z. T., 85 mm f4 
telephoto lens, Kalart flash, etc. 218.25 
15. Reflex Korelle II, f2.8 Xenar, case 129.00 
16. 6x9 Bee Bee [2.9 cpld r.f., Sol gun, 
access. m eta 122.75 
17. Minox 112.50 
18. Primarflex [2.8 Meyer, case, 634” [4.5 
Zeiss Tele Tessar........ 202.50 
19. Kodak Medalist......... 132.00 
20. Compass, [3.5 150.00 
21. Kodak Bantam Special, 2 87.00 
22. 34x44 or 4x5 Speed Graphic, f4.5 
C.Z.T., epld r.t., flash, access. 169.00 
23. National Graflex II, 13.5 B&L pumas 73.25 
24. 2'4x3'4 R.B. Graflex B, f4.5 K.A -00 
25. 3'4x4\4 R.B. Graflex D| [4.5 C.Z. 7 120.75 
26. 3'4x444 R.B. Auto Graflex [4.5 B&L 
Tessar 142.00 
27. 4x5 R.B. Grafiex 4 > 5 B&L Tessar 134.50 
28. Combat Graphic * *, 4.7, flash 132.00 
29. 4x5 Graphic hg case, pan head, 
holder, NEW 97.50 
30. 5x7 Grover View, NEW 81.50 





TOP PRICES PAID FOR 





Telephone: HANcock 8737 
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BOYLSTON CAMERA EXCHANGE 


“age 42 BROMFIELD STREET, BOSTON 8, MASS. 
Satisfaction Guarantee: 10-Day Free Trial 









Cin HARD-TO-GET LENSES 


1 ‘seinen f1.9 Berthiot Cinor, focusing, 
8mm . $52.60 

2. ou Li. mm [2.7 Wollensak Wide Angle 
~-16m 54.55 

3. New 344 inch f4 Wollensak Telephoto— 
16mm 64.15 
4. 1-inch f1.5 Clinical Xenon lens (close-up) 95.00 
5. Cine Extenar W.A. for any 8mm camera 29.50 

6. en 13.5 K.A. focusing telephoto, 
39.50 

meena Wide Angle f6.8 Coated Lenses 

a agin. (88 44° angle) 344x4% in Rapax 
49-1/400) 69.55 

2. $ieia. (84° angle) for 4x5, in Rapax 
(4-1/4 73.40 

- 44-in. (90° angle) for 5x7 in. Rapax 
(4-1 )) 86.25 

4. 6'4-in. (90° angle) for 8x10 in. Rapax 
¢-1/400) 106.20 


('% 
Verito Diffused Focus f4 (Portraiture) 





1. 7'4” and 11” in Betax (%-1/50) for 4x5 67.40 
2. 8%” and 14’, in Betax (',-1/50) for 5x7. 86.65 
3. 1414" and 24”, in barrel, ‘tor 8x10 135.05 
Wo Hensak Enlarging Velostigmats 

1. 2-in. 14.5 coated for 35mm. 22.00 
2. 25.20 


3. 3%-in. 4.5 ceated for up to i Ly 27.15 
4. 5'“-in. [4 5 coated for 4x5 : 


45.25 
5. 6%-in. f4.5 coated for 4x5 58.95 
Wolliensak Telephoto Raptar f5. 
1. 10-in. coated in Alphax (for 34x44 or 
4x5) 165.65 
2. 15-in. coated in Betax (for 4x5 or 5x7). . 227.80 


one Specials 
e-new 127mm [4.5 coated Leica 
Telephoto 129.38 
2. 150mm Astro Pan Tachar [2.3 for Leica 175.00 
3. Wollensak Hi-Speed Rapax Synchro, 
127mm 14.5; 6%-in. 4.5 On request 
4. 20-inch £5.6 Bausch & Lomb Telephoto 175.¢@ 
5. New 90mm [3.5 Ektar for Ektra 
6. 70 em (28-inch) Zeiss Triplet [5 in bbl. 


—_ diaphragm, yellow filter 425.00 

7. NEW 12-inch [4.5 Gundlach in Betax . 190.006 

8. NEW 12-inch [4.5 B&L Tessar-Betax. 282.30 
9. Triple Convertible Bausch & Lomb 
Protar, Ser. VII (12-in., f7; 19-in., f112.5; 

23 '4-in., £16), in Acme, 1-1/150th sec. 228.00 


CAMERAS, LENSES, ETC. 
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and... 
NuAce corners kept this pre- 










| MOUNTING " 


Eas 











for their silver anniversary. 


Easy to use and only 10c for 100 corners 
in Black, White, Gray, Green, Red, Sepia, 
Ivory, Baby Pink, Baby Blue and Victory 
10c for 60 corners in Gold or Silver. At 
5c and 10c Stores, Drug, Camera and De- 
partment Stores 


Ace Art Company, Reading, Massachusetts 
BEFORE /T5 LOST OR DAMAGED... 











cious picture safe in an album | 
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STEREO 


fo} Ke) 
TRANSPARENCIES with the 


STEREO-TACH 


The Stereoscopic Attachment That 
Fits Almost All Cameras 
Make beautiful 3-dimensional 
color or black-and-white 
transparencies with this sim- 
ple optical attachment and 
your 35mm camera. Outfit No. 101, in- 
cluding 35mm Transparency Viewer.. 


THE 
STEREO-TACH 


$22.50 


For Stereo Paper Prints: Outfit No. 
100 (used with either 35mm or other 
sized cameras) 


includes $ © 
Stereo paper print viewer.. 14.75 


PULL LIBRARY OF STEREOSCOPIC COLOR 
TRANSPARENCIES AVAILABLE 


* Plus Tax. Order from your dealer or direct from 


ADVERTISING DISPLAYS, Inc. 
Dept. B-39 Covington, Ky. 














YOULL BE DELIGHTED S$” 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 
us. Fine grain developing, ‘‘electric-eye” pre- 
cision. Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 


contact finishing. 8- 
developed and com- 
Super Professional 
Print credit for poor expo- 






Professional 
Exposure roll 
plete set of 
prints. 
sures. 


U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 
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lished as frequently as paper supplies per- 
mit, and will contain seasonal and instruc- 
tive articles of interest to movie makers. 
In addition, the editors offer a free review 
and criticism service. 


DESIGNED to permit quick and convenient 
changes of different sizes of lenses, the 
Rochester Quick Change Lens Mount is an- 


nounced by Main Electric Company, Inc., 
I. ¥. No 


1462 East Main St., Rochester 2, N. 





Rochester Quick Change Lens Mount. 


extra lens boards or adapters are necessary, 
as the lens itself is simply inserted into the 
opening of the mount and the Knurled ring 
rotated until the iris locks it in place. Con- 
structed of bronze and aluminum through- 
out and finished in durable black, the mount 
will handle lenses from 14” to 2%” diam- 
eter and hold them securely, perfectly cen- 
tered, and perpendicular to the lens board. 
Rochester Quick Change Lens Mount is now 
available with a newly designed internal 


type mounting flange that pe rmits its use 
on lens boards as small as 4x4 inches. It 
IS priced at $18. 

TWO DARKROOM ITEMS de velope d re- 
cently by Fasfoto, Inc., are a stainless steel 


adjustable rollfilm developing tank accom- 
modating all sizes from 35 mm (36 frames) 
up to and including No. 116, and stainless 





Fasioto's new rollfilm developing tank. 


steel sheet film hangers which accommo- 
date four to six films each. The tank, illus- 
trated here, retails at $8.50. The hangers 
are obtainable in two styles, one for tray 
and one for, tank developing. In design they 
are somewhat like the conventional 8x10 
hanger but provided with grooves into which 
the films slide, all in one flat plane. For tray 
developing, No. 1 holds six 2%4x3% films; 
No. 2 holds four 34x4% films; No. 3 holds 
four 4x5 film. For tank developing, Nos. 4, 
5, and 6 hold the same number and sizes as 
Nos. 1, 2, and 3, respectively. All hangers 
retail at $1.85 each. Further details can 
be obtained from retail dealers. 


SPECIFICALLY designed for flashgun use, 


a new leakproof battery is now ready for 
full-scale production by the Sterling Bat- 
tery Company. It is reported that the bat- 


tery is heatproof and shockproof, and that 
in tests conducted by photographers sam- 
ple units were Kept in operation continu- 
ously for 23 days. Enclosed in newly de- 
veloped plastics cases, the cells were im- 
mersed in water for two months without 
deterioration. Guaranteed to stay fresh and 
powerful for two years, the battery will re- 
tail for 10 cents. 


AN IMPROVED, streamlined, portable tri- 
pod model screen, with Radiant ‘“‘Hy-Flect” 
surface, is announced by Radiant Manufac- 
turing Corp., 1174 W. Superior St., Chicago 
22, Ill. First of their 1947 line of screens, 
this Radiant “DL” with harmonious two- 
tone finish, incorporates a protective shock 
absorber, screen leveler, patented feather- 
touch friction clutch, automatic leg open- 
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THERE'S A HOLSON ALBUM 
FOR EVERY PURPOSE 


@ Wedding Photos ¢ Baby Photos 
: @ Candid Shots 
With Acetate or black paper pages and 


frame type double pages for Wedding 
Albums. 


HOLSON NEGATIVE HOLDERS (Pat. Pend.) 


For filing all size negatives from 2'/,” x 2!/4" 
to 4" x5". 


At all Camera Counters 


OLSON 


Gh . 
Binder 
CREATORS OF DISTINCTIVE ALBUMS 
762 Wythe Avenue 
Brooklyn 11, N.Y. 















(‘Now...an enlargement of your \ 
favorite photo...custom made 
by JOHN EDGAR of Hollywood 


Give your favorite photograph that salon 
quality which only John Edgar of Hollywood 
can produce. Large, beautiful prints are cus- 
tom made to your specifications and instruc- 
tions. Individual attention —special care —is 
given to each negative. The results are gor- 
geous to seef An 8” x 10” salon quality print 
for $2.00, 11” x 14” $3.00, and 16” x 20” $4.00. 
Exhibition mounted on pebble board for $1.00 
each extra. Mailing charges 25¢, 35¢, and 50¢ 
respectively. Send money order, cash or check. 


JOHN EDGAR 
salon of modern photography 


\ 8616 Sunset Bivd., Hollywood 46, Cclif. } 











The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in Busi- 
ness. All phases of advertising, promotional, 
and portrait work. Classroom work in Light- 
ing. Operation of Cameras, Developing, Re- 
touching, Enlarging, and Finishing. Tinting, 
Copying, and Airbrush included. Training under G. |. bill 
available. Personal training, individual advancement, 
finest equipment. Day and Evening classes. Write 


116 SOUTH MICHIGAN BLVD., DEPT. 79. CHICAGO, ILL, 
Ie Photography your hobby? Do you want ¢ 
$5160 COMPLETE, Uncererting cr ANY 
I vovih Lens isiana Citys, Newvers SIZE 
established, frequency of issue and domestic and 
$1.00 postpaid. 

| COMMERCIAL ENGRAVING PUBLISHING CO. 

| 34D North Ritter ____ Indianapolis 1, Ind. 
What do you need? 
Write Dept. PP 

THE CAMERA CO-OP 
Box 23 Station X-517 E. 139th St, 


a profitable easy business at home? Make 
NEW — USED 
New York 54, N. Y. 




















foreign subscription rates. 





PHOTO ENLARGEMENTS for yourself 
Business - Vocational - Diversion 
Hard to Find 


and others. Your cost 50 each and less. 
' 
| 
| 
| Directory of 3342 publications, each with com- 
| 
| 
CAMERAS ® EQUIPMENT 


The AU-TO-MATIC requires no ex- 
plete address. Classified as to fleld covered, year 
What have you— 














CARTRIDGE REFILL 







35 MM —36 EXPOSURES 


DEVELOPED "nt craw processeo 
ENLARGED > are? ima 


TO 3% 


ara RELOADED 
18 Exposures processed and cartridge refilled fo: 
Write for mailing bag — Returned Postpaid 









$1.00 


ESSEX STA. BOX A 


HUB Mel Rin Some TTS LAL LETS 






Popular PHOTOGRAPHY 
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ing device; and dual-action. Uneven floor 
surface is compensated for by the “bal- 
ancer”’ which keeps .the screen horizontally 
leveled; varying screen heights are rapidly 
adjusted, and conversion from oblong to 
square sizes is instantly made. For a com- 
plete catalog, write to Radiant Mfg. Co. 


INTRODUCTION of the Flexhood, an ac- 
cessory for use on 24x24 reflex cameras, 
is announced by The Spencer Company, 
Mount Vernon, N. Y. Flexhood is an ex- 











Focusing hood for twin-lens reflex. 


nsion of the regular focusing hood, over 
hich it slips easily, increasing its depth 
> about six inches. This deeper hood elim- 
ites stray light striking the groundglass 
i makes focusing and composing easier. 
Vhen not in use, Flexhood folds flat and 
n be carried in the pocket or camera baz. 
t is made of fiberboard covered with black 
grained leatherette, and retails at $1. 


COMBINATION vest pocket flashlight 
vith plus-10 diopter B & L lens attached 
a switch is being offered by Universal 
roducts Corp., Norristown, Pa. It is the 
Surgeons’ X-L-Lyte, originally designed 
the medical profession, but with many 
es for the photographer taking pictures 
t night or working in the darkroom. The 
ns swings out of the case into direct focus 
vith the light, which has a bulls-eye lens 
it concentrates the beam, together with 
i silver-plated reflector. A red disk is added 
produce a dim red light for darkroom or 
X-ray work. This handy product can be 
rdered direct from the manufacturer, and 
s priced at $: 


CORDOMATIC is a new automatically ad- 
justable extension cord contained in a cir- 
ular housing provided with a rewind reel, 


and with a red and black Bakelite multiple | 


tap which accommodates six prong-type con- 
tor plugs. The device can be connected 
h a single room outlet, and a bank of 
lamps plugged into the multiple tap. 
Yhen not in use for photographic purposes, 
rdomatic is useful for household appli- 
es, and can be used under the Christmas 
for several strands of lights. The de- 
which has 25 feet of retractable ex- 
tension cord, is made by Automatic Cord 
ntrol Reels, a division of The Vacuum 
iner Corporation of America, Philadel- 
It is now available at many photo 

ply stores and camera counters. 


‘LEIGH BROOKS, 120 West 42nd St., 
York, N. Y., has announced a new 
rican-made bayonet sunshade for all 
el cameras with bayonet mounts, in- 
ng Rolleicord No. 2; new model Stand- 
and Automatic Rolleiflex. The sun- 
- is made of durable, light-weight alu- 
im, finished in black, and is supplied 
‘ompact case. The shade lists at $6.93 

With case, including tax. 
\ THIRD REVISED edition of the Kodak 
‘ata Book on Formulas and Processing has 
Just been announced by Eastman Kodak 
upany. Containing a comprehensive list 
.odak formulas together with a discus- 
Sion of the principles and procedures for 
" ssing films, plates, and papers, the new 
ap n incorporates a number of changes 
> Sring it up to date, plus a new section 
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7 Get the righ exposure 
reading quicker with a 


tot DIRECT 


SA 


Suppose you're shooting an action picture like this. The sun 
has just come out but neither the clouds nor the fish will 
wait. Every second counts. So with a HICKOK Direct Read- 
ing Exposure Meter, that requires no computing or trans- 
ferring of figures, you take your light reading instantly, 
set your camera and shoot before it’s too late to get that 
perfect picture. Remember the HICKOK Meter in its un- 
breakable plastic case, is fully manufactured by HICKOK— 
specialists in finer electrical instruments for more than a 
third of a century. See your dealer or write for literature. 





10581 DUPONT AVENUE 


ANSCO 


COLOR FILM 
PROCESSING 


5400 


35 mm. rolls . 


B-2 rolls... 242° 














READING 


4 ~ EXPOSURE METER 


The Hickok has the 

same light accept- 

ance angle as your 
camera. 





See your dealer, write 


for free bulletin ahd prices 


or mail film to 


And all cut film sizes ATKINSON LABORATORY 


7273 Santa Monica Blvd. « Dept. P * Hollywood, California 
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Designed and punched 


t—I 
M ERCU RY » obtained at all Ko- 


KLOOSTERMAN 


tripod heads rang- 





Your films fine 
‘grain developed, 
vaporated and en- 











provide d w ith 


a wg! STAR" 
t with tet CENTURY PHOTO SERVICE, LaCrosse, Wis. 
ye wi 1 complete 


“mencuny SUPER" 





35 MM FILM DEVELOPED anq 











$ 
ENLARGEMENTS 3x4’ 


18 Exp. 60c e¢ 16 Exp. Split 50c 
36 Exp. Reloads 50¢ 

3% x 42 e Oversize Reprints 4c each 

Fine grain microdol developing. Electric-eye 

precision prints. One order to us will convince 

you of our superb quality work and service. 


Siruoiney ROLL DEVELOPED 


wcll" 1G PRINTS <ce 


Practically a GIFT of one set of prints—for 

a single set of Century's Beautiful Finish is 

a Vatais easily worth the price for which you get two 
36M By sets. Credits for failures. Send money with 
PRINTS rolls or write for FREE Mailers. 











—— SPECIAL s" 


6 
» 
L 
* 


~menciny SPECIAL mM” 
3°. 


Positives and Contact Strips photo 


All popular brands, guaranteed fac- 
tory fresh and edgemorked. 

We also offer a complete line of Fine Grain 
Finishing for 35 mm double frame, all roll films 


NE WS NOTES. 


Mail your films todoy or write for complete 
price list, mailing bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES 
_ NEW YORK 19, N.Y. —Dept. § 





mm entertainme nt 
> pictr ires through: 





RETOUCH YOUR NEGATIVES 


for more 


BEAUTIFUL PRINTS 


@ Study with experts. Modern technique in pencil 
work, etching, dyes, abrasives, etc. Learn at home 
or in the classroom. Personal supervision. Com- 
prehensive home study course includes sample 
negatives and all retouching equipment. You can 
make big money as a free lance retoucher. Low 
tuition fee. Start anytime. Write for details. 


SANTO’S SCHOOL OF RETOUCHING 
(DEPT. PP-9) 


308 W. Washington St., Chicago 6, Ill. 











Unmask YOUR PICTURES 
ACRA- -COTE YOUR LENSES 


announces the 
product is sold by many 
se in dispelling the 





* IMPROVES COLOR FIDELITY 
* BETTER SHADOW DETAIL 
* ELIMINATES FLARE 


ILLUSTRATED bulletin describing the 
Double- \ction = 


See your Dealer or write 


for sample and details 











Prices for 3, 4 and 5 are from same negative. 
Your orders are given careful individual attention. 
No extra charge for Cropping. Write for FREE 
FOLDER on all our services including Fine Grain 
Developing. 


WARO ART PHOTOS wew’ von’ is,"n.’¥. 











WE BUY, 
SELL OR SWAP 


WRITE FOR LISTS 


SHUTTERBUG SHOP 


15 E. 39th ST. NEW YORK 16, N. Y. 











HOLLYWOOD 28, CALIF. 


in heatless, hard lens coating 





sizes of sheet and 
* transparencies except 35 





HARRISON’S 
COLOR FILM 


Superb Oil Hand-Colored Enlargements 
Made From Your Negative, by Artists. 
eee 
PR Wb 0< cancocssences: Gee 
es WeRrGeRREehe 


Add 50c for each extra person in photo, Speci col- 
oring. atisfaction Guaranteed, Remit in full plus 
25c “for poor 


UNITED PROCESS SERVICE 
184 JORALEMON ST. BROOKLYN 2, N. Y. | 








Exposure Record 





A NEW HELP for 
COLOR PHOTOGRAPHERS 


exposure record an amazing help in perfecting 


your color photography. Lets you keep a com- 











“BIG BERTHA” TELEPHOTO 


CAMERA EASILY MADE BY ANYONE 

TRIFLING COST 
Objects miles away photograph close up. Needle 
sharp pictures. Telephoto lens and complete instruc 
tions for making the camera, $3.00 postpaid. In- 
structions alone, 10c. Unconditional money back 
guarantee. Auxiliary lenses available for using eo 
home-made camera for copying, enlarging, reducing 
and portrait work. However, auxiliary lenses are 
not sold until you have successfully made and used 
the camera. 


CARL JAMER MANORVILLE, N. Y- 












plete, full and accurate record of every color 
Developed especially 
those who want to make perfect natural color 
book will record 7 
Only 1l5e at your photographic dealer’s. - ion up new dutie st 


gton. D. AEDT. hh 














New! Novel!! Studio Tested!!! 
Professional Sepia Tone No. ! 


TINT! Sample Order $1.00. Im- 
e } mediate Shipment. Re- 


TONE! oe one met eaten 


Dip once and it's done 


wes 


Write for Litera 
Yoh aes 
| Teitel Laboratories neeana. N. Y. 
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CONTESTS 


THB DESERT MAGAZINE, El Centro, Califor- 
nia, is holding monthly contests during 1946, 


with each contest closing on the 20th of the 
particular month, and with different subjects 
for each month. For entry rules, write to 
the Photo Editor in care of the magazine. 


Time and place of photograph are imma- 


terial except that they must be from the 
lesert Southwest. 


UNIVERSITY OF WASHINGTON ARBORETUM 
FOUNDATION, 516 Medical Arts Bldg., Seattle 
1, Washington, is running a new contest 

sing August 15, 1946. Open to profes- 
sionals and amateurs alike, the contest is 
co-sponsored by the Seattle Photographic 
Society. Awards will be made for those 
photographic entries in monochrome or nat- 
ural color which best portray the landscapes, 
horticultural groupings, individual plants, 
and blooms on the grounds of the 267-acre 
State Arboretum, the botanical garden which 
adjoins Lake Washington Boulevard in Seat- 
tle. For full details, address the Foundation. 


PICTURE NEW JERSEY, a new photo contest 
ending September 30, sponsored by The New 

sey Council, offers more than one hun- 

d prizes of vacations and cash awards 
to winners in the competition. The purpose 
of the contest is to foster appreciation of 
the state of New Jersey. There are three 
classifications for entrants: people, scenic, 
industrial, and judging will be based solely 
n general interest and appeal. For full 
letails write The New Jersey Council, State 


House, Trenton 7, N. 


UNION PAacIFIC RAILROAD, Omaha, Neb., is 
sponsoring a new photo contest offering 


$4,500 in prizes to amateur photographers 
and their camera clubs. Any photo or movie 
reel, black-and-white or color, taken in the 
Southwest National Park areas between 
June 1 and October 1 of this year, will 
qualify for contest entry (deadline for en- 
tries is November 30, 1946). Prizes include 
cash, silver trophies, pla ;ues, and medal- 
lions. Camera clubs of cash prize winners 
will also receive awards. For complete de- 
tails on prizes and’ awards, contest rules, 
descriptive literature on the Utah-Arizona 
Park Regions, and the official entry blank, 
inquire at any Union Pacific Railroad office 
or write direct to Photo Contest, Room 120- 
A, Union Pacific Bldg., Omaha 2, Nebraska. 


PAN-AMERICAN COFFEE BUREAU invites all 
professional photographers to enter the Cof- 
fee News Pix Contests for published pic- 
tures in which coffee plays a newsworthy 
part. Any news picture showing coffee, 
which has been published in a newspaper, 
magazine, house organ, etc., is eligible. The 
competitions close on June 30 and Decem- 
ber 31 Glossy print of photograph must 
be submitted together with clipping as evi- 
dence of publication, and there is no limit 
on the number of entries from any pho- 
tographer. Announcement of winners will 
be made semi-annually after the close of 
each contest, and a grand yearly prize, as 
well as the half-yearly prizes, will be 
awarded. For complete information ad- 
dress Coffee News Pix Contest, Suite 1448, 
60 East 42nd St., New York 17, N. Y. 


Pic, 122 East 44th St., New York 17, New 
York, is printing once each month, the best 
photographs taken by amateurs in four 
classifications. To each of the winners goes 
$50 in cash; $100 is given at the end of 
the year to the best in the four categories. 
The competition is open only to amateurs, 
and each entrant must list his business 
along with the other photo information on 
his pictures. The four categories are Action, 
Human Interest, Pictorial, and Picture 
Story. A different group will do the judging 
each month. For rules of the competition, 
address Pic magazine. 


GRAFLEx, INC., is running a new contest to- 
taling $5,000 in cash prizes. Any pictures 
taken with Graphic, Graflex, Crown, or 
Century cameras by photographers in the 





Continental United States, Alaska, Hawaii, 
and Puerto Rico may be entered in this _con- 
test, which closes October 1, 1946. There 
are ten classifications: portraits, pictorial, 
action, industrial and scientific, children and 
babies, animals and pets, color, sports, hu- 
mor, and spot news. There are two special 
prizes, one for the best picture entered by a 
person who regularly derives all or part of 
his income through the sale of pictures to 
any accredited newspaper, magazine, or 
picture syndicate. The award for this will 
be $400 in addition to the regular prizes of- 
fered. The other special prize, $100, will 
go for the best photo entered in the contest 
by any high school student. This also is in 
addition to the regular prizes. For complete 
data on the competition, address Graflex, 
Inc., Rochester 8, N. Y. 


MECHANIXx ILLUSTRATED magazine is launch- 
ing its third color photographic contest for 
amateur photographers. Contestants will 
compete for six cash awards ranging from 
a first prize of $100; through a second prize 
of $75; a third prize of $50, and three addi- 
tional prizes of $25 each. The competition 
closes September 14th, 1946 and is open to 
all amateur photographers. All pertinent 
data regarding the type of camera used, 
film, exposure, and shutter speed must be 
sent with each entry. For full details write 
Color Photo Editor, Mechanix Illustrated, 
52 Wall St., New York City. 


MARKETS 


THE SHOSTAL PrEsS AGENCY, 545 Fifth Ave., 
New York 17, New York, is looking for 
good Kodachromes suitable for magazine 
covers and other illustrative purposes. Pic- 
tures 4x5 or larger are needed of children, 
animals, flowers, sports, landscapes, girls, 
human interest, and of those that tell a 
photographic story. Payment for accept- 
ance will be prompt. 


SIGMUND SAMETH, c/o Cadillac Publishing 
Co., 220 Fifth Ave., New York 1, New York, 
is looking for salon-quality prints to ilTus- 
trate his forthcoming new book, “Inexpen- 
sive Photography.” Pictures must be made 
with fixed-focus box cameras or inexpensive 
folding ‘“Kodaks.” Portrait studies, land- 
scapes, and still-life photographs are espe- 
cially desired. There are no restrictions on 
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~. 8mm ...16mm 


DESIGNED FOR THE PROFESSIONAL — PRICED FOR THE AMATEUR 


e & 
Bi / / ! n gs Master Tripod and Head 


--- BRING NEW VERSATILITY 
TO AMATEUR PHOTOGRAPHY 


Miniatures... Large Still Cameras 


v7 . For ALL purposes, Billings Master is the top... the only tripod 
/ and head combination that provides true rigidity and ease of 
operation for all sizes and types of equipment. Sensitive con- 
trols are sturdy for heavy cameras .. . delicately balanced for 
small cameras. Simple girder-type construction of cast alumi- 
num eliminates vibration, giving the Billings Master Tripod 
unequalled strength. Legs lock securely, independently of each 
other; on even the most rugged terrain the Billings Master Tri- 
pod legs adjust to maintain balance, level and rigidity. Built-in 
Bull’s-eye level and pan and tilt controls that lock individually 
or together give the Billings Master Pan & Tilt Head com- 
plete freedom of varying control. Reversible leg extensions 
have non-slipping hardwood plugs and steel points. 


Camera Accessories Division of 


Winn-Billings Co. 


3528 Union Pacific Ave., Los Angeles 23, Calif. 


AVAILABLE NOW 
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FOR COLOR AND 


BLACK & WHITE 
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WH PRECISION ARGOFLEX * 


1] HiT MADE TO BE KODAK 35 
[|| |{|||  ¥seo worm KODAK BANTAM 
Hy 4.5 and 5.6 
1] LEICA 
PERFEX 


MERCURY IT 
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ade & hiter holder; K2 yellow, 

raze and type 
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complete, Specify del when 
plus 28e¢ \ 

2 ordering from your 
excise tax. de den: or 











PONDER & BEST 


1015 SOUTH GRAND AVENUE 
LOS ANGELES 15, CALIFORNIA 








terent and exciting. 





artisti patterr 


damasks and tapestries. Black mounting sheet: 


ind plasti yt iing 
SEE AT STORES Make your selectior } _— 
fabr and side or end opening. Size 5 x 7” $2.50, 


8 x 10” $3.50 


Free Catalog of Amfiles for Reels, 
Slides, Negatives, etc. 


AMBERG FILE & INDEX CO. 3867 0uane aiva. 


Kankakee, tiinois 


daa 











FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a littie more for extra quality, 
extra care—your insurance against 
disappointment and loss of pictures. 

Any 35mm roll (incl. Univex) uitra 
fine grain developed, vaporated and 
36 cones glossy enlargements 
Bae BM GER. cccccccsccececes $1.50 
18 ex. a ececcoce coerce 3.30 
Reprints, each os 
“- & 18 ex. 36 .55 

Any 8 ex. roll “a0, 620, 127. 
828 Donte am (except 116 and larqer) 
ultra fine grain developed and en- 
larged to 31441 mgooy Y $0.50 
12 ex. srlit rolls (eni. to 4) -75 
16 ex. split rotis (inci, i126), -80 
Reprints, each . ocee eee .06 

Enlargements (from above ne 
5x7. 30c. 8x10, SOc. 11x14. 90c 

Please add &¢ for check or money order 

Write for free folder and mailing 
bag, or better—send your film today. 


Beta Photo Laboratories 
Pox 745, Grand Cent. Annex. New York17.N.Y. 


“STREAMLINED OPTICS“ 
| KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 
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excel t ‘th: t all neg 


ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 


DECKLE EDGE-FADE PROOF 





Sameth offe rs to 





12 EX. ROLLS 35c.-16 EX.50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
ail Your Films TODAY to 
ALDEN PHOTOS 


~ COLOR - CRAFTERS _ 


Make Beautiful Natural Color Prints 
Send Your Kodachrome and Ansco-Color 
ransparencies to Us for i 
y size transparency to the following sizes 


8” x 10” — $6.00 
4x5” - 4 tor $5.50 


PHILA. 6, PA. 


GEVAERT GEVALUXE 


Theworld' sai paper.. 
and salon exhibitors. Now available in dozen 
: 5x 7; 8x10; 11 x 14;14x 17; 16 x 20. 


THB SATURDAY 


sional and amateur photographers to submit 
ARGUS A, COLOR ; 
ARGUS C-2 and C-3 








11” x 14” — $11.00 
5’x7” - 2 for $5.50 


228 S. 4th STREET 
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THE Gevaert COMPANY OF AMERICA, INC. 
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an re pr e ts itive, INDIVIDUAL ATTENTION EACH 
EGATIVE 


album. Charmingly dif- 


automatic or mass _ production 
is interested in ob- 
whi Zhe st ‘quality. developing. 

MAKE FINE GIFTS 
Wide selection of covers 
yy age, mood or inte- | 
J rs, tigured plush, 
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(KON-TAK PRINTER 


EVERYTHING FOR PRINTING 


’ = pad, mask adjustable up to 4x5, 
farden magazine, ati 


KON-TAK KIT postpaid—ONLY ‘ss 
BACK GUARANTEE 
HILL Mig. Co., 412 Hamilton, Neosho, Mo. 





pictures of pronounced scenic 
and of hum: in interest < i 








20 35MM TRANSPARENCIES $1. 


of 20 unmounted 35mm black and white trans- 
parencies of places of historic, 
These positives are sharp and clear and a real 
bargain at this special price, i 
tiful Kodachrome color slides of alee States, Hawaii 


po outs will be 


scenic and travel in- 





* Sun-up maga- 








plete lists mailed with each + 4 


ART TRANSPARENCY CO. 
San Antonio 6, Tex. 


THE WOLLENSAK OPTICAL COMPANY, 
j is interested in photographs 








> for advertising pur- 








Wolff & Associates, 1 
.. ¥ Biographical details of pho- 


We are looking for high grade 
KODACHROMES 


Susraes® FOR MAGAZINE COVERS 
AND OTHER Phen ene PURPOSES. 


and technical data 
» making of the prints should 
Payment will be made for all 
Photos purchased will be 


3s, Club memberships, 


pictures accepted 


THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE., Dept. P-13, NEW YORK 17, N. Y- 
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ALLSPORTS MAGAZINE, 
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from $75 to $150. 








| GUNDLACH “srtesvirs Sor 


1003 PENNSYLVANIA AVE. N.W.¢ WASHINGTON, D.C. 
Popular PHOTOGRAPHY 
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-ACIFIC PATHWAYS, a new pictorial maga- 
zine circulated in the Pacific coast states, 
s interested in securing black-and-white 
and Kodachrome photos dealing with scenic | 
and recreational facilities of the Pacific} 
coast territory. Prices paid range from 
$2.00 to $25.00 a picture for those used. The 
nagazine also will purchase articles with | 
the photos at the rate of two cents a word. 
or more information, address Pacific Path- 
ways, 416 West 8th Street, Los Angeles 14, 
California. 


VITACOLOR PRESS AGENCY, 2403 W. Washing- 
ton Blvd., Los Angeles 7, California, wants 
for commercial and _ publicity purposes, 
black-and-white and color storytelling and 
seasonal photographs of beautiful girls, chil- 
dren, pets, farms, landscapes, and old-time 
photographs that show human interest. | 
Prices ranging from $5.00 to $25.00 will be 
paid for black-and-white and $50.00 up for 
jJ.odachromes, 4x5 or larger. 


RELIGIOUS NEWS SERVICE is in the market 
for inspirational photographs adaptable for 
cover-page use. Theme of composition must 
be of nature suitable for religious publica- 
tions and glossy 8x10 prints desired. From 
live to ten dollars will be paid for those 

cepted. Address the Service at 381 Fourth 
Ave., New York 16, New York. 


RADEX STEREO COMPANY, Dept. C, 1328 W. 
6th St., Los Angeles 14, California, is inter- 
ested in securing by outright purchase or on 
a liberal royalty basis, full color stereo 
transparencies. Subjects should be of uni- 
versal interest and appeal, such as well- 
known points of interest, flowers, action 
hots, or personalities. Any such originals 
taken with a 35 mm camera or larger using 
a Radex Stereo Parallel or similar product 
may be submitted. Originals taken with a 
regular Stereo camera also wanted. For 
complete information, write directly to 
Radex. 


THE NATIONAL BOARD OF FIRE UNDERWRIT- 
ERS, 85 John St., New York 7, N. Y., wishes 
to buy dramatic photos or negatives of fires 
or fire-fighting from amateurs, free-lance or 
press photographers. Exclusive rights are 
not desired. Also needed are photos of fire 
hazards, such as trash-filled attics, store- 
rooms or garages, inadequate wiring, etc., 
or of fire prevention activities, such as 
Clean-Up Week or Fire Prevention Week 
projects. Payments will be made on basis 
of quality and usability. Send photos or 
negatives to J. Wendell Sether, Public Re- 
lations Department, at the above address. 


SPORTFOLIO, new illustrated all-sports digest, 
is in the market for both Kodachrome and 
black-and-white action photographs of ad- 
venture, outdoors, and sports subjects. Ad- 
dress all prints, on approval, to Sportfolio, 
1138 18th St., N.W., Washington 6, D.C. 
Enclose sufficient first class postage for re- 
turns. 





LINE MATERIAL COMPANY, Box 2077, Mil- | 
waukee 1, Wis., needs distinctive photo- 
graphs of typical American scenes and 
places for ‘‘The Line.” . Photos should fit the 
theme “This is America” but need not be 
Americana in the strict sense of the word. 
They should be pictures typical of America’s 
beauty, strength, outstanding engineering 
accomplishments, priceless historical pos- 
sessions, ete. Examples of requirements in- 
clude: a steamboat rounding the bend of 
the Mississippi, Redwood Forests of Cali- 
fornia, Monticello, Boulder and Grand Cou- 
lee Dams, a major league baseball stadium, 
places prominent in the life of Lincoln, night 
View of Detroit’s or Pittsburgh’s industrial 
Sections. These are for cover use, should 
be 8x10, glossy. Negatives are not solicited. 
Payment is $25 upon acceptance, and credit 
line will be given. 


WESTERN LIVESTOCK JOURNAL and WESTERN 
DaIRY JOURNAL, 4500 Downey Road, Los 
Angeles 11, Calif., are in the market for 
atmosphere pictures glorifying the western 
ranch home and the homemaker, for at- 
tractive interiors, and exteriors of real west- | 
‘fn ranch homes (cattle, horse, or dairy | 
ranches), for human interest shots with a 
r 1 appeal, and for photographs showing | 
£00d ideas for ranch homes or gardens. The 
bayment of from three to five dollars de- | 
pends on merit and the number of prints | 
t at one time on a single subject. 


Rainpow Cotor Prints of 4705 North Capi- | 
tol Street, Washington 11, D. C., announces 
that it is interested in purchasing Kodacolor 
negatives suitable for use in advertising 
Rainbow Color Prints. Color prints should 
be submitted for approval and negotiations | 
for purchase will be made if prints are suit- 
ee All color prints will be returned post- 
aid, 


September, 1946 














Only Mayfield offers 
all these refinements 
... advantages that are 
appreciated by exact- 
ing professionals and 
advanced amateurs. 


* 
MAYFIELD 
PRODUCTS ARE 
UNSURPASSED 
IN QUALITY 





MAY - : = L » design features 
















Reverse telescope 
legs, adjust, lock, 
and extend from 
top. No stooping 
or bending. 


Friction leg lock 
with knurled knob 
simultaneously 


locks all three legs 


in any position. 


Reversible snap- 
in feet tips with 
stainless points 
or rubber grip- 
ping surfaces. 


Single control 
handle locks Pan 
and Tilt actions 
independently. 


Interchangeable 
camera adaptor 
plugs tighten 
easily, fit all 
cameras 


PRINT 
ROLLERS 


3 

‘ 
Rugged rollers with sleeve i 
type bearings and thick ' 
' 


q rubber covering give even 
smooth pressure with min- 
a imum effort. 6, 8 & 10 inch. 


ylield Company, 


6600 Santa Monica Blvd. Hollywood, Calif. 


At Your Dealer 










BLOWER TODLED wisn, 130 


U-MANUMATIC 


SLIDE PROJECTOR 


e Forced Air Cooled @ Precision Optical System 
Plus Heat Filter Anastigmat Projection Lens 
@ Uses up to 300 Watt Lamp ¢ Smooth, Fast Focusing 
Yet Cooler Handling Instant Vertical Adjustment 
© More Brilliant Projection @ Manumatic Slide Carrier 
Greater Slide Protection Stacks Slides in Sequence 
@ For 2x2 (35mm.) Kodachrome eCompact, Easily Portable 
or Black and White Slides Sturdy, Stands Firmly 





Ask also about GoldE Filmatic Slide and Film Strip 
Projector, Air-Flo Stereopton, Bantam Super-Spot. 


eT) Manufacturing Co. 1222-£ West Madison St., Chicago 7, Il. 



























‘2X’ FROM 





7-Day Service 
Contact or enlarged from any size Kodachrome or Ansco- 
color transparency; on the new direct printing, true ren- 
dition color material. Minimum order $1.50. 
CONTACT—2%x3%—$1.00. 3%4x4%4—$1.50. 4x5—$2.00 
ENLARGED—5x7—$2.50. 8x10—$5.00. 


“COLOR-STRIP”” 


ANY ANSCO-COLOR ROLL 


35 MM — MEMO — 620 — 120 


DEVELOPED & CONTACT 


PRINTED—$3.95 


Please Note 


A good color print is the result of skill plus excel- 
lent equipment. As the oldest producer of Direct- 
Color* (Printon) Prints, our technicians have both 
ability and precision equipment. All prints are 
mounted and unconditionally guaranteed to please 
you. The growth of our employee owned organiza- 
tion speaks well for the services offered, so send 
your order in now—and see for yourself how good 
a Direct-Color Print can be. 


Processing Available 

from the West's First 

and Finest Color Labo- 
e '44 


ratory—Sinc ° 
Please Address Dept.113.* Reg. U.S. Pat, Off, 





SAA (oe olor 
Co ae, ee ee) LOS ANGELES 6 








WATERPROOF \_ 
SHOCKPROOF 


Anti-magnetic, radium dial and hands, unbreakable 
crystal, sweep second hand, precision tested. 
No. WS 197 

17 jewels, stainless steel back 

No. WS188 

17 jewels, all stainless steel! case 

No. WS 328 SELF-WINDING 

17 jewels, all stainless steel cose...... 

ORDER BY MAIL: Send check, money order or pay 
postman C.O.D. Prices Incl. Fed. Tax & Postage. 
Write for FREE Illustrated Booklet “WS” 
NEW BELL DEPT.: Expert Wotch REPAIRS. 
All makes. Prompt Service. 


BELL WATCH COMPANY 


Time ond Life Bldg., Rockefeller Center, New York 20, N.Y 








Now Ready for 
immediate Delivery 
we CAMERAS 
PROJECTORS 
ENLARGERS 
‘& Other Accessories 


Send Your Order NOW— 
for Prompt Attention 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. 





NEW YORK CITY 








KODACHROME SLIDES 


OF HISTORICAL 
PHILADELPHIA 
35mm. Kodachromes in Ready- 
mounts of Independence Hall, 
Liberty Bell, Betsy Ross House, 





etc. 50 cents each, Send forfree list. 
KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 
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| Two Simple Tricks Used to 
Produce Strobo Effect 
in Ad Illustration 


T COULD be a whirling tilt-top photo- 
graphed by Edgerton or Mili with 


| their ultra-high-speed strobo lights. Actu- 
ally the picture was made by a very 
simple method of multiple exposure, and 
because you might want to perform a 
similar feat of photo-magic, we give you 
the story behind the picture. 


An advertising agency wanted a pic- 


ture that would illustrate the fact that a 
certain tripod tilt-top could be rotated 





LEARN TO TONE PRINTS 


Get this complete 32-page CAMERETTE book- 
let—21 illustrations—most of them in actual 
color. Gives full instructions for transform- 
ing black and white prints to various shades 
of sepia, blue, red chalk, etc. Send 35¢ for 
your copy—or 3c stamp for additional infor- 
mation, 


511-9 MORRIS BUILDING, 
BALTIMORE I, MARYLAND 








—K ROM GL O—— 


A TRUPHOTO PRODUCT 

Preserve your chrome plates. Keep them clean and 
prolong their life with KROMGLA. It removes dirt, 
grease and finger marks from chrome plates and 
Ferrytype tins—Does not mar or scratch. Supplied 
in 2 convenient sizes—6 Oz. 50e—I6 Oz. $1.00. 

Are you using Truphoto Print Dryer and Foot 
Switch; they are a wonderful convenience and 
cheap, too. Write for details. 


TRUPHOTO PRODUCTS, 75A Vesey St., N. Y. C. 











SUPER-COTE 


IMPROVES LENSES 


Former U.S. Army Ordnance coating experts offer a 
reliable, fully insured, coating service to modernize 
your lens. For full information, see your photo dealer 
or write . 


OPTICAL FILM ENGINEERING CO. 
2125-P Cherry St. PHILA, 3, PA. 
Dealer Inquiries Invited 




















Two negatives in register were used to 
make this print, one a straight shot of 
the tripod and the other a multiple ex- 
posure of the tilt-top control handle. 


360 degrees. Calling in a young commer- 
cial photographer recently from Art Cen- 
ter School in California and full of ideas, 
the account executive outlined his prob- 
lem and told the cameraman to work on 
it. A few days later he came back with 
the photograph, which just filled the bill. 

Here’s how it was done: First a straight 
shot of the tripod and head was made. 
Then the photographer draped tripod and 
head with black velvet, allowing just the 
pan handle to remain uncovered. On a 
second film he made a series of 19 ex- 
posures, rotating the handle a few de- 
grees after each one. Later the two nega- 
tives were placed together in the enlarger 
in register and the print shown resulted. 

Both negatives were made with a 4x5 
view camera and 712” Taylor-Hobson- 
Cooke f 6.3 lens on Panatomic-X sheet 
film. Studio floods and spotlights sup- 
plied the illumination. Exposure for the 
basic negative was 1 second at f 32; in- 
dividual exposures on the handle were 2 
seconds each, with some made at f 8 and 
others at f 11 to vary negative density 
slightly and thereby add to the illusion of 
motion. 

The photographer was K. B. Vernon, 
and 


direction of Gourfain-Cobb Advertising 
Agency for their client, Quick-Set, Incor- 
porated.— 








ART SLIDE CO., Sippo Lake P-9, Canton, O. 


READY $ 
20 iiaoe 2x2 SLIDES *1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 
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(2 ofeach neg) 





jus 
| Fresh Reload |, sveres 
seovsncnces? BOX 677 
GRAND CENTRAL P.O 
N.Y 


NEW YORK 











~~—~~ Photographic Chemicals~~~~ 


Reagents, Developers, etc. 


Five 3 cent stamps and your name and address will 
bring our Catalogue by return mail. 


BAKER & UNVERHAU 


Dept. P.P., Hicksville, L. 1., N. Y. 














BAxS Sane encancements SOMM 


For *1.50—less CASH refund 


of 5c per failure if less than minimum of 25 ex- 
posures are ee Jumbo Roll Film Enlarge- 
ments a Speciaity. FREE mailer and Complete price 
list on request, 


WE PAY POSTAGE BOTH WAYS 


EXC E L- FOTO CINCINNATI 8, OHIO 











MILES REPRODUCER CO.mc.812 BROADWAY.N.Y.3 PP-9 













and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful; Eliminates Titles. 








he made the picture under the | 





Gine ENLARGEMENTS Only 


The finest Chiore- Bromides 

used exctusively. 

5x7..35¢ 68x10. .60c 
11x14. .$1.25 


We invite the Patronage 
of Discerning Amateurs 
and Professionals who 
desire the Uitimate in 
Print-Making 


For quantity rates and complete price list request our 
Free folder today! 


Projection Print PHOTO SERVICE 


Universal City. California 
Makers of Fine Enlargements 


Popular PHOTOGRAPHY 


P.O. Box 97 


















ING, NOTICE TO CLASSIFIED ADVERTISERS. 


Next available issue 


will be November. 


e 


7 


Copy must be in our hands before September Ist. 





oa CAMERAS AND EQUIPMENT 
~ | TO SELL 





nd AT WOLK’S .-. . New Busch Precision 2%4x3% 
rt, camera ... box only $70.77; Busch Camera f 4.5 
nd Jens in compur shutter, Kalart E-2 range finder, 
ied Heiland gun, one holder, $212.00; 4x5 Neu-View, 

$79.50. 4x5 Brand Camera, $89.50; New Perfex 
oot 55’? Wollensak f 2.8 coated lens and case, 
- $94.92; New Mercury 2 with f 2.7 coated lens, 
C. $79.50; Robot model I with Tessar f 2.8 and case, 


$125.00; Robot II Zeiss Biotar f 2, $165.00; Minox 
candid camera, tiniest camera made, $112.50; 

Haneel 3-dimension camera and viewer . . . com- 

~ $39.73; 9x12 Plaubel with anticomar f 2.9 
é $75.00; 5x7 Graflex _‘B’’ without lens, 
$50 00; 31 4x5% Graphie box only, $37.50; Bolex 
H-8 camera 1” f 3 Schneider, 142” Dallmeyer f 4 
and case, $295.40; Bolex H-8 with 1” Ilex f 3.5 


a and 13mm Dallmeyer f 1.9 and frame counter and 
ize case, $358.20; 828 Kodachrome adapters for the 
ler Korelle, Super Ikonta, Rolleicord, Rolleiflex, 
$5.55 5 31 4x4%4 Spencer slide projector with case, 

A $57.50; Leitz VIII S projector, lens and case, 
r $115.00; T.D.C. with 300 watt, $60.00; Argus slide 
— projector coated lens, $27.75; Vokars, $13.95; 
—— S.V.E. all models on hand from $31.50; Victor 
, nodel B sound projector, $425.00; Natco sound 
1 projector, $425.00; Zeiss copying stand for Con- 
tax, lights and many acc., $90.00; Leitz copying 


unit, $39.50; 90mm Leica lenses coated, $115.00; 





ic- 127mm Leica lenses coated, $171.00; Universal 
nd finders, $87.50; Biotar f 2 for Robot, $80.00; 
id - i3mm Leica f 1.9 lens, $150.00; 90mm Kodak 
if- Ektra lens f 3.5, $109.20; Universal P C 500 watt 
$3. Smm projector, $63.50; Keystone R-8 projector, 
er. $68.00; Revere Deluxe ‘‘85,’’ $95.50; All metal 5 
o. section tripod, tilthead and case, complete, $9.95 ; 

) section crown type tripod regular $10.00 value 
— .. for $5.95; Albert Royal, Quick-set, Ambol 
MA and many others on hand. Precise 11x14 metal 
en asel, $6.36; 3% Kodak cine lenses f 4.5 in C 
: ints, $45.00; 15mm f 2.7 wide angle for cine 
ly kodak, $60.90; 152mm f 4.5 cine lens, $100.65; 
00 Zeiss 6x30 binoculars, $65.00; 6x30 Dientzglass, 
= $65.00; 7x50 Zeiss lightweight, $160.00; 7x50 B 
= Ts ‘ L hate u = 
a & L binoculars, $150.00; 5x7 cold light printer 


with 9 controls, $40.50; 5x7 Cycon_ printers, 
$25.95; Goldie 500 watt spotlights, $16.50; Robot 
ll with 3” telephoto lens, $150.00; Sun ray #10 
camera stand sturdily built, $37.25; 24%4x3% East- 
man precision enlarger complete with Ektar f 4.5 
lens, $131.60; Skan exposure meter, $13.95; 
Weston master, $29.67; G.E. meter, $26.75; 

kok, $23.63; DeJur 5 B, $16.18; Auto critic, 





oon \ $26.30; Cine critic, $26.30; Many choice unlisted 
items available. Write your needs, 100% satisfac- 
e. tion guaranteed when dealing with me. . Mike 


Wolk, Wolk Camera Co., 119 S. Dearborn Street, 
will Chicago 3, Minois. 

MENDELSOHN speed | gun n for Leica; Kodaslide 
jector HII and auto change r. Make offer. 215 
all St., ‘Bethlehem, Pa. 











P T OReranT Camera, , Frigidaire, ; air condi- 
niente tioner, blower, compressor, sprayer, typewriter. 
a Half pric e. Box 34, Elmwood, R. = aoe 
M BRAND New Speed Graphic, Kalart Range efinder, 

Omega D-II, 6%” f 4.5 Wollensak. Philip Di 
d Figlia, 139-64 175th St., Springfield Gardens 13, 
n N.Y = 
a WESTON Master II, Brand New $25 00. ~ Kodak 
rice Projection Ektars, Wollensak Velostigmats, Spe- 


cial Philip Di _ 139-04 175th St., Spring- 
field Gardens 13, N. Y. ee ee 
HIO BRAND New a “357? Rangefinder and Syn- 
—— throflash shutter. Weston Master. Best Offer. 

Philip Di Figlia, 139-04 175th St., Springfield 
Gardens 13, N. Y¥. 








ALWAYS A better Trade-In at Broadway Camera 
Exchange! Swap your prese nt equipment for a 
Leica, Contax, Kodak ‘‘35,’’ Perfex ‘‘55,’’ Weltini, 
Minox, Compass, Robot, Bantam, Rolleiflex, Iko- 





flex, Ciroflex, Zecaflex, Speed-Graphic, Super- 
Ikonta ‘‘B,’? Bolex 8 or 16MM, Cine Kodak Mag- 
azine, f 1.9. Immediate delivery: New Weston 
Master II $29.67; Latest G.E. Meter $26.95; De- 
Jur Auto-Critic with case $25.75; DeJur 5B with 
case $17.40; Excel 16MM Projector $15.50; Uni- 





vex SMM Projector $35.00; Vokar Slide Projector 
$14.85; Kodaslide Model I $20.25; Model IIA 
$37 Federal 219 Enlarger with lens $35.30; 
Ne Mendelsohn Speed-Gun $28.25. Complete 
St on all accessories and Darkroom Equipment 

on State your needs. We buy, sell or trade. Broad- 
Wa} Camera Exchange, A ey P9), 2130 Broad- 

60c Way New York 23, = ; _TR_ 7-3700 ; 

-_ 12” B&L-ZEISS” wr f 4.5, barrel—$160.00. 
Bantam Special f 2 Ektar, Compur Best offer 

trade. Henry C. Ray, 1367 Greenleaf Ave 

Chicago 26, Minois 








NEW 5x7 Camera and Printer $67.80 8x10 $95.70 
teducing Backs. Skytower M-S, Box 210-B, Chi- 
Cago, lil. 


September, 1946 


















“HELP WANTED” 








Special TWO for the finder, King-Sol flashgun, case, $210.00, 
ve a . 4x5 $79.50, Perfex f 2.8 with case $95.63 Mercury 
price of ONE offer! Ht f 27 $79.50, Revere f 2.5 $67.85, Turret f 2.8 
. . — ’ $97.50 Keystone K 8 f 2 5 $47 2 Revere projector 
In order to assist individuals in the $95.50, case $12.00; + fe sophia 33° Wi 
industry during the present “change $61.25, Univex projector $35.00—16mm 
: : L - aed Seat ttn Seokak tenon 
over” period, the publishers of POPU- a 82 7 "$: 35 - 5 » B acy & yore oe 
LAR PHOTOGRAPHY are now offer- $60.90, 25mm f 1.9 $77.00; 50mm f 1.6 $ 
ing special reduced rates for classified 63mm f 2.7 $68.60, 152mm f 4.5 $100.65, cine Jen 
. a8 s z ae 7 adapter $8.40, Wollensak lenses ; 1%” f 1.9 $54.55 
advertising in these categories. Your coated $62.50 17mm f 2.7 $54.55, 1” f 15 
“Help Wanted” and “Position Wanted” $64.15, others expec ted soon, Lenses to fit Key- 
; i ¢ H 7 stone and Revere 8mm cameras: Extenar 
advertisements a vat as angle $29.95, Morton telefoto $26.07, Telor 
consecutive issues for the price o $26.25; Special: ” Kodak f 3.5 50. 
ONE. enlarger $36.79, bet ir Autofocus etes, 82, } 
Coldlight 4x5 $175.00, DeJur. Versatile 
$111.17, II 3%x3% $79.39, Professional 
- fe - . $178.37. Slide projectors with cases: 
SUPER Speed for Mini Speed: 5” f 2 Xenon in $34.50, $60.35, $76.75, Golde $66.37, 
Barrel, L.N., $249.50; 412” f 2.9 Pentac in Com- Threedimension $66.00, Koduslide II $46. 95 
pur, perfect, $99.50; Weaco Professional Roto 


Dryer, $27.80; New 
13” f 8 Cooke Process, $132.50; 1974” f6.3Ba&L $34 


16%” f 4.5 Xenar, 


Tessar, L.N., coated, $165.50; 11.” f 


Anastigmat in Focusing Mount with yellow Filter 
Bolex, etc., $39.50; 


for 8MM Keystone, 


Voigtlander APO-Collinear, $199.50; 


Heliar, $74.50; 7%” f 4.5 Heliar, L.N. 
914” f 4.5 Heliar, $139.50; 5” f 2 Meyer Plasmat tanks, 
in Focusing ‘‘C’’ Mount, 
Dallmeyer in Focusing ‘‘C’’ Mount, $129.50; New 
Busch Pressman, f 4.5 
RF, FPA, 3 Holders Heiland Gun, 
Weston Master II, Case, $31.57; 5x7 and 4x5 Solar 


Enlargers, with and without Lenses; 


Auto Focus Four, $163.82 with lens; 
Easels $10.83; 5x7 
Graphic Double Holders, $34.50; Vokar Slide Pro- 
Linhof with 84” f4 
Holders, Case, Extras, $337.50; x5. National Cold- 
lens, $199.50; 6x13 
Stereo, f 2.9 Anticomars, $199.50 ; Goerz Dagors in $21.00, 1 


jectors, $13.95 ; 5x7 


Lite Enlarger with 


many focal lengths; 5x7 Graflex B 


Kodak Anastigmat and case, $149.50; 
versal Juwel, Holders, $149.50. Buy, sell or trade. KaWe f 4 
No lists. State your needs. 


Washington St., Chicago 2, Ilinois. 


ARGUS A-2 35mm., 


ot for same. 


Best offer. Warren 


Case, $199.50; ¢ 


mY posure meters: Hickok, Weston, G.E., 
$395.00 ; Skan. Tripods: Quickset junior $23. 


50, highboy $41.50, unipod $5.75, 





5 Kodak $21.14, President $27.81, Caspeco $4.10 to $12.50. 
Albert printers $8.90, $14.74, $25.03, 5x7 coldlight 


eee oe $45.90; Syne-check $12.50, Wabash 


7" f 4.5 $180.00, Stere-O-Tach $24. 06, Radex 

$84.50; $14.95, Time-O-Lite $19. 50, all makes flashguns, 
screens, dryers, splicers, camera 
- £252 Slow delivery, deposits accepted: Ciroflex 
Alphax with case $79.80, Graphics, B.&J. 
Apotar in Compur, Kalart Kodak Vigilants, Monitors, Medalists, 
Case, 


$227.57 


227 .57 ; 35’s, Reflex, 8 and 16mm Cine Kodaks, 
: Autoload f 1.9 with case, $201.05, Sportster with 
New Solar ease $97.21, Filmosound $515.65, DeJur 8 


11x14 Willo Keystone A8 projector, 4x5 Omega enlarger. 
Linhof a 


to use USED: Leica A, accessories $125.00, 


wide angle lens, accessories $350.00, V.P. 


Plaubel Tessar f 2.8, case $132.50, Weston Master 
: 25mm Xenon f 2 $125.00, 50mm 
with f 4.5 f 2 in Compur Rapid $42.50 6x9em Double Exten- 
5x7 Uni- sion camera, Triotar f 3.5, Compur $75.00, 6x9em 
I ! ‘ 5 $55.00, Kodak Super 620, accessories 
Wells-Smith, 15 E. $235.00, Trade Only; Leica D f 3.5 3.5, 


Automatic Rolleiflex, Contax II f 1.5 a 


f 4.5 with case, and Argus prices—tax included. —subject to change. 
Sell as unit. Good condition. alog—Write your needs. Highest -cash 
Brandon, 284 Castro Street, allowance for your equipment. Hobby 


Mountain View, Calif. 





CONTAX II, Sonnar f 2, new. Used E. 
Best offer. Dr. thd 





SONNAR 8.5 lens, 


Appleton, 635 Walnut Lane, Haverford, 


- ~- 3.5 Tessar, 200 ft. capacity ; 4-200 ft. magazines, 
DARKROOM Equipment and Supplies ie <= Am- : Ene ect aty O pi iY ie get Ree 
“Available Immediately” Tripod and case, $275.00; perfect condition. 


ateur. Write for free View complete, $65.00. W. K. Crosson, 





Cortland, N. Y. 


SR Se ges re 112.00. ‘Henry C. Ray, 1367 all om f 
case, Zeiss Ikon 2 view finder, $ aaa ) ‘ i 


sun shade and adaptor ring for Contax a Elsa 


Store, 134 N. Wells, Chicago 6 6, Illinois. 


R. case. 9xl2cm MAXIMAR, FPA, 5% c.z.t. f 4.5 
DA, case, tripod, Zeiss horizontal 


Chicago 26, Illinois. 





PROFESSIONAL 35mm Motion Picture < 





listing. Cinarco, Davenport, Iowa. 





larging lenses. Write, 





BUSCH Pressman 2x: 314 Postwar Model C ameras 
—now available! For complete information, write, 





C D 1 Projectors with 12” lenses (for 3%4x4 
‘inarco, Davenport, _ owa. $48.75 each; One Hoffman 70mm Roll Film Maga- 
MAKE Cinarco Headquarters { for that hard-to- get zine for Eastman 5x7 View, $18.75; One N : 


photographic equipment. If we’ve got 
get it pronto! If we haven’t got it, we'll get it Gammax Shutter, $35.00; One Model SDW47Y- 11 


ENLARGERS—National Cold Light, § 
DeJur, Elwood, Federal, etc. Immediate shipment 
on most models. Can also furnish anything in en- Film Tanks (Complete), $9.36 each; Three 

Cinarco, Davenport, Iowa. (Less filler caps) $8.50 each; One Extra 
Cage, $6.75; One Nikor Film Washer, $4.86 ; 
for $70.00; three Model B. Chas. Beseler Slide 


Grand River, Detroit, Michigan. 


S caverta Mea teense A tes. 
solar, ar, Omega, SELL Four Nikor Adjustable Film Pack and Cut 


it, you'll Ross Wide Angle Symmetrical 5” Lens 


for you! You’ll like our courteous business man- G-E Exposure Meter with case, $10.00 


ner and speedy service. Cinarco, Davenport, Iowa. Carothers, 501 Tremont St 





LEICA G f 2 Summar, Hektor 13. 5em, 


Elmar 9cm, f 4 lens coated. Universal view finder, Camera Guide, 126-P Lexington Avenue, 
reflecting view finder, accessory case, made in Ger- York. 
many. Valoy enlarger, German Binocular, power- QUITTING | RE ee age RE eS gE ES 

¥ - . are separ Mae sent Be. tee eed J NG photography. Wide variety view, 
ful. Wanted, Contax, lenses and accessories, ema, Graflex cameras, lenses, equipment for sale 
Rolleiflex S. Goldman, 11 Green St., Bowdoin < 


Sq., Boston, Mass. 


ALMOST new Argus C- 
etc. Contact Irving Wasserman, 


days, 2255 Grand 


York. Jerome 7-7815 
FOR SALE: ‘Korelie Reflex I, 
Eveready case and Bantam Adapter. Pe 


dition, best offer. 


Ethel Ave., S.E., Grand Rapids 6, 
ALL NEW equipment : 


pur rapid $25.00. 


$22.00. Weston Master II $25.00. 


Projector $48.00. 


cury II camera $68.00. 


Tel. Capital 7773. 


Concourse, Bronx 


1-6 P 


Tessar 








Joseph Stearns, Angwin, Calif. 





3 case, synchronized flash, 3%”X4%” AUTO GRAFLEX f 4.5, holders, 1 








M. week- case, perfect, cash or Rolleiflex. Gill Studio, 

53, New ville, P a . : 
CAMERAS and equipment for sale by private own 

2.8 lens, ers. Lists each month for six months, 25 


rfect con. 807, Highland Park, Il. 





Louis M. Goudzwaard, 422 HU NDREDS used cameras below 0.P.A. 





Michigan. a. 25e Box 31, Gravesend, Brooklyn 23, i 
Zeiss Biotessar lens f 2.8, 5x7 VIE WwW Velostigmat and Wide Angle benaes, 
16.5em $188. Kodak Ektar lens f 3.5, 2 inch com- holders, ” filters, 12 hangers, lens shade and ¢ cas 
GE DW58 Meter ASA index, for $15 H. L. Weathe rby, 115 W. 
TDC 300 Slide Ave., Montgomery 6, Alabama. _ 
SVE model AK $45.00. Mer- —— 
National Cold Light 4x5 8x10 VIEW camera, and accessories. $50. 


enlarger model G33 $148.00 
Quix paper 
Outfit. Skan meter. 


with lens $30.00. 


raphy 


Federal 219 enlarger 





Morse Developing G rie” B, 3%4x4% 4.5 K.A., 7 1 
sox 850, % Popular Photog F.P.A., filters, developing tanks complete 
ph Ka First, $150. Virgil Byng, Rice Lake, Wis. 





IS PHOTOGRAPHY your Hobby? From Cape Cod 
to Honolulu, from Rio to Grand Canyon, 
with Kodachrome: 8mm $3.77, magazine 


: mm $8.84, magazine $5.17, aT Tops 
“POSITION WANTED” tg lagen Fe. : ew 28 Busch Pressman 


$70.77, with Wollensak 4.5 in Rapax, Kalart range- 


lide Tessar 3.5, case $110.00, Robot (Luftwaffe) 
5 Xenar, Telexenar f 3.8 $120.00, Contax I f 1.5 with 28mm 


, Selma, Alabama. 
f 4.5 lens, SURPLUS Cameras. Bargains. Big 





Horine, 418 N. Broadway, Lexington 12, K Ky. 





NUED photographic merchandise? We can make 
immediate delivery on Graphics, Leicas, etc. Cor- 
onet Camera Service, Box 123, Station A Post 
Office, Brooklyn 6, N. Y 


ZEISS 3.5 Ikon, 127. Best offer or trade. Dar- 
nell, 1911 Freeman Mill Road, Greensboro, N. C. 
ARMY-NAVY Surplus cameras, film, ‘and all pho- 
tographic equipment. Tell us what you want. Rea- 
sonable prices. Alabama Photo Supply Co., 21% 
South Perry Street, Montgomery 4, Alabama. 


FOLMER & Schwing foot model contact printer 
11x14” $50.00. Circuit camera 8”x4’ with Voigt- 
lander f 6.3 lens—no gears to change—gear shift 
is in the tripod head. Complete with case, $125 
Government Surplus. Abrams Contact Printer 
8x10” $75 less bulbs Argon Glow bulbs avail 
able, with radio timer, and individual light con- 


trol Ideal for commercial photographer Subject 
to prior sale! A Photo of Above Items May Be 
Had on Request Seelig Photo Co., 3354 Kensing- 
ton Av nue, Phila. 34, Pa 

CONTAX-3, 1.5, 35mn Biogon, 85mm _ Triotar, 
135mm Sonnar, revolving finder, Contameter, Pan- 


flex, W. A. Finder, Brilliant Prism, Sport Finder, 
Micrometer Tripod head, 7 filters Two shades. All 
like new, best offer any above. Pete Padilla, 314 
Fourth, Calexico, California 

GOERZ Dogmar f 4.5—6” in barrel with Iris Dia- 
phragm Guaranteed perfect First $65.00 takes 
Elmer Courtney, 504 Market St., Knoxville, Tenn 
FOCOMAT Ila, Leitz lenses, or trade for Omega 
D Il Cooksey, Niskey Lake, Ben Hill, Ga 
LATEST tolleicord Ia excellent condition, ever- 
ready case, shade and filter est offer or will 
discuss deal for 4x5 liversary Speed Graphic 
David E. Khea, 811 N. E. Oregon St., Portland 8, 
Oregon 

LEICA II C, chrome, perfect, Elmar 50mm, Elmar 
35mm, Xenon 1.5 coated Latest Weston Master 
Focomat autofocusing enlarger, Kodak Dayload 
tank, Arkay Deluxe Dryer, misc. darkroom equipt 


> 


All in perfect condition $est cash offer SOx 
845, ©> Popular Photography 
FOR SALE Studio camera, thirty in bellows draw, 


also 5x7 Conley. W. A., P. O. Box 937 
Ohio 
MODEL L 4x5 Aerial Kodak, 12 inch B&L Tessar, 
motor driven or hand held, all accessories $275.00, 
details on request Woll. Vitax 14 in. f 3.8 in 
shutter, 15 inch Velostigmat in studio shutter, at 
f 4.5, a splendid studio lens, Several R. B. Graflex 
Cameras Mayfair Camera Shop, 1011 Shelmire 
St., Phila. 36, Pa Ph. Mayfair 7675 
AUTO Rolleiflex Tes f 3.5—1/500 SEC Late 
model, in case. Also Leic a Model G. Summar f 2 
Eveready Case and Flash Gun. fest offer. Box 


Akron, 


846, ©> Popular Photography 
CLOSING OUT = Enlarger, Camera Stand, 
Morse developing stem, 10” Portrait Lens. 


Charles, 58% N. Roy ~ Mobile, Ala. 

DIRECT Positive Came! rm 1%x2, $136.50; 2%4x 
3%, $146.50; 3%x5, $179.50 Complete units, 
both camera and booth, $3 69.50 F.O.B Descrip- 
tive matter on request H. E. Bridges Conces- 
sions, 207 S. Wilmington St., Raleigh, N. C 
CAMERAS!!! Hundreds!!! From private own- 
ers Information Free Seymour, 101-P Sher- 
man, New York 34, N. Y. 

LIMITED number of coupled rangefinders for plate 
and pack cameras, adjusted to lenses of focal 
lengths from three to six inches, $12.75. Give fo- 
cal length Ranj-Vu, East Lansing, Mich 
DIRECT Positive Cameras for 1%x2 
$129.50; for 21%4x3% Photos, $134.50; for 3x5 
Photos, $176.50; F.O.B. Baltimore Immediate 
delivery Fully guaranteed International Sales 
Co., 414 E. Baltimore St., Baltimore 2, Md 


USED CAMERA Directory, Box 1031-P, Canton, 
Ohio—lists hundreds of War-Bargain Used Cam- 
eras—35mm, Speed Graphics, Kodaks, Rolleiflex 
many others. Send 25c¢ for latest issue 
100 ft. FACTORY packed AGFA super speed 35mm 
film $3.00 postpaid. Camera-Aids, 160 East 48th, 
New York, N. Y¥ 
IMPROVE your pictures with a Spencer Diffuser 
Adjustable feature permits varying effects. Ideal 
for portraits. Fits any enlarger $l postpaid 
Guaranteed Your dealer or Spencer Company, 
Box 52A, Mount Vernon, New York 
SPEED Graphic Owners—Slideklip holds your 
slide Designed and used by crack newspaper 
photographers Only 35c¢ complete Your dealer 
or Spencer Company, Box 52A, Mount Vernon, 
New York 
2% REFLEX Owners—Flexhood simplifies focus- 
ing and composition. Eliminates all glare. Used 
by thousand New deluxe model, $1. Guaran- 
teed. Your dealer or Spencer Company, Box 52A, 
Mount Vernon, New York 


Photos, 


LINHOF 5x7 outfit Has not been used for five 
years. Offered below ceiling, $435.00 Box 851 
“o Popular Photograp! 

LEITZ f3.5 Elmar lens . 00, Chrome Vidom 


finder $50.00. J. A. K., 9 
13, Indiana 

WESTON Master 2, brand new, $25.00 De Jur 
Autocritic and case new $18.00. Box 852, ¢ 


Judson St., Evansville 


© 
Popular Photography 

FOR that hard to get ler write to Mayfair Cam- 
era Shop, 4011 Shelmire St., Philadelphia 36, Pa. 
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LEICA Model I1[—Summar f 2 lens. 
Enlarger and Darkroom lb Rb 
1728, Jackson, Miss. 
BENTZIN Primarette 2.8 Tessar Compur, convert- 
ed to 4x4 em reflex; case, accessories, $90.00. 
J. T. Morey, 162 Main St., Montpelier, Vt. 


NEW Leica accessories in custom-built leather 
carrying case: 135mm f 4.5 Hektor, 90mm f 4 El- 
mar, 39mm f 3.5 Elmar, Universal View finder, 
Elmar and Hektor sunshade, four Elmar and 
Hektor filters, Leicameter for sequence pictures, 
two cassettes, cable release. Also have Valoy en- 
larger less lens, Leica eveready case, 50mm f 2 
Summitar lens and four filters Best offer or 
trade on 1947 automobile. Box 853, % Popular 
Photography 

ROLLEIKIN 35mm adapter back for Rolleiflex, or 
will trade for plate back and holders or other 
Rollei accessories. F. M. Spurlock, Sutherland, 
lowa 

RETINA II, f 2.0, case and extras. B. J. Hoefle, 
Way goner, Okla 

RECOMAR 33; case; seven film-holders; two fil- 
ters; synchronizer $69.50 Earle 8. Collins, 18 
Seaview Ave., Marblehead, Mass. 

PERFEX 55, 2.8 lens, 1/1,250 shutter, with 
case Excellent condition Best offer. Warren 
Brandon, 284 Castro Street, Mountain View, Cal- 
ifornia 

FOTH-DERBY miniature f2.5 lens, 1/500th 
shutter, with case. Excellent condition. Best 
offer. Warren Brandon, 284 Castro Street, Moun- 
tain View, California 


Accessories, 
$325.00. Box 











GARY Camera Company says now is the time to 


place your orders for your photographic Christmas . 


Gift equipment Gary Camera Co., 
ton, Gary, Indiana 

R B AUTO GRAFLEX 3144x4% f 4.5 F.P.A. Mag- 
izine, $150.00; Contax I f 2 slow speeds, case, 
$225.00; Contax III f 2, $300.00. Dr. M. 
134 S. Maine Street, Waterbury 3, Conn 
ROLLEICORD II, case. Tenax II, F2 Sonnar, 
case, both like new. Best offer. Box 844, % Pop- 
ular Photography ond ; 
PLAUBEL MAKINA II, CFH, FPA, RFH, filters, 
proxars and 190mm telemakina, $350. Morton H. 
teed, Jr., 23 Woodland Place, White Plains, New 
York ; - 

IF it’s hard to get, try us We have connections 
that deliver Coronet Camera Service, Box 123, 
Station A Post Office, Brooklyn 6, N. Y. 


619 Washing- 


access., 


Fischer 





CAMERAS AND EQUIPMENT 


WANTED 








35MM CAMERA, Graphic, Graflex, Rolleiflex, etc. 
Price inconsequential, but state it. Philip Di 
Figlia, 139-04 175th St., Springfield Gardens 13, 
N. ¥ 

WANTED model B Eastman Kodascope first class 
condition. With all the controls, switches, every- 
thing perfect for family only. If I can make a 
good down payment, balance 50 dollars monthly. 
Owner to keep machine till paid Write Tony 
Hart, 814 East Third St., Tulsa, Okla. Your own 


price 

HAVE cash for Contaflex, Contax, Graphic or 
Movie. Write description, price. Saves time. 
Krzak, Pawtucket, R. I 


WANTED by serviceman: Contax or Leica, f 2 
lens; also Automatic Rolleiflex or 2%x2% Rollei 
State price and condition. Box 827, % Popular 
Photography, Empire State Bldg., New York, N. Y. 
ROLLEIFLEX Plate Baek & Holder, Rolleikin. 
Box 838, % Popular Photography 

ANNMWERSARY Speed Graphic, Leica or Contax 
Outfits. Box 839, “> Popular Photography. 
WANTED: Used Solar Enlarger, 4x5 (or a 3%x 
414) State model, condition, ete. Aris, P.O. 
Box 135, Chicago 90, Ill 

WANTED: Plaubel Makina. Wm. Kandell, 15 E. 
39th St., New York 16, N. ¥ 

WANTED: Film-Pack cameras. Wm. Kandell, 15 
E. 39th St., New York 16, N. Y 

I NEED a complete Press Outfit Speed Graphic 
or similar. Describe fully. Box 841, % Popular 
Photography 

WANTED: Rolleiflex, Ikoflex or similar type cam- 
era. Top price paid. Box 842, So Popular Pho- 
tography 

WILL pay cash for tate model Leica or Contax 
Outfit. M. Bragin, 165 W. 97th Street, New York 
25, N. ¥ 

WANT Contax Outfit Cine Special Outfit, Also 
34x44 film Magazine Oscar Howard Covey, 
2054 Fairburn Ave , West Los Angeles 25, Calif 
WANTED: ICA or Zeiss Juwel 9x12 cm Film 
Holders Marked 737/6 Sam Weiss, 372 King 
Street, Charleston, S. € 

PROFESSIONAL photographic equipment, 4x5 
Speed Graphics, 8x10 View cameras, Goerz lenses, 
any laboratory or studio equipment. The Warren 
Corporation, 901 Ridge Ave., Pittsburgh 12, Pa. 
WANT Panflex for Contax. State price. 
Sykes, Box 3122, Seattle, Wash. 


Horace 





WANT 35mm f2.8, 40mm f.2, 85mm 2, 180mm 
6.3 Contax lens. Oscar H. Covey, 2054 Fairburn 
Ave., West Los Angeles 25, Calif. 


$750 for complete Contax outfit with extra le: 
Robyn Louden, 875% Ash Craft Ave., Los yo 
geles, Calif. 


LEICA standard model in good — 
ton, 2855 East Ave., Rochester, N. Y 


ROLLEIFLEX camera. State — R. Stahl, 
7732 E. Jefferson Ave., Detroit 14, Mich. 


WANTED badly | 28mm lens and viewfinder for 
Leica. Ralph Badger, Salt Lake City, Utah. 


UNIVERSAL Contax akin al view finder 35—~ 
180mm in feet. Contameter—Series _ III. H 
Jaeger, 225 West 34th St., New York, Mm. . Ba 


LEICA wide angle lens and | other Leica acces- 
sories wanted. Give description and price. Dr 
L. H. Hayden, P. O. Box 1422, Shreveport, La. 
24x34 FILM holders Primarfiex. 2 


Also sunshade 
diameter 58cm. James R. Israel, 2324 Clifton 
Ave., Cincinnati, _ Ohio. 


LENSES, Cameras, ete. Contax, Leica, other 
standard lenses, cameras, and ac cessories. Top 
cash prices. Photo Specialty Co., 2015 N. 4th 
St. , Milwaukee 12, Wis. 


WANTED—cameras and « equipment | by | private in- 
dividuals. Lists each month for six months, 2° 


Box 807, Highland Park, In. 


WANT Rolleipar I lens for Rolleiflex. O. E 
Hopfer, 1872 Brentwood Road, Oakland, Cali- 
fornia. 7 em tae 

CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ers, microscopes, etc. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. 

SEND us your camera today. _ Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free est 
mates—Trade-ins. Highest prices in the U. §. for 
photo equipment. “Cleveland’s Camera Super- 
Market,’’ Rotbart and Reitman, 1900 East 9th St., 
Cleveland, oO ae 
CUT-FILM holder 9x12 for Zeiss Ideal. State 
price and condition. C. R. Huntsman, 606 W. 7t 
Hutchinson, Kansas. See 
WANTED: any Photo Finishing equipment. Hil- 
debrand, 120 Sterling St., Norfolk, Va. 

WANT Icontameter for Super-Ikonta B: Also Zeiss 
micrometer focusing slide; and Kodak Process 
lens No. 70, f 7.7 inch shutter. Paul C. Blaisdell 
102 N. Madison Ave., Pasadena, California. 
WANTED: View or Speed Graphic. State price 
and condition. Huber, 219-05, 94th Drive, Queens 
Village, New York. 

LEICA 200mm telephoto lens. Describe fully, giv- 
ing price. Hamilton Baluss, 2056 Morgan Hill 
Dr., Hollywood 28, California. 

VET urgently needs 4x5 Anniversary Speed 
Graphic. Will pay original price if good condi 
tion. C. Williams, Box K, Freewater, Oreg 


CINARCO will buy or trade your Sane 
equipment. You’ll like our faster, friendlier serv- 
ice too. Write us now for an immediate reply 
Cinarco, Davenport, Iowa. 


KODAK Ektra, Accessories, airmail price, descrip- 
tion. Wilson, 125 33rd, Newport News, Virginia 


AUTOMATIC Rolleiflex or standard new ; with bay- 
onet mount. Will pay good price—state price and 
accessories in first letter. S. S. Sigelman, Box 
707, Watertown, S. Dak 

WANTED: 35 mm Leica or Contax Outfit. Write 
giving all details. Box 829, ©) Popular Photog- 
raphy, Empire _ State Bldg., New York, N. 


LOOKING for Auto Rolleiflex, Standard Rollei- 
flex, Ikoflex II or III or any good 24x24 Re- 
flex. Box 830, %o Popular Photography, Empire 
State Bldg., New York, Y 











Kings- 






































WANT telephoto and wide angle lenses for Con- 
tax Camera. Box 831, % Popular Photography, 
Empire State Bldg., New York, N. Y. 


NEED good 35 mm Camera. Write in full. Box 


832, % Popular Photography, Empire State Bldg., 
New York, Z. 
WANTED: Super Ikonta “B” or ‘“C” Spe ial 


Will consider Super Ikonta ‘‘A.” Box 8383, “ 
Popular Photography, Empire State Bldg., New 
York, i Be 


CASH! Spot cash for | cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Il mt . 
WANTED, new and used Cameras, lenses, pro- 
jectors, films. Price wanted. Cameraman, 512 I 
Fifth Ave., New York 19, Ne a 

MONEY loaned on cameras, lenses, etc. Write 
for details and free appraisal. H. Stern Inc., >'- 
Sixth Avenue, New York. Bonded pawnbrokers 
since 1858. vitae 
WANTED: 620 or 120 Camera. Duo, Monitor, 
Bessa, what have you? George Brzezenski, ‘ 
Wolcott St ; 


Bristol, Conn. 
WANT: 














21%4x3% Straightback ‘Graflex. Stamp 
brings list, photographic, other items for sale. 
MacCormack, Madeira, Ohio. 


Popular PHOTOGRAPHY 
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MOVIE: EQUIPMEN 








WANTED: 16mm Keystone Camera, Model A-B 
or B-1 side button. Mrs. Michael L. Banks, 565 
New Court, Youngstown, Ohio. 
FOR SALE: Brand new 8mm Keystone f 2.5, 
Revere Projector, Kodachrome, Weston Master, 
Telephoto lens. Philip Di Figlia, 139-04 175th 
St., Springfield Gardens 13, N. Y 
FOR SALE: Revere 8mm Cameras. All models in 
stock for immediate shipment For literature, 
prices and a prompt reply, write Cinarco, Daven- 
port, Iowa. 
WANTED: Bolex 8 or 16mm Camera and equip- 
ment, also sound or silent projector. Amos Wells, 
Lebanon, Oregon 
EASTMAN Telephoto lens and adapter, 76mm, 
f 4.5, $43.00 F. Spoonogle, Alplaus, N. Y 
FOR SALE: Revere ‘‘85’’ Deluxe Projectors avail- 
able for immediate delivery. Literature and prices 
upon request Cinarco, Davenport, Iowa.. 
FOR SALE: Keystone 8-l6mm Cameras & Pro- 
jectors for immediate shipment Try our speedy 
ervice. Write Cinarco, Davenport, Iowa 
FOR SALE: Bolex. World’s Finest Movie Cam- 
era Models L-8, H-8, H-16 Available for im- 
ediate shipment. Trades accepted For an im- 
mediate answer, write Cinarco, Davenport, Iowa 
rOR SALE: Bell & Howell 8-16mm. Precision 
Movie Equipment. Literature and prices upon re- 
quest. You'll like our fast and friendly service. 
Write Cinareo, Davenport, Iowa. 
WANTED—35MM. Motion picture Arriflex, Cine- 
phon, Mitchell, Eyemos, Cineflex cameras, acces- 
ries Camera Mart, 70 West 45th Street, New 
York, N. ¥. 
rOP price for complete 16mm. Outfit—Camera anc 
Projector. List all accessories and price. F. 
Wilkes, 768 Columbus Avenue, New York 25, 
N. ¥ 
WANT 16mm. Sound Projector, late Model Must 
be perfect Box 840, So Popular Photography 
smm CAMERA and Projector. Bell & Howell 
preferred. State price and condition. J. Gottlieb, 


1007 East 174th Street, Bronx 60, New York. 
LATEST model Ampro Premier 10 and Victor 40B 
yuund projectors. Immediate delivery. West Park 
Film Exchange, 3488 Tuttle, Cleveland 11, Ohio. 
WANT Hugo Meyer f 1.5 Wide Angle Lens for 
H-16 Bolex. O. E. Hopfer, 1872 Brentwood, Oak- 
land, California. 

NEGATIVE 16mm Zeiss film overdated but good. 
Box 854, % Popular Photography 





ROLEX H8 Four lenses, Frame counter, case, 
Rell Howell Projector, Editor, filters, fader, ete. 
Box 47, Scottsbluff, Nebr. 












MOVIE FILMS 
Rented—Sold—Exchanged 





CAVALCADE of Movies: The only film that re- 

rds 30 old time stars in scenes from their best 
remembered hits. A priceless collector’s item; 
lémm silent complete version, $12.50 prepaid. 
ijmm sound and silent films bought, sold and ex- 


changed. Free bargain lists. Sherwood Pictures, 
89 St. Marks Avenue, Brooklyn 13, New York. 





‘A SHOW on a Reel.’’ Relax and enjoy longer 
filr Sale or rent 8 or 16mm. Write for discount 
ist. Riess, 95 Woodruff Ave., Brooklyn, New 


ork 


“MISS America,’’ 8mm., 50 ft., $2.00; Koda- 
chrome, $7.50; 16mm., 100 ft., $4.00, Koda- 
chrome, $14.75. Projection length sample, ‘‘Wai- 
kiki Hula,’’ Kodachrome, $1.00. Catalog, 25c. 
World in Color, Box $92-B, Elmira, New York. 
PANCHROMATIC Movie Film—25 Feet Double 
‘mm, $2.00; Semi-Orthochromatic, $1.25. Devel- 
ped free. Seleco Products, Danvers, Mass. 
WANTED: 16-35MM Sound, Silent Projectors, 
Filr What have you? Outdoor camera film, 
$2.50 100’. Free Processing. ABC Films, B-111, 
Roulevard Station, New York, N. Y. 








BEAUTIFUL Kodachrome movies, 8-16mm. Color 
‘ample, lists—dime. Projection length sample 
dol Campus Films, Box 668-A, Ithaca, N. Y. 


OWNERS of Home Movie Projectors. Project the 
‘iginal authentic outstanding home movie pro- 
vlction Free. Send postal card today. Preferred 
| Hamilton 11, Ohio 

‘16MM FILM bargains, Sound, Silent, Rentals 

Big talog, Kodachrome sample 20 cents War- 


wie 1 Films, 1418 Knecht Ave., Halethorpe 27, 


8M M | ILMS, “equipment exchanged. _ Lists sent 
* postage. Towers, 935 North Fortieth St., Phil- 
“ceiphia 4, Penna. 


UNUSUAL 8-16mm film subjects. ‘Big catalog 


1 sample film, 10c. National Film Exchange, 


Broadway Station E, Toledo 9, Ohio 
cum -16 mm FILMS bought, sold, exchanged 


ry plete sound subjects, $2.00 up. Catalogues, 
i id Title, 10c. International-P, 2120 Strauss, 
srooklyn, N. Y 
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NOTICE! 

In replying to Box Numbers, be 
sure to address letters to 
POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown. 











HOME Movies. Rent, buy, swap 8/16 mm silent 
and sound at money-saving rates. Details for a 
dime. Midland, Box 429, Oak Park 5, Il 


MOVIE Camera Films—100 ft. 16 mm, $2.50; 25 
ft. Double 8 mm, $1.25. Free developing. Better 
Films, 742 Newlots, Brooklyn 7, N. Y 


RENT 8mm, 16mm and Sound Films by week. 
New Catalogs. Lowest rates. Dayton Film, 2227 
Hepburn, Dayton 6, Ohio. 


MOVIES, over 150 names and addresses where to 
obtain free, silent, sound, color films. 1308 Con- 
necticut Ave., Washington, D. C. 

MOVIE FILMS. $3000 Library to choose from, 
365 ft. 16 mm, $5.85 ; 180 ft. 8 mm, $3.69. 2—19 in. 
Studio Portrait lens f 3.8 Packard Shutters, $98.00 
each. Colonial Studios, 970 So. Geddes St., Syra- 
cuse 4, New York. 
UNUSUAL Home Movies: 
Sports, News, War films. 


Travel, Adventure, 
Many film bargains. 


Big 1946 Catalog and sample. Dime. Audet, 
Box 6520-HC, Philadelphia 38, Pa 
SINGLE Eight film for Univex 60c roll. 16mm 


100 foot $2.50 including processing. Cine Prod- 
ucts, Box 1134B, Baltimore, Md. 


PHOTO FINISHING 


$1.25. 
Flambard, 








35mm FILM developed, printed 3%4x4%, 
Reprints, 3c each. Prompt service. 
340 Boggs Ave., Pittsburgh, Pa. 
ATTENTION Studios! Expert Portrait Finishing 
at reasonable rates with prompt and efficient serv- 
ice. Write to Vernon Bennett, 925 Hazard Ave., 
Kalamazoo, Mich. — 

KODACHROMES retouched. H. Dillon, 5846 Carl- 
ton Way, Hollywood 28, Calif. : : 
EXPERT negative retouching 50c single heads, 
extra heads, 25c. Charles, 58% N. Royal, Mobile, 
Ala 


play Fine-grain finishing all films Low rates. 
Letellier, 711 State Theatre Bldg., Pittsburgh 22, 
Penna 

le PHOTO SALE! Order one 8x10 in. enlarge- 
ment of your favorite snapshot at new low price 
of 39c, and get another for lc. Send only 40c 
and negative (not print) for two 8x10 enlarge- 
ments and Free Jjiterature—‘'How to Color Your 
Own Photos.’”’ Write today—Bostonian Photo 
Lab., Dept. 106, Uphams Corner, Boston 25, Mass. 


FOR better success, try our finishing. Retouch- 
ing, corrections, enlargements and coloring. Com- 
plete or partial service. Romnay Studios, P. O. 
Box 1910, Rochester 3, N. Y. 

ENLARGEMENTS 5x7—25c, 8x10—50c. Silk pa- 
per on request. Oil coloring 75c additional. Pre- 
cision workmanship. Ace Studios, P. 0. Box 5366, 
Cleveland 1, Ohio. 


PHOTO RETOUCHER-Knife work included 5x7 to 

8x10—$1.50. Smaller, $1.00. Please remit with 

negatives. Grace Morales, 541 W. 113 St., New 

York, N. Y. 

QUALITY enlargements from your negatives. 5x7 
25¢e, 5—$1.00, 8x10—50c, 5—$2.00. Ralph Pur- 

dum, Mt. Airy, Md. 


ENLARGEMENTS—Beautiful work. 5x7 inches, 
20c; 8x10 inches, 49¢c. Copying a specialty, 50c 
extra. Remit in full plus 15c for mailing. Weldin 
Photolab, Box 33, Parlin, N. J. 


SPECIALIZING in fine Negative Retouching since 
1936. Rapid service. Edward Entin, P. 0. Box 
854, Grand Central Station, New York 17, New 
York 

EXPERT retouching. Fast mail service. R. Daly, 
Box 91, Station N, New York, N. Y. 

6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California, 

ENLARGEMENTS from negative 5x7—25c, 8x10— 
h0ec; from picture 50c extra, cropping and small 
retouching, no charge. Oren P. Skinner, 536 At- 
water St., Lake Orion, Michigan. 
ENLARGEMENTS from your negative. 5x7, 35c; 
8x10, 65c. Gorgeously and expertly oil-colored, 
5x7, $1.00 extra; 8x10, $1.40 extra. James E. 
Craig, P. O. Box 695, San Francisco 1, California. 








ENLARGEMENTS that sparkle from negative. 
5x7—20c: 8x10—35c. Crumley’s Photo Place, 
1637—42nd Street, Birmingham 8, Alabama. 
RETOUCHING portrait negatives by expert. Mail 
service. Ida Porten, 630 So. Berendo, Los An- 
geles 5, Calif. 


BEAUTIFUL enlargements, oil hand-colored, 5x7, 
$1.00; 8x10, $2.00; 11x14, $3.00. Specity color 
ing. Black and whites—above sizes, 25c, 50¢, 7c 
Gold tones add 50c. Zane’s Studio, Brandon 
Street, Waupun, Wisconsin. 


SPECIAL—50 reprints $1.00. Suburban Studio, 
1410-P Bond, Rockford, Il. 

ATTENTION Photographers. Photo Restoration. 
Expert black and white airbrush retouching. Por- 
trait, commercial. Helen Wimmer, 203 West i4th 
Street, New York 11, N. Y. CH. 2-4366. 


PHOTO SUPPLIES 


HIGH Class Metal Frames, in silver or gold finish, 
vertical or horizontal, for miniature size, 5x7 size 
and 8x10 size Photos, $12.00 per dozen F.O.2. 
Baltimore. Doubles, $2.60 each; Triples $3.99 
each. Plastic Easel Frames, for 5x7 Photo, $5.75 
per dozen ; for 8x10, $10.00 dozen. Largest stocks, 
also of leatherette, glass and wooden frames. 
Lowest prices. Immediate delivery. International 
Sales Co., 414 E. Baltimore St., Baltimore 2, Md. 
PHOTO enlarger kit. Free circular. P. 0. Box 
148, Wall St. Station, New York 5, N. Y. 














ROLL Films, fresh dating, by the dozen. 
for prices, or we will send C.0.D. 
““Cameramen,’’ 542a 5th Ave., 
PHOTO Mount Headquarters—Best quality at fa- 
vorable prices Immediate Shipment—2x3 Gray 
Easel Type, $3.00 per C, 2%4x3% Cream Folder 
Type, $4.50 per C. 3x5 Folder Type, $7.75 per C. 
All Mounts DeLuxe Size. One Sample shipment 
will firmly convince you. Medley, Inc., 1626 Mar- 
ket Street, Philadelphia 3, Pa. 

WEDDING Albums enhance photographs. Free 
literature. Aabalton’s, 131 West 42nd, New York. 


CAMERA REPAIRS 


BELLOWS, 127 to 116, installed $4.00 plus post- 
age & insurance. Bellows Replacement Service, 
P. O. Box 1478, Atlanta, Ga. 

PRESS Type Shutters Only. Prompt precision re- 
pairs. Send Shutter Only. C. S. Smith, Jr., & 
Co., 1693 Westhaven Dr., S.W., Atlanta, Ga. 


BELLOWS, 127 to 116, $4.00. Foreign & do- 
mestic, portrait & enlarger. Old style bellows, all 
inserted & estimate given. Shutter repair, box 
Kodak, folding cameras. Nothing too large, noth- 
ing too small. Quick service. Mail cameras to: 
Presto Camera Repair, 130 Ferguson Rd., Dallas 
10, Texas. T. Hodges, Owner. 


Write 
State Size 
New York 19, N. Y. 











KODAK and foreign camera repairs to trade, in- 
dividuals. Bellows, shutters, finders, winding keys, 
etc., repaired in week. Neat efficient service. 
William Meyerowitz, 1205 Findlay Ave., Bronx, 
1. ¥. Apt. 21B 


48 HOUR camera repair service. Kodaks, Leieas, 
Bellows, everything. Work guaranteed “You 
send it, we fix it.’’ The Mills Photographie En- 
gineering Laboratory, 1857 North Western Ave., 
Hollywood 27, Calif 


ROLLEIFLEXES, Leicas, Contaxes, etc., repaired. 
All rangefinders, synchronizers adjusted. Orig- 
inators of Precision Camera Repairs. Camera 
Craftsmen, 15 W. 44th St., Mu 2-2472, New York 
a 2 


APPLETON-FUNK presents the ultimate in cam- 
era repair service. We are not a rush service, 
but specialize in precision repairs. Expert crafts- 
men in foreign camera equipment. 4858 Beach 
Court, Denver 11, Colorado. 


GUARANTEED repairs on all Foreign & Domestic 
Cameras. Shutters, Lenses, Synchronizers and 
Rangefinders Estimates given. 48 hour service. 
Petrov Photographic Technical Service, Room 505, 
Atlantic Building, 930 ‘‘F’’ St., N.W., Washing- 
ton 4, D. C. 


IF YOUR Compur, Eastman or Ilex shutter needs 
repairing, send it to me. Prompt service guaran- 
teed. E. Scholts, 1 Caves Place, Rochester, New 
York. 

EXAKTA specialist. Work guaranteed. Estimates 
given. Send insured to Williams Repair Service, 
P. O. Box 184, Vancouver, Washington. 

REPAIRS done on all movie and still cameras, 
projectors, binoculars, microscopes and other op- 
tical instruments. 35 mm adapters made for your 
film pack cameras, and other special adapters, 
lens flanges, lens board, ete. All work guaran- 


* teed. B & V Camera Repair Service, 20 E. Jack- 


son Blvd., Chicago 4, Ill. 


INSTRUCTION 


PICTORIAL Photographers of America, organized 
1916. Membership list now open. Instruction, 
print criticism, exhibits. Information, 1155 Dean 
St., Brooklyn, N. Y. i pet ee EE - eee 
OIL COLORING photographs—private instructions 
for trade or pleasure. Write: Paul E. Rogers, 148 
W. 91st St., New York 24, N. Y. 
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PROFESSIONAL darkroom technic course. Nega- 
tive to toned -print Project method. 25c¢ ‘ntro- 
ducing Artisan, 1903 University Center, Cleve- 
land 6, Ohio 
VETERANS—Be secure in Photography Learn 
Portrait, Commercial, Color and Movie Photogra 
phy under G-I Bill. Class starts Sept. Ist. Cline 
School of Photography, 729 Cherry St., Chatta- 
nooga, Tenn. 
PHOTOGRAPHY for pleasure or profit. 
home. Practical basic training. Long established 
school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
Ill 


cago vo 


Learn at 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet meetenee Photo Coloring 
School, 1315 Michigan, Dept. 2252, Chicago 5, Ill 


VETERANS, complete your ar nae training 
in approved Texas school. Everything furnished 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 2010 N. Lamar, Dallas 
Texas 

HOW TO Open and Operate a Professional Studio 
Instruction Sheets, personal advisory service. Get 
started now—for Christmas business! Bunnell 
Studio Co., Box 281, San Leandro, California. 


CORRESPONDENCE courses and self-instruction 
books slightly used. Sold. Rented. Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 100 
page illustrated bargain catalog free! Write—Nel- 
son Company, Dept. 2-30, Chicago 5, Ill 


PROFESSIONAL photography Approved for G.I 
Training. University School of Photography, 6810 
Snider Plaza, Dallas, Texas. 


HERE’S A grand new photo-hobby twist! It’s 
colorful, entertaining, educational. Swap color 
transparencies, and correspondence, with amateur 
colorphotogs around the _ globe Exchange ‘em 
through Color-slide Club of the World Send one 
of your 35 MM (single or double frame) or ban- 
tam paper-mounted color transparencies (no glass, 
please) and 25c—for postage, packing and han- 
dling. Receive by return mail another transparency 
made by someone else, somewhere in the world 
Yours will be sent to someone, somewhere. Write 
your name, address, and scene identification on 
the paper mask to invite correspondence. Send 
good shots; poor ones will be returned, without 
money, unexchanged. Let’s make this a great in- 
formal correspondence association of friends of the 
lens. You'll sure get some projection ‘‘beauts.’’ 
Send 1—get 1 (for a quarter) Send 6—get 6 and 
membership card (for a dollar) Save ’em or cir- 
culate ’em See the world Make photofriends 
Get recognition Color-slide Club of the World, 
Dept. P., White Plains, New York 

COMPLETE Rolleiflex outfit for Super D Graflex 
write for details. Equipment is almost new. Mar- 
tin S. Fiasconoro, Husted Hotel, 102% South 
Seventh Street, Terre Haute, Indiana 
INSTRUCTION Courses, Salesmanship and Adver- 
tising. Both for Graphic, Medalist or ? Descrip- 
tions Exchanged, Airmail Box 847, So Popular 
Photography. 

MINIATURE Graphic outfit, Ektar 3.7, for 4x5 
Graphic Also Japanese long rifle for 35mm cam- 
era Martin R. Davis, Route 1, Fort Lauderdale, 
Florida 








PERFECT Springfield 30 cal. sport rifle with hun 
dreds ammunition for 8mm, camera and projector 
Box 843, ©> Popular Photography 

oe even one German Luger with Shoulder 
ter and two clips, like new, for a 35mm. cam- 
era Write Williams & Sons, Seligman, Mo 

EAST. Mag. 8 equal to new, for late model Sup 
Ikonta A Special in same condition Chas. H 
Jones, 513 S. Main, Newark, New York 
CHRONOGRAPH wristwatch almost new, cost $54, 
for « era or enlarger Minor, Times-News, Bur- 
linston, N. 


SWAP: The versatility of my Exakta B f 2.8 
Tessar for the operating simplicity of your Ikoflex 
Itt Auto. Rolleiflex Have accessories Irvin 
Slonaker, Laureldale, Pa 

RETOUCHING dope smooths clear and cleans neg- 
tives, price $1.00 bottle. P. O. Box 937, Akron, 
Ohio 


TRAD! Field Glasses, 6x42, Hensoldt (German) 
with leather case in excellent condition for Leica 
Lens or what have you Davis Shapiro, Cameron, 


Texas 


SITUATIONS WANTED 


PHOTOGRAPHER, ex-Navy cameraman, will take 
photographic commission or assignments anywhere 
in western hemisphere. Black and white or color 
Irwin Tatarsky, 1524 E. 12th St., Brooklyn 30, 
N. Y 
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EX-SERVICEMAN experienced in newspaper and 
public relations photography wants similar posi- 
tion or assignments in southern California. Can 
operate all makes of still cameras or will furnish 
own equipment. Box 822, % Popular Photography. 
PHOTOGRAPHER wants job—location for opening 
or partner—experienced. Basic Training all phases 
of Photography—Ex-Service Graphic Arts experi- 
ence. Box 825, % Popular Photography. 





MISCELLANEOUS 


WANTED—Kodachromes of men at work in home 
workshops (or others that tell a story) for use in 
booklet on home craftsmanship. Payment on ac- 
ceptance. Paul Grant Advertising, 520 N. Mich- 
igan, Chicago 11, Ill. 

NEWLY developed ‘‘Ball Pan’’ tripod head. 
O.P.A. ceiling $19.95 now available in limited 
quantities at $14.95. Fits any camera. Send for 
descriptive literature and order blank. Enclose 
self addressed and stamped envelope Essential 
Research, Incorporated, 20 Cortlandt St., New 
York 7,  - 

MUSICAL Lucite Photobox-Album for your por- 
traits. Other beautifully designed Swiss Musical 
Boxes (Cigaret—Powder—Candy). Novelties of 
Distinction, 131 W. 42nd, New York, N. Y 
WALLET size snapshots, ~ photos, club and iden- 
tification cards permanently sealed in plastic, 25c. 
Solomson, 30 Walnut St., Malden, Mass. 


CAMERA Owners: Eliminate all internal light r re- 
flections by hard-coating your camera lenses. No 
ghost images, flares, or cloudiness. Clear, sharp 
photos can be made almost directly into sun. 
Materially increases lens speed Write for de- 
tails. Optical Coating Laboratories, 5810 M Street, 
Hillside, Washington 19, D. C 

AUTHENTIC shots of the German massacre at 
Gardelagen, 5 pictures, $1.00. William LaMarr, 
tox 37, Akron 12, Ohio. 

SELL your pictures Descriptive folio lists over 
100 current picture markets with specific require- 
ments. Who to sell, where, how! Valuable sub- 
mission information, selling pointers, included. 
Multiservices, 39A E. 7th Street, New York 3, 
N.Y 

CBI Human Interest photographs. | 
prints, $7.00. Samples. Charles Koveal, 214 
Thurlow St., Chester, Pa. 

KODACHROME slides of Munich and Bavaria. 
Free list. Allen’s Studio, 2715 Beverly, Gary, Ind. 
ESTABLISHED studio in Western Pennsylvania 
for sale Low price to immediate buyer. Box 
848, % Popular Photography. 

WANTED: Photogr raphic books in . English, , French, 
German, Spanish or other foreign languages . Box 
849, % Popular Photography 

ENLARGED 35mm_ ‘Snapshots of ~ Japan, Philip- 
pines, Manila and ruins, also Jap planes, 25 for 
$1.00. A. W. Peacock, 137 Slack Ave., Trenton 9, 
N. J 

PARIS In Kodachrome! Beautiful 2x2 slides 
Louvre, Versailles, etc. Eight views—$4.00. J. W. 
Pifer Co., Box 1004, Portland 7, Oregon. 


ENDRESEN & Dietrichsons Fotoindustri, Schen- 
ingsgt #3, Oslo, Norway, desires to obtain infor- 
mation on all types of photographic supplies (in- 
cluding picture frames, etc.) and the prices from 
photographic supply houses in the States 
GORGEOUS color slides of colorful California 
Painted Desert and Palm Springs vicinity taken 
by Hollywood lens-expert—satisfaction guaranteed 
limited edition—six slides $3.00. D. C. S., 
P. O. Box 345, Beverly Hills, California. 
MODEL Directory-Active List & Sample Photos 
of available Hollywood Talent to reputable ama- 
teur-professional Artists-Photographers. Stamped 
envelope and $1 to Studio ‘A’—666 S. Carondelet 
St., Los Angeles 5, California 
SLIDES, black & white, from ‘your ‘photos. 6 for 
1 in standard 2x2 cardboard mounts. Send any 
pictures under 8x10 (returned). No negatives. 
Jane Sherer, 16 North Victory. Waukegan, Ill. 
INVENTORS: Test the commercial value of your 
patented or unpatented inventions, quickly and 
inexpensively. Write for free information. In- 
stitute of American Inventors, Dept. 118, 1926 
Eye St., N.W., Washington 6, D. C 
FOR SALE: Opera Glasses. Exquisite painting 
fired in pearl. Collector’s item! $50.00, privilege 
inspection. J. Wilde, Rossmoyne, Ohio 
PRINT your favorite photo on wood, cloth, paper, 
etc. 10c¢ for complete instructions and formula. 
H. Riser, 1305 Edge Hill Rd., Darby, Pa 
PERSIAN Gulf Command—Original Photographs 
of Tours, Bazaar Scenes, Human _ interest—4x5 
Glossy—captioned—50 for $5.00. Satisfaction guar- 
anteed. Persian Photos, 152 Butler Ave., Buffalo, 
N. Y. 
VALUABLE Photographs for your private collec- 
tion. Bombed cities of Europe Berlin, Bruns- 
wick, Hanover, Weimar, St. Lo, etc. Interesting 
views of Paris, Bavarian Alps, Southern France 
Sets of twelve 4x5 prints—$1.00 per set 8x10 
emMargements available at 50c each Developed 
from private negatives Professional quality. 
Alston Photo Service, Littleton, N. 





~ Album—60 





FINE Kodachromes . . . Washington, D.C. List 
Stanley Pictures, Box 1237, Hartford, Conn. 





MATCHBOOK Cover Album: Famous ‘‘Master’’ 
Matchless Album, designed to mount standard or 
mixed sizes of matchbooks without paste. Popular 
since 1937, collectors appreciate the helpful hint 
included with each copy Only $2.25 postpaid 
J. S., standard or mixed. No C.0.D.’s please 
Order now from Matchless Album Co., Dept. PP 
Long Branch, New Jersey 











PHOTOGRAPHERS, your name cleverly drawn in 
cartoon 8x10, $1.00. Scott's Studio, Somerville, 
Tennessee. 
FREE bargain catalog. Wedding and home pic 
tures taken. Penny postcard to: Presslite Photo, 
203 Wilson 4 Avenue, Brooklyn, New York. 





FOR S SAL E: Hand ‘colore d lantern slides, Europe: an 
scenes Mrs. Catherine Eisen, 1256 32d Ave 
San Francisco 22, Calif. 





1,000 BU SINESS cards neatly printed, $2.50 
Castle Press, 1974 West 6th, Brooklyn, New York 





ADVANCED amateurs anticipating opening bus 
ness, a details. Photographer, Midland 
Park, N. J. 








BEAUTIFUL Kodachrome Slide and List, 25c 
Art Slide Co., P-8, Canton, Ohio. 











MAGAZINES (back dated) Nevelen. domestic, arts 
Books, Booklets, subscriptions, pin-ups, etc. Cata- 
logs 10c¢ ee Cicerone’s, 863 First Ave 
New York 17, N. 


INVENTORS Steps to be token in obtaining pat- 
ent protection available upon request. Victor J 
Evans & Co., 148-K Merlin Bldg., Washington 6, 
zm <. 





INVENTORS : Without obligation, write us for in- 
formation as to what steps an inventor should 
take to secure a Patent. Randolph & Beaver 

Registered Patent Attorneys, 758 Columbian Bldg 

Washington 1, D. C. 





HAVE you a camera? Improve your hobby of 
photography and learn how to make better pic- 
tures Write today for our latest book catalog 
and sample copy of American Photography, cor 

taining articles and pictures by the world’s fore 

most writers and photographers. Camera House, 
602, 353 03 Newbury St., Boston 15, Mass. 

PHOTO negatives for the amateur and profes 
sional photographer. Originals guaranteed. Spec- 
ify high or low key and negative size. 2%x3\4 

$1.50 each or 4 for $5.00. 4x5—$2.00 each or 3 
for $5.00. Prints available. 5x7—50c each; 8x10 
—$1.00 each. Specify glossy or matte. Howard 
and Edwards, P.O. Box 2909, Hollywood 27, Calif 


NEW ‘‘The Film Doctor’’ a spot and general re- 
ducer or intensifier. Makes better prints without 
dodging. Send this ‘‘Ad’’ and a dollar for % gal. 
X-L Photo Chemical eis Box. 221, Elmira, N. Y 


ARTISTS—Amateur “photogs. ~ Negatives, 24x34 
only, 6 for $5.00. Sample, $1.00. You will be 
pleased. Box 125, _Omaha, Neb. 


ARTIST’S Service — Conservative Oil Paintings 
made from Life or Photographs. Miniatures a 
specialty. G. V. Tiemann, Artist, 2047 Bissell 
St., Chicago 14, Ill, 

NATIONAL Geographic Magazines. 1888-1946 
Any issue. Periodical Service, Box 327-P, Swarth- 
more, Pa, 





REDUCED RATES 
FOR READERS 














JUNE, 1946 


PHOTOGRAPHY 


4 pages, featuring article on 
Marion Post, photographer for 
the government; also photo 
tips. 

25c each (Send coin) 


Ziff-Davis Publishing Co., Dept. D 
185 N. Wabash Ave. Chicago 1, Ill. 








Popular PHOTOGRAPHY 
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Camera, The 186 
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Chicago School of Photography 174 
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National Camera Exchange 120 
National Cinema Service 100 
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For the beginner... 


for the experienced hobbyist... 


this 16mm Filmo 
matches your own 


increasing skill 


 — can make fine movies with 
a Filmo Auto Load—it’s so simple 
and easy to use! 

Yet Auto Load is a precision in- 
strument equal in every way to the 
skill and artistry of the most expert 


amateur! 


Lenses are instantly interchange- 
able. Choose those you want from 
a wide variety—speed, wide-angle, 
telephoto—color-corrected to pro- 
duce superb movies in color and 
black-and-white. 


» Loading is so easy you can do it 


while wearing gloves. Just slide in 
the pre-threaded film magazine and 
close the door! Switch film in mid- 
reel without fogging a single frame! 

Instant, accurate readings—for 
324 outdoor lighting conditions— 
are provided by the easy -to-use 
3-dial exposure calculator, 


Four speeds give you real versa- 
tility. Use the 32-speed for slowing 
down fast action. Or use the 8-speed 
to shoot a brilliant sunset and ac- 
tually see the sun go down on the 
screen. 

Safely enclosed in the camera, the 
viewfinder is the positive type that 
eliminates taking “amputated” pic- 
tures. You see what the lens sees— 
clear, brilliant, sharply defined. 


Then, just sight, press a-button, 


and what you see, you get! 





Filmosound brings 
Hollywood to you 


Brilliant 16mm_ sound-on- 
film movies for your home. 
Shows your own 16mm si- 
lent films, as well as your 
choice of Hollywood’s best. 
New coated lens, 1000-watt 
illumination. 

Cooler and 

easier to 

operate. 











USE THIS GREAT LIBRARY 


Filmosound Library has thousands of fine 
films for rent or purchase: Hollywood hits, 
cartoons, sports, travel, educational. Cata- 
logs free to users of movie equipment. 


See your B&H dealer, or write for illus- 
trated literature on Filmos to Bell & Howell 
Company, 7106 McCormick Road, Chi- 
cago 45; New York 20; Hollywood 38; 
Washington 5, D. C.; London. 


OPTI-ONICS—products combining the sciences of 
OPTics @ electrONics « mechaniCS 


PRINTED IN U.S.A 
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“Lightning” by Alfred Blyth, commer- 
cial ceeanehains of Edmonton, Canada. 
This unusual photograph has been hung 
at 13 salons. Made with 8x10 view cam- 
era, using 13” Series Ia {6.8 Wollensak 
Velostigmat lens in Wollensak Betax 
Shutter. Mr. Blyth says, “I’ve used this 
lens for a great variety of commercial 
and newspaper work and wouldn’t be 
without it. In fact, I’ve used Wollensak 
lenses in the studio and outdoors for 
more than 30 years!” Improve your 
photography with a Wollensak. 


ee L, For Movies, Candid, Enlarging, Action, Stills 


OPTICAL CO., ROCHESTER 5, N. Y., U.S.A, 














Kodak Vigilant Six-20 — now on the way 
eoeaa lot of Kodak for the money 


-ODAK VIGILANT has been equipped 

I to make the finest of pictures easier 

than ever. Highly capable lens and shutter 

combinations. Both waist-level and eye-level 

finders. You shoot from just the right angle, 

get in what you want, keep out what you 

don’t. Ten-point support erects and holds 

lens and shutter with exceptional precision. 

Body shutter release helps you snap your 

picture without jiggling your camera. Pic- 
BROWNIE FLASH SIX-20 
—a favorite everywhere 


tures are big . . . the popular 2% x 3% size. 

As a result of valuable new developments 
in mechanics, optics, precision methods— 
achieved by Kodak during the war years— 
Kodak will offer you cameras of finer design 
and construction than ever before . . . brilliant 
performers in both black-and-white and full 
color. Now is the time to start choosing your 
future camera. See your Kodak dealer .. . 


Eastman Kodak Co., Rochester 4, N. Y. 


You've a great photographic future, with these 
cameras now on their way. Consult your dealer. 


KODAK BANTAM (f/4.5) 
—handles with delightful ease 


 CINE-KODAK 
MAGAZINE 8— 
pocket size, 3-second loading 


KODAK MONITOR SIX-20 
(f/4.5)—famous folding 
Kodak at its finest 


KODAK 35 (f/3.5 with 
range finder)—built to 
highest precision standards 





rT. 


DOAY P.— 





